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IMI sapphires 


IM Sapphire Needles are made in four types, including a miniature 
and microgroove. Special features incorporated in the design, the 
extremely fine tolerances worked to in manufacture, and the 
rigorous micro-inspection at every stage of handling and packing 
ensure complete safety for your records with fidelity of reproduction. 
They are available from all good gramophone shops throughout the 
country. The price of the standard, trailer, and miniature is 8/7 
(tax paid) and the microgroove is 9/8 (tax paid). It is essential 
that the correct type for your pickup is used and your dealer will 
be pleased to advise you on this. Ask him for a copy of our leaflet 
*What makes a safe sapphire ’. 


INI thorns 


The use of thorn needles is still the 
only way to eliminate record wear 
completely. IM new process thorn 
needles retain all the original advant- 
ages of no record wear and no surface 
hiss, whilst giving improved frequency 
response and longer life. Each needle 
will play with repointing up to 100 
sides and ten needles in the well 
known ‘Top Hat’ pack still cost 
only 2/11 (tax paid). For repointing, 
the IM Pointmaster costs 9/8 (tax 
paid). The!M Master set, containing 201M thorn needles, one Point- 
master, replacement rubber tyre and abrasives, costs 13/8 (tax paid), 
a saving of 2/11 and over the cost of these articles if bought separately. 
All IM products are available from good gramophone accessory 
dealers throughout the country. 


IM MASTER PRODUCTS LTD. 
112-1146 NEW OXFORD STREET, LONDON, W.C.! 
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Evening TV 


demonstrations 


p.m. 


every Thursday 


In response to requests from numerous customers who wish to 
take advantage of the service we offer for TV sales and maintenance, 
but who are unable to visit us during the day, we have arranged for 
our showrooms to be open from 7.30-9.0 p.m. every Thursday 
evening until further notice. You will be able to see and compare 
50 sets of all the leading makes working side by side. Our complete 
sales staff will be in attendance to give you every assistance in your 
choice and advise you on technical matters, aerial installations, etc. 
H.P. Terms are available on all models and of course you have the 
opportunity to take advantage of our all-in maintenance scheme, 
which covers all CR tube, valve and component replacements and 
all labour charges. How about next Thursday ? 


personal 
export 


By special arrangements with the leading manufacturers we are 
able to offer a three-day service for export radio sets. These sets, 
not normally sold in this country, are in special cabinets, tropicalised 
where necessary, and fitted with special dials and short wave bands 
to suit individual countries. They are of course tax free to overseas 
visitors. Stocks are carried of practically every model available. 
For the convenience of customers we personally undertake customs 
clearance formalities and packing and deliver either to airport or 
ship, thus considerably reducing the time taken when dealing 
direct with the manufacturers. 


conversion 


Large stocks are carried of all the leading makes of standard 
78 r.p.m. and all 33} r.p.m. and 45 r.p.m. long-playing records. 
Several types of player units for use with your own set are available, 
both single and three-speed, also three-speed record player- 
amplifiers. Conversion to your own radiogram may involve 
modifications to the input circuit and matching to the pickup 
heads of the three-speed player. Apart from TV and radio servicing 
engineers, Imhof’s employ audio engineers fully qualified to 
undertake this type of work. 


IMHOP’S (RETAIL) LTD. 
112-1146 NEW OXFORD STREET, LONDON, W.C.I 
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% Not to blow our own trumpets 
(not too much, anyway) 
Last September’s Gramophone’ 
advertisement, for instance 


%* To stup exterminating bug-bears 
(that’s easy —we’ve almost 
completed that job, anyway !) 
You may remember this old ‘‘ Gramophone’’ aavertisement 


% To go on leading 
the record industry 
Striding ahead like this, 

for instance 


*% To spread goodwill 

and be kind to all, 
especially to animals 
Helping lame dogs 

over Stiles, for instance 


%& ‘Togo on making our records and 
reproducers better and better 


% To go on giving you recordings of the 
finest artists of today (and tomorrow) 


THE DECGA REGORD COMPANY, LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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The GRAMOPHONE 


YEARS 


PROGRESS 


in 1927 we invented the phrase “high fidelity '' to 
describe the performance of the first Hartley-Turner speaker, 
the first serious attempt to make a radio set and electrical 
gramophone sound something like the real thing. In 1930 
we invented the first multi-channel speaker complete with 
dividing network, and a year later threw it out because it 
didn’t sound like the real thing. In spite of the spate of 
speakers of this type stemming from our original idea, we 
have never had cause to regret that decision. The 215 
speaker to-day stands unchallenged for width and linearity 
of frequency response, transient reproduction and freedom 
from cross-modulation. 


In 1934 we invented the first non-resonant box baffle; 
to-day it is still the ONLY non-resonant box baffle, and 
when used with the 215 speaker will give a performance 
more satisfactory to a music-lover than many contraptions 
nearly as big as the end of a house. 


In the same year we produced the first ‘‘ high-fidelity 
amplifier, and our amplifiers, like our speakers, have shown 
a steady progress through the years. But we find our 
competitors have run through the English Janguage to find 
words suitable for their pro':cts, and during our recent 
sojourn in the U.S.A. located ‘‘ super-fidelity,’’ several 

_ ‘* ultra-fidelities ’’ and finally ‘‘ ultra-linear.’’ We confess 
to being unable to compete in this field, so we are now 
‘content to describe ourselves as MUSIC RE-CREATORS, 


and we mean just that. 


In 1949, feeling the urge to conquer new worlds, we were 
the first British manufacturer to advertise and sell our 
electronic and acoustic products in that country. When 
we met success others followed in our steps, but the par- 
ticular appeal of Hartley audio, as it is called ‘‘over there,’’ 
is in the fact that it does not resemble other audio products’ 
performances but sounds like real music. Four years have 
enabled us to achieve nation-wide coverage and our ideas 
on sound reproduction are highly respected. 


And now, in 1953, we have our own company in the 
U.S.A., our own property under our own control. We are 
the first British radio or audio manufacturer to have not 
only our own sales organisation but our own factory in 

. that legendary country, and believe us, we are going places. 
The two factories will work as a team to provide the best 
possible service for music lovers in both countries. Whilst 
we can export as much as we like to America, we are not, 
alas, permitted to import from there to Britain; but we can 
give you the benefit of our own technical developments in 
the U.S.A. by copying them in Britain, and give you a 
much more comprehensive sound service than we could do 
in the past, or anyone else can do in the present. 


These new developments will be announced from ‘time 
to time in this column, and if you have not already got on 
to our mailing list, do so to-day. You can no longer afford 
to be without Hartley-Turner audio. And if you are 
interested in buying LPs without tears and without 
scratches, ask about our LP Record service. Three hundred 
and fifty-four new customers in the past two months! 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone: RIVerside 7387 


H. A. HARTLEY CO. INC., 
521 E. 162nd ST., NEW YORK 56, N.Y., U.S.A. 


by listening to the voices of 


; 


THISISTHE \. 
| THAT CUTS THE TRACK= 


behave like wax 
under this special ‘hot stylus’ 
which costs only 2/6 more, in both 
types, than.our standard cutter at 
21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 
and abroad are processed from ~~ 

masters cut with Colton styli.~ ~ 


THIS 1S THE NEEDLE 
_ THAT PLAYS IT BACK 


To meet the exacting require- 
ments of the record connoisseur, a 
needle in sapphire or ruby at 6/6 to 
9/-, diamond (Standard 78, £3-15, 
LP £6-10, incl. tax). Osmi-iridium 
now available, trade enquiries invited. 


‘COLTON & CO. (LAPIDARIES) LTD. 


‘Walpole Road Collier’s Wood  S.W.19 
| Tel. LiBerty 6206 


LEARN THE FRENCH’ 
THEY SPEAK IN FRANCE 


No textbook can teach you to 
speak foreigh language 
correctly. To do that you must 
hear the rhythm, the lilt, the. 
everyday speech of ordinary . 
people. Linguaphone teaches 
you by this quick, thorough, 
effortless method. You learn 


expert native teachers on gramo- AL 

phone records, following the words in the illustrated textbook. 
In half the usual time, this method enables you to speak, read and 
write the language—and above all, to understand it when spoken. 
There is no formal learning. From the start you are thrown into 
the conversational atmosphere of the boulevard, the café, and the 
plage. Put in fifteen minutes a day and in a few months you can 
express yourself freely in the language of your choice. Find out 
all about this unique, modern method of language learning. 
Post the coupon below. (Unsealed envelope, 14d. stamp). 
Full particulars will be sent by return. 


---LINGUAPHONE For LANGUAGES- - = 


' *or any of 28 languages a (Dept. S.5) | 
including : 
| GERMANO SPANISH |Name ............... 
| ITALIANO RUSSIAND (BLOCK CAPS.) | 
Put a cross inst the | To the Linguaphone Institute, 
anguage (Dept. $'s) , Linguaphone House, 
| reason for learning 207 Regent Street, London, W.! | 
Please send me, post free, your 26-page book abou! 
eee Linguaphone and details of the Week’s Free Tria! ; 
| Offer. (1 have/have no gramophone) 
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The GRAMOPHONE 


USING THE EAR.. 


1. One cannot “ hear”’ an amplifier. What one 
hears is the original sound plus the cumulative dis- 
tortion due to loudspeaker, amplifier, pickup and 
record. If one is selecting an amplifier therefore, 
one should listen with the best possible loudspeaker 
and pickup. Anything less may tend to cover up 
distortion which may be present in the amplifier. 
This advice holds good even though one proposes 
to use an inferior loudspeaker for the actual 
installation. 


2. When listening, don’t base your judgment solely 
on your favourite works. The musical appreciation 
can cloud your judgment and distract from your 
concentration on the main objective. 


3. Peaks in response, colouration, ‘impressive 
range, etc., are nearly always due to the loud- 
ae (and pickup) and are very rarely due to— 


THE Q.U.A.D.-AMPLIFIER—used. with 
the best possible accessories—will give the 
closest approach to the original sound 
capable of being obtained from the record 
or programme available. Used with other 
accessories it will provide the best repro- 
duction within the capabilities of those 
accessories. 


A demonstration is probably the most popular method of selecting 
equipment particularly among those to whom specifications mean but 
little. In addition to the obvious requirements which you will insist 
upon, we give below six conditions which should be adequately met 
in the choice of an amplifier if the choice is to be a wise one. 


or limited by—the amplifier itself. Listen particu- 


larly to the separation of instruments. Ensure 


that a very low organ note has no effect whatever 
on any higher notes present at the same time. 
Always include a choir among the tests. 


4. Make absolutely certain that there is no hum 
whatever, checking particularly with all controls 


at maximum. 


5. Contact your local gramophone society. You 
will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “lived” with the equip- 
ment and their opinion is worthy of notice. 


6. Take the advice of a technical friend, particu- 
larly concerning matters of probable relrability, 
technical design, etc 


CUGSTICAL 


MANUFACTURING COLTD 


HUNTINGOON: HUNTS + TEL: 363 
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THESE AXIOMS 


are not just loudspeakers--but loudspeakers with a difference ~ 


There are four in the family, all differing in specification but possessing a common lirik—the ability to 
reproduce faithfully. Several years ago we designed the AXIOM 150 (12 in.) which is remembered by tens 
of thousands of enthusiasts throughout the world. This instrument was acclaimed as “ the speaker with 


a performance far in excess of its price.” 


“With the advent of wide range recording technique and continuous 
‘progress in the design of audio equipment (our congratulations to all 


in- 1952 of the AXIOM 150 Mk. II. This 15-watt Reproducer with 
a frequency range of 30-15,000 c/s combined with an outstanding 
transient handling capability, gives superlative quality for £14.13.4d. 
including purchase tax. 

What has been said of the AXIOM 150 Mk. II. applies even more 
to the AXIOM 22 Mk. II (12 in.). This is a 20-watt AXIOM with 
a higher flux density than the AXIOM 150 Mk. II, and an improved 
transient response due to increased magnetic damping. Price 
£20.19.9d. including purchase tax. 

When these units are adequately housed, Mr. Enthusiast may have 
to convince Mrs. Enthusiast that the space occupied is merited ! 


AXIOM range there is a speaker to satisfy the most critical. 
We believe that due to our exceptional production and facilities 

speakers represent greater value than any 


_. Domestic difficulties of this nature can be entirely avoided by 
_ installing one of the latest additions to our AXIOM family—namely 
coneerned) we recognised these advances with-the introduction*early ~~ 


the 8-in. AXIOM 101 or AXIOM 102. 


Both these units will handle 5 watts of audio power, which we have 
found quite adequate for normal domestic levels. For their size they 
cover an extremely wide frequency range—40 to 15,000 c/s. Though 
hard to believe, difference between the two models is again one of 
flux density (AXIOM 101, 13,500 gauss and AXIOM 102, 17,000 
gauss). When housed in reflex chambers both these units occupy 
the minimum space. 


AXIOM 101, Price £7.2.9d. including purchase tax. AXIOM 102, 
Price £10 14.24. including purchase tax. 


Gace axe stated ty Che , but in case of 
i . We invite you to write for further 


GOODMANS INDUSTRIES LTD., AXIOM WORKS, WEMBLEY, MIDDLESEX 


Telephone : WEMbley 1200 


Telegrams: Goodaxiom, Wembley 


“WEST LONDON’S SPECIALISTS” 


We stock all the LONG-PLAYING RECORDS 
Now in stock..... HIGH-QUALITY ~~ FOR THE NEW 


The wonderful “*‘ GRUNDIG ” tape recorder. We invite 
you to hear this outstanding machine either at our premises 
or in your own home. Price complete 75 gns. 

We-can also supply the complete range of SOUNDMIRROR 
and SIMPHONIC recorders from £60. 


GARRARD Model'M motors ... £11.10. 3 
GARRARD RC72A auto units ... , ... £16. 6.6 
GARRARD RC75 _,, _e, £16.16. 2 


GARRARD £59.89. © 


GARRARD transcription motor 201/B5 £24.12. 6 
CONNOISSEUR dass units £23.13. 0 
DECCA GU4 bain £9.19.11 
DECCA GU4C £11.16. 6 
DECCA GU4M £13.19. 6 


COLLARO ..... complete range 
Pickups by LEAK, CONNOISSEUR, DECCA. ACOS, 
GOLDRING and MARCONI. 
AMPLIFIERS by LEAK, DECCA and ACOUSTICAL. 
PLAYERS by DECCA, TRIXETTE, PLUS-A-GRAM ane 
PORTOGRAM. 


DECCA Model RG94. Fitted Garrard RC75A and Decca 
heads. Beautiful cabinet with large record storage. 95 gns. 


DECCA RG92. Garrard 3-speed auto-unit and Decca 


heads. Attractive console type cabinet. £79.11.2. 
KOLSTER-BRANDES prestige model. 10-valve push- 
pull output. RF stage on all wavebands. Perfectly designed 


and finished cabinet. 126 gns. 


KOLSTER-BRANDES Model HG30. Latest show model 
offering quality at a reasonable price. Fitted RC75A and 
ACOS heads, in delightful bureau-type cabinet. 72 gns. 


ACE “BERKELEY.” Another prestige model built for 
the enthusiast who desires quality but also demands 
attractive appearance. 

9-valve push-pull output, 9 waveband spread. Goodman 
12-in. speaker in acoustic cabinet. Housed in large cabinet 
providing record storage for 500 records. 125 gns. 


We are also stockists of the complete range of 
McMichael, Phiico and Ferguson. 


HIRE PURCHASE TERMS ARE. AVAILASLE On ALL —— MODELS. 


Your inquiries -are invited’ at :— 


(OPPOSITE TOWN HALL—BUSES 607, 120, 


MUSICRAFT, 20-22 HIGH STREET, SOUTHALL, MIDDX. 


83, 105) TEL.: SOU 


- 
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MODEL A375 
39 gns. 


(incl. tax) 


Improved desig 


* Plays 12”, 10” or 7” records automatically. 


\ 
Quality, compactness and reliability combine to make this latest 
rixette an instrument you will be proud to own. Great eh 
een en in recording technique and an ever increasing 
selection of Long Playing records demand a reproducer which 
will enable you to hear them at their best. The Trixette A375 
has been 


designed with the music lover in mind and incorporates 
the many novel features embodied in the new Garrard type. 
RC75 Record Changer. 


illustrated details of the A375 and other models, includin 
RECITAL Console Model, stating mains supply and voltage. 
Make sure you hear a Trixette, the Gramophone with a A375(W) 
world-wide reputation for quality. 
42 gns. (incl. tax) 
Manufactured by THE TRIX ELECTRICAL CO., LTD. 


Distributed in U.K. by PhonoDisc Ltd., Maple Place, London, W.| ‘Phone MUSeum 5817. 


the: he cams 


Throughout the Years . . . Throughout the World .. . 
Garrard has reigned supreme in producing Turntable Units 
of unsurpassed quality. 


Manufacturers who use Garrard Units in their finest 
Instruments always mention them by name in their sales 
specifications. 


. 
Latest Garrard three-s Changer RC.75 
‘ 
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" A PROGRAMME OF 


RECORD RECITALS 


with 


HIGH FIDELITY 


RECORD & RADIO REPRODUCER 


o 

a he introduction of the ‘ TRUCHORD’ in November last was accompanied by 
announcements inviting high-fidelity enthusiasts to hear and judge this instrument 
for themselves. Demonstrations were arranged and, as we fully anticipated 
music lovers immediately acclaimed the ‘ TRUCHORD’ the most decisive step 
Ee forward in the attainment of faithful record (and radio) reproduction—and at a 
: price that is truly moderate. 


In response to insistent requests a series of Record Recitals is planned for 
London and the provinces, and arrangements made for your local dealer to 
give demonstrations. 

If you have not yet enjoyed the experience of hearing this most modern electronic 
reproducer— 


ask your usual Gramophone Dealer 
or write direct to us for full details | 


TECHNICAL SPECIFICATION OF THE ‘ TRUCHORD’ 

The electronic equipment incorporates 5 B.V.A. Valves, 
phase-splitter, push-pull circuit (10 watts) with negative feed-back, 
variable independent bass and treble response controls, 

and a high-fidelity transformer (30-12,000 c/s) 

feeding an accurately matched high-flux 10-in. P.M. speaker. 
(Special cabling arrangements permit the removal of the complete 
amplifier unit without disturbing wiring, to facilitate servicing.) 
Provision for fitting Radio Unit without any 

constructional modification. | 


MODEL 50 RC Complete with. qe. 
three-speed auto-changer — , LIST PRICE 46 GNS. 


(including P.T.) 
changer unit (with provision for any 
standard record playing desk) LIST PRICE 44 GNS. 


(not subject to P.T.) 
Radio Unit the ‘ Truchord ’ High-Fidelity R.F. Radio Unit is available as 
an extra at 14 GNS. (plus P.T.) cS 
AN EXAMPLE OF ‘TRUCHORD’ UNIT ‘ BUILD-UP’ 
Model 50 at 44 gns. retail, with Decca 37A Playing Desk at £8.8.6 and 
Full technical details available from . ‘ Truchord’ Radio Unit at 14 gns. — Total £69.6.6 plus £9.18.10 P.T. 


REPRODUCERS (ELECTRONIC) LTD., 82 GREAT PORTLAND ST., LONDON, W.!I. Phone: MUSeum 7674 
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COLUMBIA 
PARLOPHONE 
PARLOPHONE-ODEON 


and M.G.M 


uch 45) 1. p.m. 


These records can be played on 
reproducers and radiograms which 
operate at 45 revolutions per minute 


ORGAN MIDDLESE 


PARLOPHONE—ODEON | 

CONDUCTED BY KARL HAAS ON 

SerenadeinD minor, Op.44 pvordx g& 

Serenade in E Flat, K.375 - ofS 

_ Haydn Society Inc., Boston, Mass.) 

* Vienna Symphony Orchestra 

CONDUCTED BY JONATHAN STERNBERG 

sy | a No. | in D; No. 28 in A; 7 

PARLOPHONE No.I3inD - - - - PMAIOo! | 

Royal Opera House Orchestra, Covent Garden , Vienna Chamber Orchestra 

CONDUCTED BY HUGO RIGNOLD CONDUCTED BY FRANZ LITSCHAUER « 

La Boutique Fantasque—rossini-respiGHi - - PMDI002 CONDUCTED BY ANTON HEILLER AS 

Les Sylphides—cnopin, arr. GORDON JACOB - - PMDIOO3 No. 84 in E Flat major - PMAI002 
THB PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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what the critics say 


about the new 


“HIS MASTER’S VOICE” 
LONG PLAY RECORDS 


Brahms: Symphony No. 1 ALP1012 Symphony No. 2 ALP1013 
Toscanini conducting the N.B.C. Symphony Orchestra. 


DESMOND SHAWE-TAYLOR in the OBSERVER. The first 
two Brahms Symphonies rank among the best records he 
has made, with clear wood wind and rich comfortable 
string tone; at this stage I need hardly praise the powerful 
interpretations, as irresistible as the tides. 


* * 


Beethoven “‘Eroica”’ Symphony ALP1008 Toscanini conducting 
the N.B.C. Symphony Orchestra. 


ADRIAN GASTER in the WOLVERHAMPTON EXPRESS 
& STAR. Never have I heard the “‘Eroica” Symphony 
sound so titanic; never has it sounded so prodigiously 
strong, so towering in stature. Even the funeral march, far 
from being sorrowful or valedictory, is heroic. 


* * * 


“Pictures at an Exhibition’? Moussorgsky-Ravel BLP1002 
Kubelik conducting the Chicago Symphony Orchestra. 


ALEC ROBERTSON in the NATIONAL & ENGLISH 
REVIEW. The orchestral playing is amazingly brilliant, but 
that in itself we can parallel elsewhere; what we have never 
had before is the astonishing realism of this recording. It is 
stereoscopic but integrated, it has a new depth and fullness 
of tone which seem to dispose of the often repeated criticism 
that narrow grooves must mean shallower reproduction than 
that given on 78 disc. The high spot is Limoges, on the 
second side, and its dramatic burst into Catacombs in which 
the brass choir have a thrilling effect. 


FELIX APRAHAMIAN in the SUNDAY TIMES. I expect 
nothing better than this from the mechanical reproduction 
of orchestral music. 


* * 


L’ Arlésienne— Excerpts from Suites 1 and 2— Bizet 
The Swan Lake Ballet— Tchaikovsky BLP1004 
Sir John Barbirolli conducting the Hallé Orchestra 


*RODERICK RANDOM ” in the MANCHESTER EVENING 
NEWS. Here is a rare delight; to sit back for long unbroken 
minutes and hear Barbirolli and the Orchestra at their 
daintiest and best. 


THE GRAMOPHONE COMPANY 


The Sleeping Beauty— Ballet Music— Tchaikovsky ALP1002 
Leopold Stokowski and his Symphony Orchestra. 


MAURICE SPEED in WHAT’S ON IN LONDON. Here 
is an hour’s unflagging melody, vividly played under 
Stokowski’s beautifully balanced hands. Technically the 
disc is excellent; silent of surface, full volumed but never too 
loud, and the strings never quite reach the stage when they 
become shrill. If heretofore you’ve only made the acquain- 
tance of the well-worn waltz, here’s a chance to realise that 
the rest of the music is quite as melodious, though consider- 
ably less hackneyed. 
* 


Concerto No. 4 in D Minor— Vieuxtemps BLP1005 
Yehudi Menuhin. Philharmonia Orchestra conducted by 
Walter Susskind. 


ARTHUR DENNINGTON in the STRAD. Menuhin gives a 
very brilliant rendering, particularly of the third movement, 
a scherzo which has normally been omitted in the past, 
Owing to its excessive technical difficulties. 


* * * 


A complete recording of “ Rigoletto” — Verdi 
ALP1004-5-6 Three records. 


“MARIUS” in the BOLTON EVENING NEWS. I recom- 
mend these records unreservedly, particularly in the matter 
of balance between voices and orchestra. 


* * * 


Details of all the latest issues of *‘His Master’s Voice’ 334 
r.p.m. Long Play Records are available from any “His Master’s 
Voice” record dealer. 


“HIS MASTER'S VOICE” 


She Hallmarh of Quality 


LIMITED’ HAYES MIDDLESEX 
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QUARTERLY REVIEW 


THE GRAMOPHONE 
“AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


The Singing of Mozart 


WE are justly proud of our modern 
appreciation of Mozart, and any 
record catalogue or encyclopaedia will 


show how large a part the gramophone has 


played in the Mozart revival of our times. 
But how strangely we sometimes perform 
this music which we so deeply admire! 
How strangely, above all, we sing it! 

These reflections have been induced by a 
new set of The Marriage of Figaro, which 
hails from Vienna and fills three Columbia 
LP discs. By rights, this should have been 
the perfect set: it is hard to imagine a 
stronger cast. The ladies include Schwarz- 
kopf, Seefried and Jurinac ; the men, Erich 
Kunz and George London; the Vienna 
Philharmonic is conducted by the brilliant 
Herbert von Karajan. Yet the result, to me 
at any rate, is a dire disappointment. 
What went wrong ? 

The first mistake was the decision to cut 
all the secco recitatives, so that one number 
follows hard on the heels of another, with- 
out the musical transitions intended by 
Mozart. Then there is a marked vagueness, 
especially among the ladies, about the 
pronunciation and (I should guess) the 
exact meaning of the Italian words, and 
this impairs the vivacity and dramatic 
life of the whole work. Again, the tape 
recording, made some years ago, is of 
variable quality: at its worst it casts a 
fog over the proceedings, for example in 
Schwarzkopf’s beautiful Dove sono. But 
the most serious faults concern the musical 
interpretation. Some of the singing is too 
rough (for instance, the Count of George 
London) and some of it is far too coy. 
Both faults are aggravated by the reckless 
pace at which Karajan takes all the allegro 
or presto sections of the score. At such a 
pace it becomes impossible to: articulate or 
phrase with any clarity. In the enchanting 
Susanna! son morta section of the great 
Act 2 Finale (the passage in B flat major, 
with a running quaver figure in the violins) 
the voice parts are reduced, by sheer speed, 
to a meaningless and almost _tuneless 
gabble. 


tempi in the abstract, so to speak, and 
seems to regard his singers as an additional 
family of woodwind instruments who ought 
to be able to keep up; if they can’t, so 
much the worse for them! A conductor 
with a true feeling for the voice, such as 
Richard Strauss or Bruno Walter, can never 
fall into this error, because he knows by 
instinct that, in classical vocal music, it is 
the vocal line (not forgetting the words) 
which must determine the tempo. Within 
the chosen tempo, moreover, there must 
be flexibility. Nowadays we seldom hear 


A Happy New Year to our 
Staff, our Reviewers, our 
Advertisers, our Printers, our 
Distributors and our Readers 
here, there and everywhere. 
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an expressive and charming performance of 
Voi che sapete. Not only do our singers 
and conductors take the little song much 
too fast, but they. maintain a rigid and 
unyielding beat which produces a hard- 
boiled effect utterly foreign to Cherubino’s 
soft, amorous, impetuous, sentimental 
nature. Even at the return to the opening 
theme, at the key words “‘ ma pur mi piace 
languir cosi,’’ the tight rein is_ barely 
slackened ; and this applies to Suzanne 
Danco’s Decca recording as well as to 
Jurinac’s performance in the Columbia set. 

However, the feature in these Figaro 
records which most worries me is the singing 
of Irmgard Seefried as Susanna. I hate to 
say this, because she has a delightful voice 
and a delightful personality which have 
made her deservedly popular. She has put 
the gramophone world deeply in her debt 
by her series of Mozart songs, her duets 
with Schwarzkopf from Hansel and Gretel 


Like many modern conductors, Karajar“and Der Rosenkavalier, and her arias from 


seems to take a purely instrumental view 
of such passages. He sets his mercurial 


The Creation—to name some of the brightest 
jewels from her Columbia list. Can it have 


been the conductor who induced her to 
sing Susanna’s music in this maddening 
style ? Throughout the opera, until she 
reaches ‘‘ Deh vieni,’’ she sings as though 
she were taking what the R.A.F. call 
“evasive action.’’ She will do anything 
rather than sing a phrase solidly, cleanly, 
legato, and with even pressure. She pecks 
and nibbles at the vocal line, never touch- 
ing a high note without fainting away from 
it in an ecstatic diminuendo ; sometimes she 
becomes so demure as to reach actual in- 
audibility. If this seems an exaggerated 
judgment, let the reader play (if he can) 
her ‘“‘ Venite, inginocchiatevi’’ from Act 2. 
The third syllable, the noc of ‘“‘ inginoc- 
chiatevi,’’ has wholly vanished: note, vowel 
and consonant—not a trace remains! One 
can hardly suspect a tape join or a sudden 
microphone failure in the very middle of a 
word ; evidently the petite scale of the 
singing had dropped, for a moment, so low 
that the voice no longer “ spoke’’ at all. 

The petite style is adopted because it is 
felt to be dainty, demure and eminently 
Mozartian. In fact, it makes one of the 
most vital of composers sound horribly 
devitalised and affected. It reminds me of 
those feeble late-Victorian illustrations to 
Jane Austen, in which the novelist’s flesh- 
and-blood characters are reduced to a set 
of simpering “‘ period pieces.’’ I can hardly 
bear to think that, all over the world, 
young singers may be modelling themselves 
on what they probably regard as the 
authentic Viennese Mozartian style. At 
this very moment, some strapping girl in 
Australia is perhaps teaching herself, via 
these Figaro records, to mince and pout and 
coo, instead of singing the phrases out with 
unaffected clarity. In fairness to Mme 
Seefried, I must add that she has now 
largely abandoned this manner of singing. 
Even in the set of Magic Flute records, which 
seem to be roughly contemporary with the 
Figaro set, her singing of Pamina, though 
still too timid for that steadfast heroine, is 
quite another thing from her singing of 
Susanna. Similarly, Karajan’s tempi are 
much more reasonable. True, Monostatos 
and the Queen of the Night are rather 
rushed off their feet ; but most of the score 
is worthily presented, and Dermota’s 
Tamino is very beautiful indeed: more 
tender and more lyrical, as A.R. rightly 
pointed out in his review, than Roswaenge’s 
performance in the pre-war Beecham set. 
Kunz is a charming Papageno, and Weber 
a noble Sarastro, though his lowest notes 
are a bit cautious ; and altogether the set 
can be called a success, much though we 
may miss the lyrical touch of Sir Thomas. 
The main drawback is a wobbly trio of 
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Other LP Operas 


Complete operas continue to be the 
major vocal activity of the companies, and 
recordings pour out at a rate with which I 
cannot hope to compete. But, since 
Christmas is barely over, and many people 
may have accumulated enough cheques to 
tempt them in this direction, I thought a 
little guidance in tabular form might be 
useful. I am obliged to summarise my highly 
personal views in the rough-and-ready 
starring system which we use in The Record 
Guide and The Record Year, and I must ask 
readers who are not familiar with these 
books to realise that the stars bear no 
relation to the quality of the music, but 
only to that of the performance and record- 
ing. For what it is worth, here are my 
conclusions : 


Two stars: La Bohéme, Die Fledermaus, 
Parsifal, Pelléas. 

One star: Aida, Don Giovanni, Entfiihrung, 
La Finta Giardiniera, L’ Ivrogne corrigé (Gluck), 
Lakmé, Madame Butterfly, both Meistersinger 
sets, Pécheurs de Perles, Die Kauberjlite, Der 
AK igeunerbaron. 

Nearly star-worthy, or of special interest 
owing to the rarity of the music: Barbiere 
di Siwiglia, Bastien and Bastienne, Clemenza di 
Tito, The Consul, Cosi fan tutte, Freischiitz, 
Idomeneo, Impresario (Mozart), Orfeo 
(Haydn), Orphée aux Enfers (Offenbach), 
Rigoletto, Tosca (Decca). 

Not recommended : Both Carmens, Figaro, 
Manon (because of the intrusive com- 
mentary), Tales of Hoffmann, Tosca 
(H.M.V.), Walkiire Act 3. 

Readers who wish to be reminded of the 
makes and casts of these sets will find them 
conveniently set out in an advertisement 
facing page 1606 of the December G.Amo- 
FHONE. I must add some explanation of 
what may seem surprising or inconsistent 
decisions. First, the Bayreuth Meistersinger 
(Columbia). As first issued on thirty-four 
SP records, this was in many ways an 
unsatisfactory set ; but the new version, on 
five LPs, shows an enormous technical 
improvement. The woodwind is still too 
far back, but the tone as a whole has 
magnificent body and far more clarity than 
before. Moreover, I find that Karajan’s 
vigorous handling of the score grows on 
me ; it has come to seem rather refreshing 
after Knappertsbusch’s generally slacker 
treatment in the rival Decca set from 
Vienna. I wrote at considerable length 
about the two performances in_ the 
GxAMOPHONE for July, 1952, and stand 
by most of the other opinions there 
expressed. But I confess that I did not 
expect the choice between the two LP 
versions to be so difficult as it has now 


proved to be ; it is further complicated by 


the fact that the Bayreuth set costs £2 less 
and does not (like its rival) conclude the 
acts awkwardly in mid-side. 

The H.M.V. Rigoletto is a near-miss: an 
exceptionally clean recording of a vital 
performance which nevertheless lacks real 
distinction. Erna Berger is a highly musical, 
if rather colourless, Gilda, and she has a 
true shake which she uses to fine effect at 
the end of Caro nome. Jan Peerce, as the 
' Duke, and Leonard Warren, as Rigoletto, 


dramatic power. 
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have good, strong, healthy voices, but they 
are deficient in lightness, variety and 
Compare, for instance, 
Warren’s monotonous delivery of the 
famous soliloquy, Pari siamo, with that of 
Tito Gobbi or that of Marko Rothmiiller, 
both so full of light and shade, of scorn and 
tenderness and superstitious fear. The 
H.M.V. Barbiere offers the pleasant surprise 
of Victoria de los Angeles as Rosina, a 
part which—so far as I know—she has not 
yet performed on the stage. She sings the 
music in the original mezzo-soprano keys, 
and sticks (like Supervia) to Rossini’s own 
lesson scene. This is perhaps her best 
moment ; her recitatives are almost always 
good, and her whole performance is 
clever, neat, tasteful and_ discreetly 
humorous. But it is not exuberant or 
sparkling, and that is a drawback in 
Rossini. Nicola Monti makes a charming 
impression as the Count, and Melchiorre 
Luise, as Dr. Bartolo, sings his big aria in 
magnificent style. But the set is sadly 
disfigured by the gross Figaro of Gino 
Bechi, and to a lesser degree by the hammy 
Don Basilio of Rossi-Lemeni. Heavy 
humour of this sort is tiresome enough on 
the stage ; in an invisible performance it 
becomes unendurable. 

The Decca Tosca has many virtues, and 
it scores over the H.M.V. LP re issue of 
the pre-war Gigli/Caniglia set by better 
recording, better singing from the heroine 
and a more musicianly attention to detail ; 
but the tenor, Campora, is somewhat off 
colour, Enzo Mascherini (the Scarpia) is 
an unsubtle villain, and in general it must 
be counted .he least successful of the 
notable Tebaldi;Erede series. In the last 
two acts of Aida, Tebaldi comes into her 
own and give us somc lovely singing ; and 
she is well supported by Stignani, by the 
chorus and orchestra—and by the recording 
staff. In spite of some crudeness in Mario 
del Monaco’s Radames, this is a valuable 
and enjoyable issue. Lakmé, a slender score 
but always graceful and picturesque, comes 
off best of all the new Decca operas in the 
hands of Mado Robin, Libero de Luca 
and that very able conductor, Georges 
Sebastian. Technically outstanding, it 
verges on the two-star category. 


Some SP Issues 

The most important recent vocal records 
on 78 are undoubtedly the Kindertotenlieder of 
Mahler in the authoritative and beautiful 
interpretation of Kathleen Ferrier and the 
Vienna Philharmonic Orchestra, conducted 
by Bruno Walter (Columbia LX8939-41). 
These orchestral song cycles are among 
Mahler’s most satisfying works, since in 
them he was under no temptation to 
expand his material to world-embracing 
dimensions. The recording has apparently 
been kept in cold storage for some years, 
but it is very good, and I think we may 
assume that it will shortly appear also in 
LP form, as it already has in America. 
There have been few outstanding single 
48s; but, having lamented last October 
the disappearance of Margherita Grandi’s 
majestic version of the Queen’s aria from 
the last act of Don Carlo, I must salute its 
prompt reappearance in the H.M.V. Special 
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List (DB6631). Talking of Grandi reminds 
me that on December 7th I successfuily 
tuned in to the opening night of the Scala 
season, in which Maria Callas was singing 
Lady Macbeth, with the orchestra and 
chorus responding magnificently to Vicior 
de Sabata’s direction, and Enzo Mascherini 
contributing a rather untidy Macbeth. 
As far as could be judged at such a distance, 
Mme Callas was less overwhelmingly 
pathetic than Mme Grandi in the Slecp- 
walking Scene; but her performance in 
the opening scene was electrifying, and I 
hope that we may eventually be given a 
recording of her in this scene, if not in the 
entire opera. It was strange, and after 
Glyndebourne disappointing, to hear the 
wonderful cabaletta (Or tutti sorgete, ministri 
infernali) sung once only at La Scala; 
stranger still to notice a cut in Lady 
Macbeth’s Drinking Song at the Banquet. 

Two new 78 records have the great merit 
of containing unusual titles on both sides. 
How often we have groaned to see something 
novel and fascinating coupled with yet 
another Che gelida manina or Un bel di. 
Alda Noni is at her best in a chatming 
aria, with a most unexpected cor anglais 
obbligato, from Rossini’s very early one-act 
opera, Jl Signor Bruschino ; we think it is all 
over, and then a hardly less charming 
cabaletta begins! On the other side is a 
pleasant solo from Cimarosa’s Matrimonio 
Segreto (Parlophone Rgoo50). Leonie 
Rysanek, a young German soprano who 
made an inauspicious gramophone début 
as Sieglinde in the Bayreuth Walkiire Act 3, 
and was unhappy in the music of Donna 
Elvira last summer at Aix-en-Provence, has 
produced an impressive record of Das war 
sehr gut, Mandryka from the last act of 
Strauss’s Arabella, outstandingly well re- 
corded and intelligently coupled with an 
intense and somewhat gloomy aria from 
D’Albert’s Tiefland (Col. LX1559). (May 
I put in a plea for a complete version of 
his charming one-acter, Die Abreise, in 
the first-class Hamburg version which has 
now been broadcast four times in the 
Third Programme ?) 

The first of what I expect to be a series 
of Idomenco excerpts, made at Glyndebourne 
in 1951, has now appeared (H.M.V. 
DB21525): it couples the famous Quartet 
with Ilia’s last-act aria, Zeffretti lusinghieri, 
sung by Sena Jurinac. The recording, 
for once not derived from tape, is notably 
clearer than that of the Cosi series ; and 
it does more justice than usual to the cool 
and delicious singing of Mme Jurinac. 
But, to get the aria on one side, it has had 
to be shorn of its recitative and instrumental 
introduction ; moreover, the music sounds 


-hurried; the phrases haven’t time to 


breathe. Fritz Busch was far too scrupulous 
an artist to allow recording considerations 


to affect his Mozartian tempi; and I fear 


that this is an example of that nervous 
desire to press ahead, which was occasionally 
noticeable in the performances of his last 
year or two, and was perhaps to be ascribed 
to the painful disease from which he was 
suffering. The record is enjoyable, up to a 
point ; but Mozart will not exhale his full 
sweetness if his contemplative music is 
hurried. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


WE will now talk about operas. Lots 
and lots of operas. Lohengrin is a good 
one to start with, because it has arrived on 
five discs in its first LP recording (Urania). 
In the cast are Marianne Schech (Elsa), 
Margarete Klose, George Vincent, Andreas 
Bohm and Kurt Boéhme, with Rudolf 
Kempe in charge of the Orchestra of the 
Miinich State Opera. Vincent (as Lohen- 
grin) and Schech make a good team, even 
if she sometimes sings a little off centre ; 
their work is powerful and richly coloured. 
Most of the other principals are fine, but 
the minor roles are not handled at all well. 
Secondary singers are so often terrible in 
German opera houses. All in all, though, 
this is a pretty good Lohengrin, and it has a 
first-class conductor at the helm. Not nearly 
as much can be said of the Urania La Forza 
del Destino, which features Gino Calo 
(Marquis), Adriana Guerrini (Leonora), 
Anselmo Colzani (Don Carlo), Giuseppe 
Campora (Don Akvaro) and others, with 
Armando La Rosa Parodi conducting 
members of the orchestra and chorus of 
La Scala. This is a prime example of one 
of those lusty and not very subtle Italian 
performances, where every principal tries 
to make the musical points by brute 
strength. Some of the singing is good, 
some decidedly second rate. Guerrini 
is a hard-voiced soprano (though her Pace, 
Pace emerges quite respectably), and the 
tenor sounds as though he could cut his 
way through steel. 

Thais (also Urania; three discs) is an 
opera that does not turn up often these days. 
Small wonder. It is sickeningly sweet in its 
neo-Gounodesque idiom; a stuffy, old- 
fashioned piece of nonsense that belongs in 
the museum. The performance here sounds 
good, with Roger Bourdin (Athanaél) and 
Geori Boué (Thais) in the leading roles. 
George Sebastian conducts the chorus and 
orchestra of the Paris Opera. An Orfeo ed 
Euridice from Urania (three discs) has as its 
singers Margarete Klose, Erna Berger, Rita 
Streich and Fia Fleig, with Arthur Rother 
conducting the Orchestra of the Berlin 
Civic Opera. Klose sings a sumptuous 
Orfeo and the other participants are more 
than acceptable, The chorus sounds mushy, 
though, and the recording is variable in 
sound—some sections fade to an outsized 
pianissimo in relation to the rest of the 
opera ; sometimes the singers appear to be 
right on top of the microphone ; sometimes 
they sound distant. But in the Urania Don 
Pasquale recording (two discs) there is none 
of this, and the sound is exceptionally 
realistic throughout. Fernando Carena (in 
the title role), Agostino Lazzari (Ernesto), 
Dora La Gatta (Norina) and Afro Poli 
(Malatesta) are the principal singers, with 
Armando La Rosa Parodi conducting 
members of the La Scala orchestra and 
chorus. 

Westminster also has brought out a Don 
Pasquale on two di Lina Aymaro 
(Norina), Juan Oncina (Ernesto), Scipio 


Colombo (Malatesta) and Melchiore Luise 
(Don Pasquale) are involved, and Argeo 
Quadri leads the orchestra of the Vienna 
State Opera. There is very little to choose 
from between these competing versions. 
Both are presented with spirit and under- 
standing, and both are quite well sung. If 
pinned to the wall I might choose the 
Westminster as perhaps a trifle more 
integrated. Donizetti’s lovely little work 
might be described as the best opera Gilbert 
and Sullivan ever composed. It is the most 
charming of comic operas, sunny and light- 
hearted. 

From Vox comes a three-disc Fidelio. 
Hilde Konetzni, Torsten Ralf, Irmgard 
Seefried and Paul Schoeffler are the leading 
singers, and Karl Béhm conducts the 
Vienna Philharmonic. Somehow _ this 
should have been a better performance. 
Perhaps the dullish recording militates 
against it, and the tape editing is not all 
that it might have been. Whatever the 
reason, it does not come out exactly 
exhilarating. Cetra-Soria’s contribution to 
the operatic sweepstakes takes the form of a 
La Bohéme (what, again ?). Here the 
quartet of principals are Ferruccio Taglia- 
vini, Rosanna Carteri, Giuseppe Taddei 
and Elvira Ramella. The orchestra and 
chorus of Radio Italiana is led by Gabriele 
Santini (two discs). Some really excellent 
singing is present. Unfortunately the con- 
ductor has such leisurely ideas about the 
score that it moves like molasses. There is a 
curious lack of intensity, nor does Santini 
appear to be a man who can keep the 
singers on their toes. Too bad, because 
such fine singing deserves a better setting. 

‘Two more operas, in brief mention: Gosi 
fan tutti, with.a Metropolitan Opera cast 
consisting .of Eleanor Steber, Blanche 
Thebom, Roberta Peters, Richard Tucker, 
Frank Guarrera and Lorenzo Alvaro; 
conducted by Fritz Stiedry ; sung in an 
English translation ; brilliantly recorded ; 
very well sung; but Mozart in English 
sounds strange and forced (Columbia, three 
discs); and Valentino Fioravanti’s Le 
Cantatrice Villane; composed 1806; cut 
down and adapted by Renato Parodi in 


1951; excellently sung by Alda Noni, 
Fster Orell, Fernanda Cadoni, Sesto 
Bruscantini and others; conducted by 


Mario Rossi with the Orchestra of the 
Alessandro Scarlatti Society of Naples; a 
rather derivative opera (Mozart and 
Rossini), but not without charm (Cetra- 
Soria, one disc). 

Relatively few symphonic recordings are 
on current lists. Decca (another reminder : 
American Decca, not British) has released 
Furtwangler and the Berlin Philharmonic 
in Schubert’s C major (three sides) and 
Haydn’s No. 88 in G as a filler. Both are 
beautiful readings, despite some mannered 
eccentricities in the slow movement of the 
Schubert. Decca also has a disc of Christmas 
music played by the Virtuosi di Roma— 
Corelli’s Christmas Concerto and Pastorales by 


Scarlatti, Vivaldi, Torelli and Boccherini. 
Urania has a well-played, complete Swan 
Lake (Jaroslav Krombholc and Orchestra 
of National Theatre, Prague—two discs) ; 
a disc devoted to Spohr’s Symphony No. 3, 
composed 1828, a good example of pre- 
Mendelssohn romanticism (Georg Schlemm 
and Symphony Orchestra of Radio Frank- 
furt) ; and a two-disc version of Richard 
Strauss’ Josephslegende, plus the Festmarsch 
(Op. 1) and a couple of Rosenkavalier 
excerpts. Kurt Eichhorn and the Orchestra 
of the Munich State Opera present the 
Fosephslegende, a ballet-pantomime composed 
in 1913 for the Diaghileff company. It is a 
standard mixture of Straussian ingredients, 
mostly Salome, and it amounts to a lengthy 
symphonic poem. Those who admire 
Heldenleben and Zarathustra will adore this. 
The Festmarsch, by the way, was composed 
when Strauss was 12. It is an astonishingly 
precocious effort. Strauss composed it in 
E flat ; it is up half a tone in this recording. 

Several concerto recordings are of interest. 
Three of Schumann's rarely played con- 
certed pieces—the Concert Allegro (Op. 134), 
the Fantasy for Violin (Op. 131) and the 
’Cello Concerto (Op. 129)—are all contained 
on a Vox disc. Walter Bohle is the pianist 
(for the Concert Allegro), Aida Stucki the 
violinist and Mirko Dorner the ‘cellist. In 
each case the accompanying orchestra is 
the Pro Musica of Stuttgart, conducted by 
Rolf Reinhardt. Both Op. 134 and 131 are 
weak works, but the ’Ceilo Concerto has 
moments of strong lyricism and should be 
more popular. All of these performances 
are on the routine side. Much better is a 
two-disc Vox set devoted to Handel’s 
Organ Concertos Nos. 13-16, played by Eva 
Hoelderlin and the Pro Musica under 
Reinhardt in a competent, musical way. 
On a Columbia disc Robert Casadesus and 
the Cleveland Orchestra under Szell offer 
Weber’s Concertstueck in a manner that could 
not be bettered, and couple it with a 
brilliantly played but somewhat small- 
scaled performance of Liszt’s Concerto in A. 
The ever-present Badura Skoda (he appar- 
ently no longer is Paul Badura-Skoda) plays, 
for Westminster, Beethoven’s Emperor Con- 
certo, with Hermann Scherchen conducting 
the Orchestra of the Vienna State Opera. 
This is a good performance, but it is scaled 
more intimately than the nature of the music 
warrants. 

One of the bright spots of the recent 
scene has been Decca’s five-disc set of the 


‘ten Beethoven Violin Sonatas played by 


Joseph Fuchs and Artur Balsam. Decca has 
done it up right, even—mirabile dictu !— 
unto providing the music itself as part of the 
album’s notes. Fuchs and Balsam make a 
superb team. They offer strong, rhythmic. 
decisive readings (altogether different in 
conception from the Rostal-Osborn series on 
London), with a premium on clarity. There 


An outstanding L.P. record of 1952 
Kubelik 


Chicago Symphony Orchestra 


“ Pictures at an Exhibition” — 
Moussorgsky — Ravel 


H.M.V. 333 r.p.m. BLP 1002 
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have been equally good performances on . 


records, but none that has this particular 
blend of momentum and musicianship. 
Among other chamber recordings is a 
Decca disc of Schumann’s D minor Trio and 
Schubert’s Nocturne (Op. 148), played by the 
Mannes-Gimpel-Silva Trio. These are the 
only LP versions, and they are neatly, 
efficiently delivered. Mention might also 
be made of Beethoven’s two ’Cello Sonatas 
(Op. 5, Nos. 1 and 2), played excellently on a 
Westminster disc by Antonio Janigro and 
Carlo Zecchi. 

Among piano discs is a Vox recording of 
the great Guiomar Novaes playing Chopin 
—the Third Scherzo, Berceuse, Minute Waltz, 
F sharp Impromptu, E major Etude, F sharp 
Nocturne and F minor Fantasy. The Fantasy 
goes back a year or so ; the rest is new, and 
beautifully done. Decca is continuing to 
record Andres Segovia ; his latest contains 
works by Milan, Handel, Gluck, Bach, 
Chopin (sic), Sors, Brahms and others. 
Decca also has brought out a complete 
Schine Miillerin, sung by Walther Ludwig, 
accompanied by Michael Raucheisen. 
Ludwig, a sensitive tenor, has more than 
the average amount of brains and vocal 
equipment ; he handles the Schubert cycle 
with artistry. Another fine lieder singer, 
Erna Berger, is represented on a Urania 
disc by Schubert, Brahms, Strauss, Mozart 
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(the entire Exsultate, Jubilate) and four 
Debussy songs. The soprano is seldom 
heard in the French repertoire and, on the 
evidence of this record, is wise in avoiding 
it. In the German school, of course, she is 
magnificent. 

Victor’s Bluebird Series, mentioned here 
last month, is an attempt to attract 
customers who may feel that records are 
over-priced, or who cannot afford present 
prices. The twelve-inch LPs sell at $2.95. 
In the initial series Victor has drawn 
heavily on the H.M.V. catalogue—the 
Beethoven Third Concerto with Moiseiwitsch ; 
the Bruch G minor with Haendel; the 
Pickles-Markevitch Peter and the Wolf; 
some Barbirolli; others. Only two are 
American—a coupling of Beethoven’s Moon- 
light and Pathétique Sonatas played by Ania 
Dorfmann ; and a collection of Brahms, 
Liszt, Chopin and _ Strauss-Schulz-Evler 
played by Byron Janis. On the whole these 
are all good recordings, well worth the price. 
Columbia has countered with an Entre 
series—same price per disc—that uses 
items from its own catalogue. But some of 
these (the Petri recording of the Tchaikovsky 
Piano Concerto in B flat minor ; the Schubert 
No. 2 conducted by Barlow ; the Handel- 
Harty Water Music conducted by Harty) 
go back to the 1930’s and are sadly dated 
in sound. 


COLLECTORS’ 


CORNER 


Conducted by JOHN FREESTONE 


THE FIRST GENERATION OF 
COLLECTORS’ ARTISTS (Continued) 
Barton McGuckin 1852-1913 (Début 1875) 

This very celebrated Irish tenor was born in 
Dublin just over a century ago, and had a very 
successful career with the Carl Rosa Opera 
Company, which he joined in 1882. His 
artistic status may be judged by his constant 
association with such partners as Zélie de 
Lussan, and Alwina Valleria. He created a 
number of roles in native opera, including 
Phoebus in Esmeralda’? by Goring Thomas, 
Orso in Alexander Mackenzie’s “‘ Colombo ” 
(both 1893) and the leading tenor role, opposite 
Zélie de Lussan in Cowen’s “ Thorgrim.” 
Although his fame was restricted to the English- 
speaking world, he was an outstanding figure, 
and cannot be overlooked. 


Dark Green Zonophone 1905 
42279 Avenging and Bright Moore 
42280 Savourneen Deelish Dufferin 
The above are the only two recordings which 
he is known to have made. My own blemish- 
less copy of Avenging and Bright, shows that he 
was long past his best when he recorded, and 


although he sings with some authority, his 


phrasing is undistinguished. 


Adelina Patti 1843-1919 (Début 1859) 

Some collectors, on the strength of hearing 
one or two of Patti’s records, have dismissed her 
contribution to the Gramophone as of doubtful 
value, knowing that she was long past her 
prime when she recorded. I would ask these 
critics to listen again, and with due care, to 
the following : 


03952 Pur dicesti Lotti 
03055 Batti, batti, O bel Masetto— 
nm Giovanni Mozart 


03056 O Dieu que de bijoux !— 
Faust 


03079 La Serenata Tosti 
03084 Ah non credea mirarti— 
La Sonnambula Bellini 


Of course, it is obvious that Patti’s voice was 
not that of a young woman, for she had been 
singing regularly for 46 years! However, it was 
still incomparably beautiful in its middle 
range, and in Tosti’s La Serenata it still sounds 
amazingly youthful. This recording is my 
favourite of them all, for the great soprano 
phrases with a delicacy of nuance which I have 
heard in no other performance of the song. 
Pur dicesti gives many examples of her shake, 
and by listening to this, one can see what was 
expected of a prima donna in the seventies 
or eighties. It is perfectly even, rapid, and yet 
clearly defined. Melba and Kurz both had 
wonderful shakes, but for me Patti’s is the most 
beautiful of all, although Abendroth was almost 
her equal, judging from her records. The 
operatic selections are naturally more interest- 
ing as interpretations than as examples of her 
singing, for they tax her resources to the 
utmost. Balti, batti again sounds youthful 
(it should be played at 78 or 79 r.p.m., and 
not at 75 or 76), and her handling of the aria 
is perfect. The concluding section shows signs 
of age, but the whole disc is a wonderful 
souvenir of Patti in one of her famous roles. 

Her Marguerite undoubtedly helped the 
initial popularity of the opera (“* Faust ”’), and 
again she has something to give us which no 
other singer has been able to approach. The 
opening shake followed by the rapid ascent to 
the high “ A” on the phrase “ Ah je ris ” does 
not sound like a vocal exercise, as it so often 
does, but as the natural exclamation of a young 
girl, delighted with the wonderful jewels which 
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she has just found. The high notes at the 
conclusion are inclined to blast rather badly, 
but come out quite well on first-class apparatus. 

On second thoughts I am inclined to think 
her Ah non credea mirarti is in many ways the 
loveliest of all her discs. We often hear of the 
great soprani who were able to sing with 
** Les larmes dans la voix,’’ and here Patti 
shows us how wonderfully she is able to colour 
her voice to express the ineffable sadness of 
Amina’s beautiful cantilena in this aria. | 
suppose this is really a record for the con- 
noisseur of vocal:art, for the age of the voice 
is often apparent, and might mislead the 
novice. The phrasing, on the other hand, 
gives us more than a glimpse of the age of great 
singing which is only hinted at in some of the 
earliest records. 

The Patti records which are available in the 
** Archive ”’ series are interesting. Connais-tu le 
pays is not one of her best. Her voice sounds 
old and tired, and the chest notes are heavy 
and dull. La Calesera is the very opposite to 
dull, but despite its many points of interest, it 
does not appear typical of the singer, and it is 
a difficult recording to reproduce well. 

Some of the English and Scottish ballads are 
no more than curios. The archness of Comin’ 
thro’ the rye seems excessive to modern tastes, 
and generally evokes mirth when it is played 
nowadays. 

Home sweet home? Well, the Gramophone 
Company recommended this as the best of all 
Patti’s discs, but despite the fact that it turns 
up more frequently than any of the others, it 
has never seemed to me outstanding among the 
Diva’s twenty or so published recordings. 

Il bacio and Ave Maria (Bach-Gounod) were 
for long unpublished, but copies have now 
been issued by I.R.C.C. They are not out- 
standing however, and there seems little hope 
of any more of her disc recordings now being 
issued. 

I have an I.R.C.C. re-recording from a 
cylinder of 1895, of Patti singing one verse of 
L’ élat de rire with orchestra! Of course this 
is very primitive, but it does give us a faint 
glimpse of a much younger singer, and there is 
a hint of the coloratura which she once sang to 
such perfection, according to contemporary 
accounts. 

I have written nothing of Patti’s life and fame. 
for her career is too well known to need any 
further details, but I will conclude with the 
opinion of another singer, the great Lilli 
Lehmann. Writing of Patti she stated (I 
quote from memory), “‘ She possessed, as a gift 
of nature, a combination of ail those qualities 
which all other singers have had to work hard 
to obtain.” 


Charles Santley 1834-1922 (Début 1857) 
This great baritone takes us back to the 
almost legendary period when Jenny Lind was 
still singing and when Sims Reeves, Patti, 
Mario, Alboni and Titiens were all in their 
prime. He studied in Milan under Gaetano 
Nava, and made his début in Pavia, in La 
Traviata. On his return to England, he studied 
under Manuel Garcia, and first appeared in 


-England in 1857, at St. Martin’s Hall, in The 


Creation. His début at Covent Garden was in 
Dinorah in 1859, and thereafter he was 
regularly associated with the very finest 
artists upon the operatic stage. Gounod wrote 
Even bravest heart especially for Santley, when 
he first sang Valentine in “‘ Faust”’ in 1863. In 
every branch of vocal art he was outstanding, 
and in his prime we are told that his voice was 
of very great beauty. Unfortunately by the 
time he recorded (1903), he was naturally 
much past his prime, and Hermann Klein, 
writing in the same year, stated “ But of late 
years the voice has lost its haunting beauty of 
timbre, and the charm of Santlcy’s singing, 
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This. small 
unbreakable 
recond gives as 
much music & 
standard ,, 
78 np.m. / 


With approximately two hundred and fifty music grooves 
to the inch, these smaller, lighter, handier records 
accommodate within a diameter of seven inches the 
amount of music contained in the Standard 
78 r.p.m. record. Reproduction quality is very high and 
there is greater freedom from distortion towards 
the centre of the record. The material used ensures 
an almost silent surface. The world’s finest music 
and: entertainment are now available 
on 45 r.p.m. records. Ask any 
‘His Master’s Voice’’ Record 
Dealer for details. 


f 
So hight 
in weight. one 
can carry Up 
60 records 
quite easily 


y "Jen of these 
records can be 
loaded on to the new 
HMV. 45 
Record Player giving 
about an hours 


" Dozeng 
of these 
record’ can 
be kept on 
an ordinary 


bookshelf” 


good music by | =? 
the worlds greate ot 
reproduced 


The records can be played on the new 45 r.p.m “His 
Master’s Voice” Record Player, Model 2107, which is 
equipped with a centre post containing a new design of 
automatic mechanism. This is the most speedy and silent 
record changer yet evolved, and will accommodate ten 
45 r.p.m. records. This player is suitable for use with 
- almost any radio receiver or radio-gramophone. 


Price 10 gms. inclusive of tax. 


“THWE GRAMOPHONE COMPANY LIMITED HAYES MIDDLESEX 
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4 magnificent LP Records! 39/6 each (inci. P.T.) 


Special Addition ! 
‘NORMA? and ‘LA FAVORITA’ 


A brilliant performance by 


LUISA MALAGRIDA PIERMIRANDA FERRARO 


ANTONIO MANCA-SERRA MARIA TERESA MANDALARI 


The LONDON SYMPHONY ORCHESTRA conducted by DAVID ELLENBERG 


Side |. Scenes from La Favorita.”’ Overture. Aria<“‘ Vien 


Leonora.” Recit.: ‘‘Ah Leonora.” Duet: ‘‘ Quando le soglie 


paterne.”” Recit.: ‘‘Favorita il Aria: ‘*Spirto gentil.” 
Side 2. Scenes from ‘‘*Norma.’”’ Aria: ‘‘Casta diva.” 


Recit.: ‘* Mi chiamo o Norma.”’ 


BENVENUTO FINELLI (Tenor) 


George Sas (Accompanist) 


Duet : ‘*‘ Mira o Norma.”’ . 


No. MWL 303 


No. MWL 300 


OPERATIC ARIAS of DONIZETTI, BELLINI, ROSSINI 


Side | 
LANGUIR PER UNA BELLA 
(L’Italiana in Algeri) Rossini 


ee DESTIN QUAL FAVOR 
(La Figlia del Reggimento) Donizetti 


DI PESCATORE IGNOBILE 
(Lucretia Borgia) Donizetti 


PRENDI L’ANEL TI DONO 
(La Sonnambula) Be 


DESERTA IN TERRA 
(Don Sebastiano) Donizetti 


Side 2 


E SE FIA 
(Don Pasquale) Donizetti 


A TE O CARA, AMOR TALORA 
(I Puritani) Bellini 
A UNA FONTE 
(I Puritani) 


HELGA MOTT (Soprano) 


Ernest Lush (Piano) 


Bellini 
NEL MIRARTI 
(I Puritani) Bellini 
CREDEA SI MISERA 
(I Puritani) Bellini 
UNA VERGINE— 
UN ANGEL DI DIO 
(La Favorita) Donizetti 
No. MWL 30! 


Lieder Recital of Schubert, Brahms and Weber including first performance on 
records of Brahms Madchenlieder, and further including Schubert’s “‘ Die Junge 


Nonne Am Grabe 


Imo’s Die Teubenpest Im Abendroth— 


“* Das Lied Im Grunen ”—and six songs by Weber. 


THE HAYDN ORCHESTRA 


No. MWL 302 


Leader: LEONARD FRIEDMAN Conductor: HARRY NEWSTONE 
MOZART symphony No. 41 C Major, K.551 (Jupiter). 
MOZART Serenade No. 6 K 239 (Serenata Notturna) 
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Have YOU yet heard 
THIS ENTIRELY 


NEW SERIES 
of 


Long-Playing Records ? 


535 


TRUE BALANCED RECORDINGS 


to a new high standard of tonal quality and ‘‘ balance ” which is a 


notable feature of these first issues of MONARCH ‘“‘ True-Balanced ” 
Recordings. These initial titles are now released with pride of 
achievement and confidence in their acceptance as a real advance in 
faithfulness and beauty of reproduction. 

The Company’s policy of reproducing high quality operatic and 
classical works, ‘‘ true-balance ” recorded by world-famous artistes, 
is well exemplified in these records, and the same superlative standard 
will be maintained in all future issues. 


Hear MONARCH “ True-Balanced’’ Records 
at your local dealer’s. If any difficulty, get the 
name of your nearest stockist by writing to 
the Manufacturers :— 


JAMES QUALITY RECORDING CO. LTD. 


9 ADAM STREET, STRAND, LONDON, W.C.2 
Phone: Temple Bar 1081/2 


Trade Enquiries are invited and should be addressed to the U.K. 
Wholesalers :— 


SELECTA GRAMOPHONES LTD. 


50 SOUTHWARK BRIDGE ROAD, LONDON, S.E.! 
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save that which survives in his perfect phrasing, 
is no longer aught but a memory.’ 

We must therefore listen to Santley’s records 
with the above in mind, for it would be idle 
to think that we can recapture more than the 


slightest echo of his true qualities. None of his. 


recordings is now available, and the two 12-in. 
G & T’s, including the much sought after 
Non pit andrai were withdrawn at a very early 
date. 

1903 Red label G & T 


2-2862 Simon the cellarer Hatton 
2-2863 The Vicar of Bray Watson 
2-2864 To Anthea Hatton 
02015 Thou’rt passing hence Sullivan 


052000 Non piu andrai—Nozze di 

Figaro Mozart 

There were some later Columbia records, 

which are not uncommon, but they show the 

great man at the very end of his career, and 

were made when he was well over 70, so that 

they can only be considered of secondary 
importance. 


Alessandro Silvestri 1851-1922 (Début 1867) 

This very famous bass made only a few 
Zonophone records, which are extremely rare, 
and were never issued outside of Italy. Some 
biographical notes on his career appeared in 
an article in “‘ Collectors’ Corner ’’ written by 
Robert Bauer, in September 1952, and so 
there is little to add. “ Historical Records ”’ 
lists the following titles : 


Black Zonophone Milan 1900 
480 Ma quando un suon terribile— 


Lombardi Verdi 
498 Di ~~. di padre—Salvator 
Rosa Gomez 
499 La Calumnia—Il Barbiere di 
iviglia Rossini 
1163 Il lacerato spirito — Simone 
Boccanegra | Verdi 


Francesco Tamagno 1850-1905 (Début 1874) 
This really great figure in operatic history 
recorded when he was in poor health, and he 
died shortly afterwards of angina pectoris in 
1905. He retired from the lyric stage in 1900, 
and it can confidently be stated that his records 
give but small idea of the quality of his voice. 
This fact is confirmed by Fred Gaisberg, who 
wrote that the finished results of the recordings, 
made by his brother Will, were disappointing. 
Nevertheless, some of the discs do give us a very 
real idea of his style and phrasing, and the late 
Blanche Marchesi, when I played her a copy 
of the 12-in. Esultate (“‘ Otello ’’) remarked that 
it was the finest piece of declamatory singing 
she had ever heard from a record. Since he 
created the role of Otello, his recordings from 
that opera have a unique interest, particularly 
so, since Verdi himself is known to have 
coached the singer in his interpretation of the 
part. I am fortunate in having a complete 
set of his recordings in Red G & T form, with 
the exception of Adieu donc vains objets 
(“ Hérodiade’’), of which I have a special 
pressing, and Deserto sulla terra (“‘ Trovatore’ ’)s 
— I possess in the “* Historical Catalogue ”’ 
orm 
The following of his discs can be recom- 

mended particularly : 

10-in. Red G & T 1903 

52673 Esultate—Otello 

52674 Morte d’Otello—Otello 

52675 Ora ‘ per sempre addio— 


Verdi 
Verdi 


tello Verdi 
52678 Di quella pira—Trovatore Verdi 


52683 Corriam corriamo—Guglielmo 

Tell Rossini 
12-in. Red G & T 1904 
052068 Morte d’ Otello— Otello Verdi 
12-in Red G & T 1905 
052101 Esultate— Otello Verdi 
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052102 Ora e per sempre addio— 
Otello Verdi 
052103 O muto asil—Guglielmo 
Tell Rossini 
It appears that the recordings were all 
actually made in 1903, and the above are dates 
of issue. Certain unpublished recordings are 
known to exist, but they are not available. 
Most of them are duplicates of known titles. 


Gustav Walter 1834-1910 (Début 1855) 

Walter was, I am informed, for many years 
the leading tenor of the Vienna State Opera, 
and was very highly esteemed. To most of us 
he is just a name, but his records, which were 
made when he was 72 years of age, are justly 
prized by those few who them. The 
only one which I have heard, was played to 
me in Milan by Signor Bauer, and it was a 
complete revelation. The song was Am Meer 
(Schubert), by no means an easy task for any 
singer, but the performance was truly amazing. 
I could detect no sign of age or unsteadiness in 
the voice, which was of most beautiful quality, 
and used with impeccable artistry. We are 
told that Walter was one of the first singers to 
realise the importance of Schubert’s songs, and 
if this disc is any index of his ability, then he 
was certainly one of the very greatest singers 
who ever recorded. His records were made in 
Vienna in 1905, and there were, unfortunately 
only three titles : 


Black G & T 1905 | 
3-42154 Leb wohl Mignon — 
Mignon Thomas 
3-42155 Feldeinsamkeit 
042097 Am Meer 


Hermann Winkeimenn 1849-1912 


5 
Winkelmann was one of the singers brought 
over for the season of 1882, when Tristan and 
Die Meistersinger had their London premiéres. 
In both of these operas he was the leading 
tenor, and he was closely associated with 
Bayreuth, and with such artists as Marianne 
Brandt and Rosa Sucher. He was the first 
Parsifal, and according to Hermann Klein 
was “ trained in the purest of vocal schools.”’ 


193 
His recordings, apart from some Berliners of 
1902, were confined to the years 1905 and 1906. 
They show, not unnaturally, some signs of the 
age of the singer, but their immense historical 
importance cannot be disputed : 


Black G & T Vienna 1905-6 


2-42332 Pastorale—Prophéte Meyerbeer 
3-42299 Arie—Dalibor Smetana 
3-42370 Lied an die Venus— 
—Tannhduser Wagner 
3-42417 Standchen—Trovatore Verdi 


3-42465 Prieslied— Meistersinger Wagner 
042110 Héchstes Vertrauen — 

Lohengrin Wagner 
Black Favorite Vienna 1905-6 
1-25078 Traumlied — Meister- 


singer Wagner 
1-25079 Liebesgliick Sucher 
1-25080 Pastorale—Prophéte Meyerbeer 
1-25081 Hymne—Prophéte Meyerbeer 


I wonder how many of my readers were able — 
to listen to two talks by F ranklyn Kelsey, on 
the Third Programme, on “ The lost art of 
singing.’’ Collectors will be pleased to know 
that he used a number of “ Collectors’ Pieces ”’ 
to illustrate various points. 

Next month there will be an article on some 
known Russian singers of the collectors’ period, 
by Aida Favia Artsay. 


STROBOSCOPIC SPEED INDICATOR 

I have made inquiries as to the possibility of 
printing a stroboscopic speed indicator, which 
will give all speeds between 73 and 82 r.p.m., 
inclusive. The value of this to collectors cannot 
be over-emphasised, and in fact it, is a virtual 


- necessity if best results are to be obtained from 


old records. The indicator will only work on 
standard electric A.C. of 50 cycles, and will 
cost in the neighbourhood of 2s. 6d. per copy, 
provided that at least 200 copies can be printed. 
If any collector is prepared to buy one, will 
he please send me his name and address, 
but no money: for the present. If sufficient 
collectors are interested, I will give the necessary 
instructions to the printers. John Freestone, 
Copper Beeches, Sunnywood Drive, Haywards 
Heath, Sussex. 
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THE FORTY-FIVES 


By CHRISTOPHER STONE 


i UBERT FOSS’S musicianly welcome 
to the new 45-r.p.m. discs in the 
November number, combined with G. 
Howard-Sorrell’s reply to his own question, 
‘Why 45 ?’’ was the satisfying answer to 
the assurance of THE GRAMOPHONE in 
December 1931 about long-playing records. 
‘Our readers may rest assured that we shall 
not bump into the landmark without seeing 
it coming.’ Those of us who have had the 
curiosity to read that assurance again and 
the brilliant article of P. Wilson in the 
Christmas number of 1926 on “‘ The long- 
playing record and the gramophone of the 
future,’’ may be forgiven if after the excite- 
ment of the 334 r.p.m. launching they 
uttered a special thrilling chortle over the 
November number and hurried with almost 
embarrassing determination to get some of 
the 45’s and the modest additions of outfit 


for playing them in time for Christmas. By 


now they will be satisfied by the quality of 
the first verdicts; Foss and Sorrell are 
absolutely right in guaranteeing them. 


Among a recent batch of Columbia 45’s 
are two delights—SCB1io1 and 102—from 
Elisabeth Schwarzkopf; the Silveri-Infantino 
duet (LX1157) from the Barbiere di Siviglia 
on SCB103, and Joan Hammond’s Love and 
Music, and O my beloved Daddy on SCD2001 
were interestingly conducted at the Belle 
Vue Gardens, Manchester, by the late 
Leslie Heward. Good reminders of Harry 
Mortimer (SCD2005) and George Eskdale 
(SCD2006) and their trumpet mastery and 
of signature tunes of “‘ Down Your Way ”’ 
and Paul Temple broadcasts, conducted by 
Sidney Torch (SCD2007), and of the 
Intermezzos of Pagliacci and Cavalleria 


An outstanding recording of 1952 


HERBERT VON KARAJAN 
PHILHARMONIA ORCHESTRA 


Till Eulenspiegels lustige Streiche; 


Don Juan - Richard Strauss 33CX1001 


Columbia LP BE r.p.m 
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Rusticana (SCD2004) and of Overtures to 
Patience and Yeomen of the Guard (SCD2003) 
will catch the eye too. 

A small bunch of M.G.M. 45’s remind us 
of popular 10-in. songs and melodies, while 
at the time of writing no Parlophone discs 
have been received. In this stage of choosing 
the older recordings that are not only 
technically suitable demonstrations of the 
advantages of the microgroove 7-inch, 
45-r.p.m. discs, apart from their lightness 
and durability and quality obvious to the 
untrained eye and ear, the further choice of 
titles and contents that will be fascinating 
must have been, and will continue to be, 
a great trial of the judgment as well as of the 
experience of those responsible. 

At least, H.M.V. C1329, the Ernest Lough 
Hear my prayer of July 1927, deserves 
' polished re-issue as 7P111, and Heddle 
Nash’s extremely fine recording of Comfort 
ye, my people and Every valley from 1945 as 
7P112, and the distinguished MHalina 
Stephanska (C4061) of Chopin’s Ballade 
No. 1 as 7P130. Note also in this group 
The Templars on 7P131-2, Melachrino’s 
Merry Widow Selection, 7P134, and Khacha- 
turian’s music on 7P103, and Perry Como’s 
songs on 7M1o2. 

In the red label 7R group of H.M.V. we 
find the no less and no more important 
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singer of to-day than Mario Lanza on 
7R130, 139, 140 and 145, while other 
enthusiasts will make for Gigli’s lovely 
Core ’ngrato and Dicitencello from November 
1947 now on 7R105, and Boris Christoff’s 
Song of the Flea and Song of the Volga Boatmen 
on 143, and Tito Gobbi’s Era la Notte and 
Largo al Factotum on 107. Of the pianists 


Jose Iturbi shows his true mettle in two 


Granados dances on 7R111, while Horowitz 
is to be heard on 7R142 in Liszt’s Hungarian 
Rhapsody No. 6 in spite of, or because of, 
A.R.’s review of it in August 1949, and 
The Record Guide's: ‘‘A stupid piece of 
claptrap, played with astounding aplomb.”’ 
Tributes to Wagner, two Strausses and 
Tchaikovsky, to Furtwangler and _ the 
Vienna Philharmonic Orchestra are due 
for the trio, 7R134, 140 and 141, with a 
final blessing to Artur Rubinstein for 
Schumann’s Arabesque, Op. 18, on 7R113. 


With the introduction of 45’s on the 
factored trademarks of E.M.I., we list below 
for reference the prices of these discs. 


H.M.V. 7R, Col. SCB, Parlo BSP—as. 84d. 

H.M.V. 7P, Col. SCD, Parlo DSP—6s. 1od. 

H.M.V. 7M, Col. SCM, Parlo MSP, 
M.G.M. SP—6s. 


These prices are inclusive of Purchase Tax. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes long-playing records. 


ORCHESTRAL 


) *xBACH. Concerto No. 3 in D major 
for Harpsichord and_ Strings. 


Concerto No. 6 in F major for, 


Harpsichord, Two Recorders and 
Strings. Maria van der Lyck 
(harpsichord), Hans-Ulrich Nigger- 
mann and Heinz-Otto Niggermann 
(recorders), Tonstudio Orchestra, 
Stuttgart (Michael). Nixa PLP 547 

(12 ins., 39s. 6d.). 
Bach’s transcription for harpsichord of his 
E major Violin Concerto was evidently one 


of those done, as Schweitzer says ‘‘ with © 


quite incredible haste and carelessness ’’ 
and it is painful to hear the harpsichord, 
in the middle of the first movement and 
elsewhere plodding away at what is 
patently violin figuration. The exquisite 
slow movement goes for practically nothing 
and anyhow, in this recording, what we get 
is little more than a continuo part to the 
orchestra. The tone of the strings, on both 
sides, is good but the harpsichord has a far 
from pleasant sound and sometimes (as in 


the slow movement of the D major 
Concerto) develops a curious whine. The 
orchestra, in the transcription of the Fourth 
Brandenburg Concerto, is better balanced with 
the solo instruments than in the Parlophone 
recording of the work I reviewed last month 
(SW8147-8) but is in all other respects 
inferior. Maria van der Lyck lacks Lionel 
Salter’s sensitiveness and brilliance, the 
rhythm (and in the other concerto also) is 
apt to fall into a jog-trot and the Nigger- 
mann brothers are not up to the standard 
of the Taylor brothers on the Parlophone 
disc. A.R. 


*BEETHOVEN. Violin Concerto in D 
major, Op. 61. Ruggiero Ricci 
(violin), London Philharmonic 
Orchestra (Boult). Decca LXT2750 
(12 in., 39s. 6d.). 

Here is a performance and recording of 
Beethoven’s Violin Concerto which, to my 
mind, is extremely satisfying, the latter 
only marred by a slight sharpening of the 
pitch in the slow movement as the soloist 
begins the cantabile tune of the middle section. 

Ruggiero Ricci enlarges Campoli’s view 
of the work, which many critics felt to be 
too small, and is more robust in the last 
movement: but his tone is as consistently 
beautiful as Campoli’s while his musical 
insight goes rather deeper. Excellent as 
Kripp’s accompanying was in the Campoli 
recording (Decca LXT2674) I liked Sir 
Adrian Boult’s even more ; it is beautifully 
controlled and yet vital, and it has the true 
classical touch. 
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The orchestral detail comes out very we!! 
and the balance is excellent. 

It must always be remembered that there 
is an unusually large amount of meditative 
material in the rhapsodic first movement of 
this concerto over which, though he should 
not linger, the player certainly must not 
hurry. Ricci seems to me to keep the 
balance between the contrasting moods very 
well, and Sir Adrian is particularly happy 
in his lively treatment of the orchestral part 
in the last movement; lively, that is, 
without any forcing of the pace. 

I do not think we are likely to get a better 
recording for a long while. A.R. 


BERLIOZ. 
Romain,” Op. 9. 
Orchestra (Kletzki). 
LX1574 (12 in., gs. 83d.). 

There have been times when I have 
wondered why Berlioz’s Carnaval Romain 
should keep its popularity in place of, say 

Le Corsair Overture, and even slightly to the 

disadvantage of the delicious Béatrice et 

Bénédict. One great commendation of this 

new recording of the familiar piece is that 

it entirely convinced me that its popularity 
is not only understandable but entirely 
justified. All my faint misgivings were blown 
away by the vivid presentation of the 
opening phrases. The solo afterwards was 
equally compelling, and this whole romantic 
section was kept moving along at a pace 
that held my interest. As in this month's 
recording of Russlan and its companion 
Moussorgsky piece, I found Kletzki’s vigour 
infusing all his orchestral players with a new 
view of this over-familiar overture ; at its 
best the Philharmonia Orchestra is a fine 
instrument, and here it showed its best, to 
me at least. There is some positive and 
genuinely musical phrasing, and on side 2 
there occurs a really gay (not just a noisy) 
sound. Even in a highly commendable 
record like this, there are bound to be slight 
disadvantages; here, the echo which 
enlivens much of the music gets at times 
entangled in the feet of other passages. 
After the first burst of sound, the vibrations 
continue too long, and so, too, at the begin- 
ning of the allegro section towards the end 
of side 1, and again half-way through the 
second. The dynamic range of the recording 
is extremely—I myself feel unnecessarily— 
wide. But apart from this prolonged per- 
vasiviness here and there, I could hear an 
encouraging number of Berlioz’s written 
notes. For brilliance and luminosity of 
colour, for verve and musical performance, 
I heartily recommend this new version of a 
standard popular work. H.F. 


Overture—“* Le Carnaval 
Philharmonia 
Columbia 


J *BRAHMS. Concerto in D major for 


Violin and Orchestra, Op. 77- 
Peter Rybar (violin), West-Austrian 
Radio Orchestra (Moltkau). Nixa 
CLP 1113 (12 in., 39s. 6d.). 

H.F. gave the LP recording of the 
Brahms’ Violin Concerto, played by Ossy 
Renardy with Beinum conducting the 
Concertgebouw Orchestra of Amsterdam, 
an enthusiastic review in the July 195! 
GRAMOPHONE and W.R.A. reviewing the 
original issue on 78’s in the February 1949 
GRAMOPHONE was hardly less enthusiastic 
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DIE ZAUBERFLOTE (Mozart) 


THE CAST INCLUDES: ANTON DERMOTA, SENA JURINAC, ERICH KUNZ, WILMA LIPP, GEORGE LONDON, EMMY LOOSE, LUDWIG WEBER, 
IRMGARD SEEFRIED. CONDUCTOR: HERBERT VON KARAJAN - - - - 3 records 33CX1013-5 


LE NOZZE DI FIGARO (Mozart) 


THE CAST INCLUDES: ELISABETH SCHWARZKOPF, SENA JURINAC, IRMGARD SEEFRIED, ERICH KUNZ, ELISABETH HONGEN. 
CONDUCTOR: HERBERT VON KARAJAN-~ - - - - - - - - 3 records 33CX1007-9 


DIE WALKURE Act 3 (Wagner) 


THE CAST INCLUDES: ASTRID VARNAY, LEONIE RYSANEK, SIGURD BJORLING. CONDUCTOR: HERBERT VON KARAJAN 
2 records 33CX1005-6 


SUITE FOR ORCHESTRA Op. 19 (Dohnanyi) — 


THE LONDON SYMPHONY ORCHESTRA CONDUCTED BY SIR MALCOLM SARGENT) - - . 33S1001 


SYMPHONY IN C (Balakirev) 


THE PHILHARMONIA ORCHESTRA CONDUCTED BY HERBERT VON KARAJAN (Recorded under the auspices of The Maharaja of 
Mysore’s Musical p - - - - - - - - - 33CX1002 


SYMPHONY No. 92 IN G MAJOR (“ Oxford ’’)— (Haydn) 


THE CLEVELAND ORCHESTRA CONDUCTED BY GEORG SZELL: 
On the reverse side is SYMPHONY NO. 101 IN D MAJjoR (“The Clock”) (Haydn) PLAYED BY THE PHILADELPHIA ORCHESTRA 


CONDUCTED BY EUGENE ORMANDY - - - - - - - - - - - - 6 “a - 33CX1028 
HAROLD IN ITALY (Berlioz) Solo Viola: WILLIAM PRIMROSE 

THE ROYAL PHILHARMONIC ORCHESTRA CONDUCTED BY SIR THOMAS BEECHAM, BART. - - - 33CX1019 
PINEAPPLE POLL— BALLET (Sullivan, arr. =: Mackerras) 

THE SADLER’S WELLS ORCHESTRA CONDUCTED BY CHARLES MACKERRAS - - - 33SX1001 
CONCERTO IN A MINOR (Schumann) 

DINU LIPATTI with THE PHILHARMONIA ORCHESTRA CONDUCTED BY HERBERT VON KARAJAN = - - - 33C1001 


CONCERTO FOR GUITAR AND ORCHESTRA 
(CasteInuovo-Tedesco) AND A SELECTION OF GUITAR SOLOS 
ANDRES SEGOVIA wITH THE NEW LONDON ORCHESTRA CONDUCTED BY ALEC SHERMAN - . - - - 33CX1020 


SONATA No. 3 IN B MINOR 
Op. 58 (Chop in) 


MALCUZYNSKI - 33C1005 


PRICES 


BLUE LABEL, 12-In. 33cx 39/6d 10-1N. 33c 29/6d 
GREEN LABEL, 12-IN. 338x 35/- 10-IN. 33s 26/6d 


The above prices include the cost of the Record, Container, and 
Purchase Taz on both articles. 
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JANUARY 78 R.P.M. RECORDS 


WALTER GIESEKING 


Intermezzos by Brahms 
-B minor, Op. 119, No. 1; C major, Op. 119, No. 3 LB 135 


ELISABETH SCHWARZKOPF 


WITH THE VIENNA PHILHARMONIC ORCHESTRA CONDUCTED BY HERBERT VON KARAJAN 


“Le Nozze di Figaro”—Act 3... MOZART 
Recit.: E Susanna non vien! Aria: Dove sono : LX 1575 


PAUL KLETZKI MOGENS WOLDIKE GEORGE WELDON 


AND THE # CONDUCTING THE DANISH STATE AND THE LONDON 
PHILHARMONIA ORCHESTRA RADIO MADRIGAL CHOIR SYMPHONY ORCHESTRA 
Overture # Jubilate Deo 7 Henry VIII Dances - cerman 


“Le Carnaval Romain”, Op.9 (For eight voices) || No" Shepherd's Dance 
G. GABRIELE DX 1863 No. 3—Torch Dance - DB3217 


AN ANTHOLOGY OF ENGLISH CHURCH MUSIC (Third Series) 
From the 15th Century to the Present Day 
Compiled and edited by THE REV. E. H. FELLOWES, C.H., M.V.O., M.A., MUS. DOC. 
and recorded under the auspices 
of The British Council by the following famous Cathedral and Church Choirs singing in their own places of worship 
KING’S COLLEGE, CAMBRIDGE; NEW COLLEGE, OXFORD; ST. GEORGE’S CHAPEL, WINDSOR; 
CANTERBURY CATHEDRAL; YORK MINSTER; ST. PAUL’S CATHEDRAL; WESTMINSTER ABBEY. 
10 12-inch Records - LX 1563 to 1572 2 10-inch Records - LB132 to 133 


WILHELM SCHUECHTER LEONIE RYSANEK 


AND THE PHILHARMONIA ORCHESTRA 3 WITH THE PHILHARMONIA ORCHESTRA 


Dances of the Persian Slaves | : CONDUCTED BY WILHELM SCHUECHTER 
" iH with Chorus of the Royal Opera House, Covent Garden 
(from ‘‘Khovantschina’’, Act 4) ( f the Royal Op ) 


**Der Fliegende Hollander’’—Act 2 - wacner 


MOUSSORGSKY, ORCH. RIMSKY-KORSAKOV - DX1862 Senta’s Ballad LX 1573 


LISELOTTE SELBIGER 
Sonatas by Scarlatti: 
E major, L.23 (“* Cortege”’); 
D minor, L.422 (““Toccata”’) 


COLOMBIA GRAPHOPHOWNE COMPANY MIDDLESEX 
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but thought the accompaniment lost 
warmth by being so softly recorded. Mr. 
Foss decided, in covering this point, that 
volume could be increased without loss 
of the intimacy the conductor had arrived 
at. I cannot myself agree with this as I 
find the tone coarsens and surface noise 
becomes prominent. In any case compared 
with the original issue the LP disc sounds 
rather cloudy but there is no doubt that 
Renardy gives a lovely and most musical 
performance. 

The Nixa performance begins at a very 
leisurely tempo (corrected later on) and 
the horns have a tendency to growl, but 
the orchestral tone is livelier and most of 
the detail more clearly heard than on the 
Decca disc.. The woodwind group, how- 
ever, at the start of the slow movement 
sound like a not very good harmonium and 
the oboe, who has the tune, seems glued to 
his fellows. 

Peter Rybar, a Viennese-born Czech 
and a pupil of Carl Flesch, has a fuller and 
sometimes a fiery tone as recorded here and 
plays with greater rhythmic vigour, but he 
seldom gets below the surface of the music 
and I prefer the more poetic conception of 
Renardy. Rybar’s __brilliantly-played 
cadenza in the first movement shows a 
rather too obvious delight in sheer virtuosity 
and, as one might expect, he is at his best 
in the lively rhythms of the last movement. 
He is, however, always interesting and 
vital and can be beautifully lyrical. A.R. 


*CHOPIN. Les Sylphides — Ballet 
Music. Royal Opera House 
Orchestra, Covent Garden (Rig- 
nold). Parlophone PMD1003 (10in., 
26s. 6d.). 

There are those who consider that Chopin 
should be neither orchestrated nor danced 
to; indeed there have been recordings of 
Sylphides apparently designed to further that 
contention. But in this new instance no 
lovers of the ballet, or even of the music, 
need have any qualms; the scoring used 
is that of Gordon Jacob, and the perform- 
ance is one of serious poetic endeavour, 
acceptably if not ravishingly recorded. 

On all counts it is an unqualified improve- 
ment on the alternative Decca LP version ; 
there Désormiére and the Paris Conserva- 
torre Orchestra gave a brilliantly successful 
imitation of being very second-rate per- 
formers. The scoring they used I cannot 
identify, but can safely assert that it neither 
was by Jacob nor could have been, even in a 
hypothetical off-week. 

Ballet companies considering the utility 
of the record for rehearsal purposes will be 
inconvenienced by the absence of scrolls for 
the separate numbers, but will be glad to 
discover that after the first Nocturne, which 
is seriously cut—from their point of view— 
all proceeds as in performance except for 
the danced appearance of the Prelude. 
While that can never be taken slowly 
enough quite to satisfy the ballerina, 
Rignold must surely approach that 
Stationary perfection on the second time 


through. But then, as though to assert his. 


Supremacy, he omits the third repeat ; to 
complete the confusion some twinge of 
conscience apparently leads him to insert a 
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further two performances of the Prelude 
(making five altogether—it is wearing a bit 
thin by this time) before the last Waliz. 
Some of this spare space could usefully have 
been allotted to the solo ‘cellist, who brings 
his introduction to the C sharp minor 
Waltz to an abrupt and most unmusical 
close long before the dancers are likely to 
be ready, without a most un-sylphlike last- 
minute scamper. 

But none of this strictly concerns normal 
chair-bound listeners. We—if we are pre- 
pared to accept Chopin in stage make-up 
at all—can be quite content with this disc, 
incomparably ‘the better of the two LP 
Sylphides available. M.M. 


Concerto No. 1 in E minor 
Opus 11. Alexander Brailowsky 
(piano). RCA Victor Symphony 
Orchestra (Steinberg). H.M.V. ALP 
1015 (12 in., 39s. 6d.). 

Clough and Cuming, in The World’s 
Encyclopaedia of Recorded Music, list this issue 
on 78’s as Victor 12-0968/71 and LP as 
LM1020; only now is it readily available 
here. There is little to be written about the 
Concerto itself, even by. the enthusiastic 
Hedley ; the well-written note on the sleeve 
reminds us that the young Chopin wrote it 
as he was about to leave Poland, and 
played it at his farewell concert in Warsaw 
in October 1830. The music is certainly 
engaging, and as a production by a young 
man at that period in the history of piano 
music, original and far-seeing. The slow 
movement has a curious and ethereal beauty, 
though it lacks the concise, almost epigram- 
matic, quality the composer came to learn 
in the shaping of his melodies. It remains 
for this review to discuss recording and 
performance. 

This seems to me acoustically one of the 
less good of the new H.M.V. long-players. 
It is certainly less even than most I have 
heard. There is a distinct record-hum in 
the early part of side I, and while this 
improves as the disc turns its way on, it 
recurs in equally (perhaps more) noticeable 
form at the beginning, and again towards 
the end, of side 2. There is also a certain 
faint but quite observable pitch-wobbling 
in the early part of side 2. I am becoming 
hardened to “‘ occasional clicks ’’—only a 
few towards the end of side 1 need be 
mentioned, and one should add that there 
are no sizzling of needle-scratches or other 
surface-noise. The sounds come swiftly off 
the needle, with plenty of scope for ampli- 
fication ; but I found persistently an over- 
plus of bass tone, even with the knob turned 
down. The high register is pleasant, but the 
middle register seems to have escaped 
attention — partly, perhaps, because of 
Chopin’s scoring. 

Mr. Alexander Brailowsky is a fine bravura 
pianist. The measure of his performance 
may be stated in the comment that he plays 
the develooment sections and the decorative 
passages better than he does the plain 
announcements of the subjects. He is a 
masculine and modernistic interpreter of 
Chopin, and his finger-work, though always 
clean and brilliant, tends towards the noisy. 

In the -cantilena passages, he gives us a 
good singing quality of tone. For all his 
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magnificent technique, Mr. Brailowsky does 
not appear to me to have the same love of the 
keyboard that Chopin had—he operates it 
superbly, but he does not caress it. It is 
perhaps not a criticism of the pianist to say 
that he and I have totally different views 
on what Chopin, with his little piano, 
meant by delicatissimo, leggierissimo and 
legatissimo, especially the former two. 

The orchestral playing is adequate and 
not really noticeable until the second side ; 
here I cannot quite approve of the attacca 
lead in from the Romance to the Rondo, which 
upsets the soloist’s rhythm in the announce- 
ment of the new theme. And later in the 
movement, in the A major passage, the en- 
semble totters a little nervously without 
quite toppling over. The tone of the wood- 
wind is particularly pleasing all through 
this recording. H.F. 


V*FALLA. El Amor Brujo. Ana-Maria 


Iriarte (mezzo-soprano). Orchestre 
de la Société des Concerts du 
Conservatoire de Paris (Argenta). 
Columbia 33C1004 (10 in., 29s. 6d.). 
Here, at last, we are provided with a 
complete and uncut version of Falla’s 
fascinating score of Love the Magician. At 
least two incomplete versions were issued 
not long since, and there have been many 
arrangements and distortions of various 
pieces of the work. The suite from El Amor 
Brujo, with selections in the wrong order, 
was made on Decca LXT2518 by Anthony 
Collins conducting the London Philharmonic 
Orchestra, and was reviewed by L.S. in 
THE GRAMOPHONE Of November 1950; a 
longer version of the suite, without the vocal 
numbers, was also made by Jorda with the 
National Symphony Orchestra on Decca 
K1332/4 and reviewed here, also by L.S., 
in the number of March 1950. Argenta 
indeed gives good measure to his com- 
pleteness, for he adds four bars extracted 
from the Finale to the first side. The list of 
numbers, as here recorded and as printed 
by Falla in his score, is printed wrongly on 
the sleeve (the record labels give no details) 
and should read thus: side 1—Introduccién 
and Escena, En la cueva, Cancién del amor 
dolido, El aparecido, Danza del terror, 
El circulo magico (Romanza del pescador), 
A medio noche (Los sortilegios), Danza 
ritual del fuego ; Side 2—Escena, Cancion 
del fuego fatuo, Pantomima, Danza del 
juego del amor, Finale—las campanas del 
amanacer. The whole is most con- 
veniently contained on a ten-inch long- 
player. 

In nearly every respect this is a remark- 
ably fine recording, and certain short- 
comings on the technical side are, in my 
view, amply compensated for by the all- 
round excellence of the performance. The 


An outstanding recording of 1952 
Furtwangler 


Vienna Philharmonic Orchestra 


Flying Dutchman, Overture —— Wagner 
Hungarian Dance No. | (one side) — Brahms 


H.M.V. 78 r.p.m. DB9727-8 Autos onli 
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work is presented with a full sense of Falla’s 
meaning and intentions; it is emotional 
but absolutely unsentimental; the con- 
ductor is swift in mind, moody, and 
rhythmic, but he is never excitable or fussy. 
There is complete clarity ; the instrumenta- 
tion can be heard, including Falla’s effective 
doubling of instruments and skilful piano- 
writing, yet there is maintained all the time 
that air of witchcraft and of devilish 
mystery which is inseparable from the 
libretto of the ballet. The music is played 
exactly, as for dancing, but with sufficient 
formal patterning and brilliance to carry it 
along without visual aid. There is an 
excellent balance in the relationship of 
forte and piano. The reproduction is lifelike, 
and though no large body of strings is used, 
the reproduced sound is pervasive and full, 
and will bear considerable enlargement 
with plenty of knob-resonance. I am 
impressed by the way Argenta makes his 
French orchestra play with exact crispness 
that is never a mere staccato. Points of 
special note for me were the ‘“ Magic 


Circle ’’ with its piano, the astonishing will- . 
o’-the-wisp song, the opening of side 2, and | 


the beautiful 7/4 Pantomime. The singer is 
a most downright exponent of Falla’s 
Spanish voice-part—hard and very striking, 
but never coarse, and with even vocal 
values in lower and higher registers. She 
is particularly good towards the end. 


I compared this new issue with that 
(cited above) by Collins and the L.P.O. 
and in the main agree with L.S.’s previous 
remarks. For me, however, that version is 
altogether too well-dressed, too full of 
expression and polish and concert-hall good 
manners, with the music “ poshed up for 
the party.’’ Argenta gives it to us undiluted, 
the strong and at times rough Spanish 
liquor. 


The recording as such does not really 
come into its own until half-way through 
side 1, when suddenly it gives us full 
measure of what it has till then only 
promised. The voice is a good deal too 
prominent, although less so as_ the 
recording improves. For all this slight 
disadvantage, I heartily commend it, as 
indeed I do the whole production, as of rare 
excellence. 


GLINKA: MOUSSORGSKY. Overture 
** Russlan and Ludmilla.” Nighton 
the Bare Mountain (orch. Rimsky- 
Korsakov). Philharmonia Orchestra 
(Kletzki). Columbia LX8951-2 (12 in., 
1gs. 5d.). 

Not only in the Glinka but in the 
Moussorgsky as well, Kletzki’s prime quality 
is the foreceful and creative vigour of his 
rhythm. He approaches Moussorgsky’s 
Walpurgisnacht not as an atmospheric tone- 
painting but with as marked an allegro feroce 
as even that composer in his most diabolistic 
illusions could demand. The mountain may 
be bare, but it is devilishly exciting. One 
minor disadvantage of this interpretative 
method is that side 1 becomes a little noisy, 
but the musical content of side 2 bears that 
_ hoisiness better, and in fact the opening of 
this second side is marvellously effective (I 
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must not even seem to hint that this is an 
uneven recording ; the opposite is true). 
This forceful energy in the conductor is:well 
directed by him towards the quieter 
moments, with the village church-bell and 
the vanishing spirits at dawn, on side 3 ; 
the music is beautifully handled by the 
orchestra under his direction. 

The Overture to Russlan and Ludmilla has 
never sounded more stirring to my ears than 
in this recording. Kletzki makes his players 
take it at a scorching pace, but there is no 
trace of fussiness, breathlessness, or scamping 
of passages, and despite an effective back- 
ground echo, the texture of the music is 
always clear. There is a rollicking verve 
about the sound of this, a really gay orches- 
tral fullness, which, I found, would enlarge 
to almost any amplitude in a large room 
without losing quality and without a touch 
of blast. 

I am immensely impressed with the 
playing, the conducting, and the recording 
of this issue. H.F. 


*HAYDN. Symphony No. 47 in G. 
Vienna Chamber Orchestra ~ 
(Litschauer). Symphony No. 84 in 


E flat. Collegium Musicum of 
Vienna (Heiller). Parlophone PMA 
1002 (12 in., 39s. 6d.). SP: No. 47, 
SW8129-31 ; No. 84, SW8135-7. By 
arrangement with the Haydn Society 
Inc., Boston. 

I wrote at length about these two interest- 
ing Haydn symphonies in the February and 
March, 1952, issues of THE GRAMOPHONE, 
when the SP versions were issued. No. 47 
comes off much the better in this present 
disc: though the tone is still a trifle dry, it 
is less so than on the 78’s, and the perform- 
ance is good enough to forgive a slightly 
rough quality (though the sharpness of the 
horns in the trio of the minuet remains 
regrettable). The abrupt tape-fades at the 
ending of the SP sides are done away with 
too; but we are still a quaver wrong at 
what used to be the start of side 6. 
Symphony No. 84 is unfortunate. I had to 
complain before of the unpleasantly coarse 
recording which spoiled a good performance ; 
but on LP I find the tone, if anything, 
worse still. L.S. 


Symphony No. 1 in D. 
Symphony No. 13 in D. Symphony 
No. 28 in A. Vienna Symphony 
Orchestra (Sternberg). Parlophone 
PMAroor (12 in., 39s. 6d.). SP: No. 1 
only R20616. 

The SP version of No. 1 was reviewed 


by L.S. in the issue of last November ; in 


the course of its translation to LP the 


previously rough recording has been sub- - 


stantially improved. It is now followed, on 
the same side (and after much too short a 
break) by No. 28, which consists of three 
strikingly dull movements followed by a 
curiously short Finale ; all four performed 
here with a notable absence of the briskness 
L.S. noticed in No. 1. The Haydn Society 
must have had some esoteric reason 
unknown to the rest of us for pulling this 
one out of the bag ; that its first movement 
is based entirely on one subject may be of 
technical interest, but barely sustains the 
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listener’s pleasure in any degree of repetition. 

No. 13 is altogether more alive, with a 
slow movement of great expressiveness 
scored throughout for solo ‘cello, and a 
Finale on the tag that served Mozart in 
such good stead in the Jupiter Symphony 
and elsewhere. The performance, too, is 
much less heavy-handed, and restores a 
faith in Vienna that was in danger of 
waning. 

Available label space is often small on 
LP issues, for the information that could 
usefully be given. Is it reasonable, then, to 
waste it by solemnly printing “‘ Band 1—1st 
Movement. Band 2—2nd Movement,”’ and 
so on relentlessly down the chain ? That 
deduction is one most of us can make from 
seeing four bands allotted to a four- 
movement symphony ; an indication of the 
speeds of the different movements would 
surely be much more to the point. We 
would then discover, incidentally, that the 
Finale of No. 1 is a Presto—something we 
would certainly never guess from the 
performance here recorded. M.M 


*HAYDN. Symphony No. 92 in G 
major, “ Oxford.” The Cleveland 
Orchestra (Szell). Symphony No. 
101 in D major, “The Clock.” 
Philadelphia Orchestra (Ormandy). 
Columbia 33CX1028 (12 in., 39s. 6d.). 

The Oxford Symphony—Haydn’s last 
before the final two London sets—is given 
an exemplary performance by Szell. For 
some tastes there could be even an occasional 
excess in the pointing ; but most will surely 
find the sharply accented neatness stimulat- 
ing rather than uncomfortable. A happy 
tempo seems to be chosen for all the move- 
ments ; though a ritenuto is made in the one 
really fatal place—at the end of the first 
section of the Minuet’s Trio. The result is 
that the cross-rhythm is destroyed, and the 
listener hears the repeat of that section as 
‘* Parlez-moi d’ Amour,’’ of which the associa- 
tions will probably be not wholly appropriate. 

A further tiny misfortune occurs towards 
the end of the slow movement, where the 
second oboe has a non-functional middle 
B natural, due probably to hydraulic 
difficulties ; he misses four in succession, of 
which the last, unfortunately, is—or should 
be—dead solo. It would, however, take a 
host of such misfortunes to counterbalance 
in any way the fine style of the performance. 

The recording, also, is clean and clear 
enough, but at a curiously low level. 
Adequately amplified, it can be made 
satisfactory, as the background noises are 
low ; but the slow introduction to the first 
movement, played very softly, is presented 
in a very unexciting light. 

Precisely the same fault, at its worst in the 
same place, is in evidence in the Clock 
Symphony ; though in that there’ are 
additionally some rough-sounding passages 
in the body of the work, and a slightly 
higher level of background. But even so 
the recording, technically, is much superior 
to that of the alternative LP available— 
Ansermet and the Suisse Romande on an 
early Decca. Reviewing that issue as far 
back as July, 1950, L.S. ventured a sug- 
gestion that LP would probably improve 
on it; it has indeed. 3 
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The performance revealed on the new 
record is, however, not at all such an 
obvious improvement on that of Ansermet. 
While there is nothing actively wrong with 
it, it inclines occasionally to a heavy style ; 
the effect is fortified by%a large mass of 
string tone, recorded, as I have suggested, 
none too well. And I am not convinced 
that Haydn’s harmony needed “‘correction”’ 
in the sixth and seventh bars of the Minuet’s 
Trio, though the point is certainly debatable. 

LP will, if I may borrow the phrase, 
probably improve on this again; mean- 
while it is certainly the more acceptable 
LP Clock, and backs the only—and a very 
good— Oxford. M.M. 


Symphony No. 49 in C 
minor, La Passione.”” Symphony 
No. 73 in D major, “* La Chasse.” 
Haydn Orchestra (Newstone). Nixa 
NLPogo02 (12 in., 39s. 6d.). 

The Haydn Orchestra is an ensemble of 
enthusiastic young players who bring to 
their performances all the qualities one 
could reasonably hope for; including, 
perhaps, an occasional excess of enthusiasm, 
in the strings, that leads to over-accentua- 
tion and heaviness—certainly this is so in 
the minuets of both symphonies, where the 
very slow tempos adopted by the conductor 
become actively tiresome. Less good is the 
recording they have received on this 
occasion ; though very clear, it has an 
excess of top that harshens unduly the tone 
of the strings. And the strings dominate 
rather more than they should; the flute 
could nearly always be more prominent, 
the oboes sometimes so. 

In the case of La Passione a comparison 
is forced with the alternative version by 
Harry Blech’s Mozart Players on Decca, 
which I reviewed last month; from it 
Blech and Decca emerge the victors on 
counts of both performance and recording, 
although I fancy more detail would emerge 
from the Nixa version if only its basic tone 
were more listenable. ; 

Any decision, however, must be com- 
plicated by the different backings. Haydn’s 
La Chasse Symphony does not really spring 
to life until its finale, and that is probably 
more effective in its original setting of the 
Prelude to the third act of La Fedelta 
premiata ; the quiet ending (the first ppp in 
music ?) may there be more effective than 
it is here. But this is its only recording ; 
and to the Haydn specialist it is to that 
extent irreplaceable. In other cases, it 
may perhaps be suggested that the virtues 
of Mozart’s D major Divertimento (K.131), 
the Blech backing, should not be hastily 
be overlooked. M.M. 


*MOZART. Symphony No. 41 in C 
major, K.551, “ Jupiter.” Serenade 
No. 6 in D major, K.239. The 
Haydn Orchestra (Newstone). 
Monarch MWL302 (12 in., 39s. 6d.). 

Monarch records are, so far, virtually 
unknown ; and the Haydn Orchestra have 
had but one recording previously issued, 
and that not a particularly successful one. 

In the circumstances I hope neither party 

to the undertaking will take offence if I 

describe it as a very pleasurable surprise 
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that this version of the Jupiter Symphony | / PROKOFIEV : RIMSKY-KORSAKOV : 


seems to me to be a model in every respect 
of how to perform and record an eighteenth 
century symphony. There is an internal 
clarity in the sound that surpasses, in that 
respect, any orchestral recording I have 
previously heard. It is bought, perhaps, at 
the expense of a certain resonance ; but 
the effect of the dryness is to increase the 
intimacy of the impression—there is, 
rightly or wrongly, no concert hall illusion. 

The clarity reveals a superbly natural, 
uninflated tone-quality of strings and wood- 
wind (and, admittedly, rather tubby 
timpani) ; and it reveals also a performance 
in which every care has been given to 
attaining a true eighteenth century balance 
of strings and wind, and which is also 
stylish to a degree matched in previous LPs 
of the work only by Beecham and the Royal 
Philharmonic. 

The only possible doubt about the 
occasion is whether, within the meaning of 
the Act, the Jupiter is in fact an eighteenth 
century symphony ; or whether it is one 
of the first in an early nineteenth century 
style. If you incline to the latter view of the 
work, you may well prefer the larger 
orchestra and greater resonance of the 
Beecham version. If, on the other hand, you 
consider it an intimate work, then you will 
look long and far before finding anything 
remotely rivalling the present issue. 

I could have wished the Symphony 
issued separately on a ten-inch disc; I 
might not want to buy the fill-up of the 
Serenata Notturna. But its compulsory 
acquisition reveals a superlative and un- 
arguably intimate work where the 
orchestra’s style is perfectly in place, and 
no doubts of the sort I have outlined above 
can arise. Perhaps the recording becomes 
here a little bottom-heavy ; but it is not 
by any means beyond correction in any 
amplifier with a bass control, and is 
probably due anyway to moving the bass 
player too close to the microphone in an 
endeavour (only too successful!) to catch 
the solo nature of his part—he belongs to the 
solo quartet whose antiphony with the main 
body of strings the work exploits. M.M. 


*NIELSEN. Symphony No. 3, Op. 27, 
‘Sinfonia Espansiva.” Radio 
Symphony Orchestra, Copenhagen 
(Tuxen). Decca LXT2697 (12 in., 
39s. 6d.). SP: AKer61-5. 

It gives an expansive impression indeed, 
although in fact the proportions are not 
unduly large—perhaps because Nielsen here 
displays at some length many of those 
characteristics of his style that he seems to 
have inherited from Mahler ;_ including, 
perhaps coincidentally, the symphonic 
employment of subsidiary but solo voices. 

The recording always was a good one, as 
T.H. indicated when reviewing it in the 
issue Of July 1949. ‘Transferred to LP it 
seems to have gained something in spacious- 
ness and in its handling of the tutti ; though 
occasionally the bloom of some solo tone is 
lost, and the backward patches are still so. 
But the new-found continuity is decisive, 
outweighing even the loss, from the fill-up 
of the SP set, of the attractive little Maskarade 
Overture. M.M. 


SAINT-SAENS. 


SHOSTAKOVITCH. March, Op. 99. 
Flight of the Bumble-bee from 
“ Tale of Tsar Saltan,’’ Act 3. Polka 

. from ‘‘Age of Gold.” Philharmonic 
Symphony Orchestra of New York 
(Kurtz). Columbia DX1860 (12 in., 
6s. 10d.). 

I don’t know if it was the intent of 
American Columbia (from whom these 
sides come) to prove anything about the 
path music in Russia has progressively 
taken of late years, but whether they meant 
it or not their point is made—despite a 
forlorn attempt by the labelling department 
to mislead us as to which is the Rimsky and 
which the Shostakovitch. For the Bumble-bee 
(who must be thoroughly exhausted by now 
after so many flying hours) is, for all his 
over-familiarity, still an entertaining visitor 
from a time when music for a fantasy was 
expected to be musical: the Shostakovitch 
Polka, whose drunken melodic antics and 
grotesque orchestration first amused us in 
1930, can still produce a smile by its wry 
parody and sour wit. But what virtue may 
lie in Prokofiev’s March (written during the 
war for a military band) I cannot see. The 
folly of making distinguished creative 
artists write down to the lowest level of 
cultural understanding is more than proved 
by this empty piece of circus triviality, 
which not even Comrade Zhdanov, surely, 
would want to hear more than once. Alas 
for Prokofiev and the others, condemned to 
work at this level! The March, however, is 
well played and recorded, and the other 
two pieces are fairly satisfactory, though the 
solo flute in the Bumble-bee and the solo 
xylophone in the Polka are rather distant in 
relation to the rest of the orchestra. L.S. 


Havanaise, Op. 83. 
Jasch@ MHeifetz (violin). RCA 
Victor Symphony Orchestra 
(Steinberg). H.M.V. DB21552 (12 in., 
gs. 84d.). 

Here we have the mixture as before—a 
very delightful mixture, too, and only one 
man knows: the prescription. Heifetz, I 
more and more come to think, is unique 
among violinists: it would be almost 
impossible to walk into a room where a 
record of his was being played and not 
recognise his solitary, unrivalled tone and 
style. And although by instinct and 
experience my mind looks back lovingly 
and with some shadow of regret at that 
more serious Heifetz who recorded Mozart’s 
G major Concerto (K.218) with Beecham a 
year or two ago, I confess I enjoyed this 
new issue. Saint-Saéns’s Havanaise is an 
excellent piece of pastiche; dating from 
the 1880 period, it is at interestingly early 
example of the use in Europe of material 
from South America and the West Indies, 


An outstanding recording of 1952 
HERBERT VON KARAJAN 
VIENNA PHILHARMONIC ORCHESTRA 
Tritsch-Tratsck Polka ; Perpetuum Mobile 
J. Strauss, 2nd. LB 128 


Columbia 78 r.p.m 
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and it is written with that phenomenal 
adroitness of texture, form, and orchestration 
of which Saint-Saéns was the one possessor. 
Heifetz here adopts his most ingratiating 
manner, which I confess slightly puts me 
off, as does the all-welcoming smile of the 
professional hostess. But apart from that, 
his performance is in every way admirable, 
a touch more flutey in violin-tone than 
sometimes, perhaps, but now and then 
hard and brilliant, with the passage-work 
as precise and sparkling as ever. 

From the technical point of view, I was 
not entirely happy at first. I found clarity 
and considerable sweetness, and I was 
neither surprised nor dismayed to find that 
the soloist had been given a larger share of 
the microphone than the orchestra. The 
line of the soloist’s tone was not quite as 
evenly reproduced as usual, but not badly 
so. Still not quite happy, I played the 
recording on a second machine and found 
it considerably better in sound as thus 
reproduced—sweeter and less fulsome. Now, 
in positive merit, there is nothing to choose 
between these two machines; they are 
different, but equal in standard of quality. 
Heifetz’s new record suits the E.M.I. 
reproducer better than E.M.G. with an 
H.M.V. player, and for the life of me I 
cannot tell you why. Often I have found 
the reverse to be true—nearly always with 
piano recordings, and frequently with the 
louder and larger orchestral recordings. I 
merely put the fact down on paper, and 
deduce from it that the Havanaise, as a 
technical production, will not equally suit 
every reproducing machine. H.F. 


*STRAVINSKY. Le Sacre du Prin- 
temps. Philharmonia Orchestra 
(Markevitch). H.M.V. CLP1003 
(12 in., 35s.). 

Judgment of Paris, indeed! Le Sacre du 
Printemps has, of its very nature, always 
caused a stir whenever it has appeared, 
from the riot at the first performance in 
Paris down to the inordinate efforts made 
on three occasions to produce a super- 
recording of it. Its size, its position in 
Stravinsky’s composing life and in the 
history of modern music, the strange fact 
that beginning as a ballet, Le Sacre has now, 
in a ballet-minded England, become an 
infrequent but hardly neglected concert- 
piece, invest the music with even more 
panache that its cultured primitivism 
created for it originally. As music, it has 
even gathered around itself a body of 
esoteric adorers, some fanatical enough to 
make it a touchstone by which to judge 
others’ musicianship and taste. To that 
enlightened company I have never belonged. 


I remain a whole-hearted admirer of this 


astonishing creation, though at the present 
moment I do not feel drawn towards hearing 
it again for a little while, having found that 
intense and repetitive hearing of it these last 
few days have dulled my appetite for its 
exotic flavour. 

In April 1951 Decca issued a LP of Sacre, 
with Ansermet conducting the Orchestre de 
la Suisse Romande, on LXT2563 ; the same 
company, in February 1948, had produced 
a 78 r.p.m. version (K1727-30) by van 
‘Beinum with the Concertgebouw Orchestra 
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of Amsterdam, which at the time we thought 
a magnificent—almost an unimaginable— 
achievement. 

Rehearing the Ansermet now, I find that 
I have not changed the opinion I expressed 
of it in THe Gramopuone of April 1951, 
though careful comparison with the new 
Markevitch-Philharmonia performance has 
perhaps moved me a little nearer in favour 
of its many good points. The two are 
curiously different in recorded effect, though 
not less curiously similar in tempi, save for 
minor points. The first difference is in 
recording level—Ansermet is louder and 
closer to us than Markevitch. Couple with 
this fact the other that Ansermet is abso- 
lutely literal, precise, and measured in his 
performance, unmoved (it would seem) by 
anything in Stravinsky’s tonal colours and 
rhythmic pulses, and you may imagine that 
a more sympathetic interpretation might 
well be called for. This Markevitch gives 
us—an altogether more romantic Sacre, 
with its primitivism made into mysteries, its 
savage drum-beats turned into human 
emotions, and its cold sonorities coloured 
into brilliant, glowing pictures. For the 
student, Ansermet’s is the better recording 
for it is precise to a semiquaver’s rest ; for 
the listener who wants to be fascinated by 
the musical invention, I recommend the 
new Markevitch. But though the Ansermet 
version produces the harder and more 
vigorous recorded tone, that of Markevitch, 
I have found, will take enlargement more 
satisfactorily and at its heights is actually 
louder, with a rich, flooding quality of 
sound. For all his precision, Ansermet 
seems a little laboured and heavy-handed in 
comparison with Markevitch, who has the 
power of adding his own and the orchestra’s 
personal excitement to Stravinsky’s. | 

After a somewhat remote start, with a 
marked echo and an air of mystery, 
Markevitch produces some heart-stirrings 
in the Augures printaniéres ; here, flutes are 
curiously backward in sound, and to some 
extent remain so throughout the recording. 
The opening of Rondes printaniéres is uncon- 
vincing but works up to a good /fortissimo. 
Both here and in the Feux des Cités Rivales 
there is some muddled sound. The Cortége 
du sage has a well-produced crescendo, and 
Danse de la terre is as vivid here as in 
Ansermet’s and much rounder in tone. 

Side 2 of the Markevitch recording I 
found a good deal better in sound than 
side 1. The whole of the opening is beauti- 
fully played, with fullness at a soft level and 
an air of secrecy about it all. A point of 
criticism must be made against the fianissimo 
in Action Rituelle, which is so soft as to 
be almost inaudible or to sound at least no 
more than a distant rumble in the street. 
All this section seems to me better in 
Ansermet’s recording. About the ending 
Danse Sacrale 1 make no doubt—Markevitch 
is quite thrilling, Ansermet is rather stiffly 
persistent. Altogether, I found Markevitch 
more impressive, easier to listen to and 
appreciate, Ansermet clearer and easier to 
analyse. 

From the technical point of view, both 
recordings are of high standard; the 
Markevitch is fuller and richer in sound, 
but more variable, the Ansermet harder but 
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clearer and nearer to us. There is remarkably 
little surface-noise in the Markevitch, far 
less than in the other, which also occasionally 
booms in the bass. 


Francesca da 
Romeo and Juliet— 
Fantasy Overture. Philharmonic 
Symphony Orchestra of New York 
(Stokowski). Columbia 33CX1030 

(12 in., 39s. 6d.). 

Stokowski does not merely conduct these 
fiery pieces; he dabbles in their editing, 
their scoring, and in at least one place their 
composition. The result is not so unfor- 
tunate as might perhaps be thought ; the 
alterations are, arguably, in most cases 
improvements. But enough is enough, and 
surely nobody, however ineffective he may 
privately believe Tchaikovsky’s own ending 
of Romeo and Juliet to be, will approve its 
substitution by Stokowski with a soft divisi 
chord of B major for strings—and a divisi 
with Kostelanetz spacing into the bargain. 
Tchaikovsky had plenty of time, in the 
course of writing three versions of the piece, 
to make up his mind how he wanted to end 
it; and it wasn’t like this. 

That alone will cause the purist to reject 
the record out of hand. But in doing so he 
will miss other virtues—elsewhere the 
performance is, at least, a dramatic one, 
even if it is not distinguished by very 
sensitive wind playing. And, after a rather 
hesitant opening, it is well recorded— 
better so than its LP rival by van Beinum 
and the L.P.O., though a comparison of the 
opening bars alone would certainly lead to 
a firm and opposite judgment. | 

Both discs have Francesca da Rimini for 
the backing ; but here Stokowski can offer 
no improvement on Jorda and the Paris 
Conservatoire Orchestra in any respect. 
He makes shorter cuts, and compensates 
for the extra length by working up some 
sort of elementary excitement through sheer 
speed ;_ the unfortunate resemblance to 
sixteen bars of ‘‘ Hurry ’’ in (in this case) 
E minor for a supporting Western is con- 
siderably increased. The slow section, the 
piece’s redeeming feature, is well played 
( though, curiously, Stokowski omits an 
‘‘ effect ’’ for once, in ignoring the caesuras 
that Jorda, and many other conductors, 
make in two places that cry aloud for them) 
But the overall effect is spoilt by thin 
recording, not improved by a final gong 
that appears (perhaps to 
resound through all eternity. M.M 


*xTCHAIKOVSKY. Symphony No. 6 in 
B minor, “ Pathétique,” Op. 74. 
Vienna Philharmonic Orchestra 
(Karajan). Columbia 33CX1026 
(12 in., 39s. 6d.). 

How complicated it has all become now- 
adays ! The Karajan-Vienna Phil. recording 
has already appeared on 78’s (LX1234-9); 
and was reviewed by L.S. in considerable 
detail in THE GRAMOPHONE of November 
1949. The modern rival version, by Charles 
Miinch and the Paris Conservatoire Orch- 
estra, was also originally issued on 78’s, by 
Decca (AK1968-73), in November 1948 
(reviewed here December 1948), and then 
reissued by that company on LP 4s 
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PROOF! 


THAT “CLENDISC” NOT ONLY CLEANS BUT PRESERVES THE 
SURFACE OF THE RECORD 


** Clendisc“’ is in great demand. ‘* Clendisc” prevents 
wear, protects and cleans grit and dust from the 
record grooves and neutralises static charge on 
Long Playing Records. 


Testimonial (one of many) from E. Mounteney. 
I have a large collection of rare vocals and Long 
Playing Records. I consider “‘ Clendisc”’ by 
far the finest Cleaner I have come across. 

I simply could not be without it. 


| 
-Examine carefully a bottle of “‘ Clendisc”’ 
and see how clear the liquid is, free from 
sediment. There is no need to shake 
the bottle, although the label says so ! 
Take care of your Records, treat 

them with Clendisc.”’ 

Obtainable from all good dealers. 


- RIMINGTON REVIEW of Long Playing Records by C. S. NEALE. November and December 
issues still available. January number ready mid-month. 8d. per copy or 9s. 6d. by post for 
one year. Get the RIMINGTON REVIEW each month. FRED SMITH. 


The Home of Long Playing Records 


RIMINGTON, VAN WYCK LTD., 42-43, Cranbourn Street, London, W.C.2- - + «© = Gerrard II7I 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2_ - - Gerrard 7096 
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ALDI 
VICONCERTI FOR VIOLA D’AMORE 


STRINGS AND CEMBALO, Op. 25. 


Soloists and the London wor 


H 
oo ORATORIO. Soloists, 
lix Prohaska, conductor. 
estra. Felix 


pHO 
ALTER GOE 154 
cted DY d cuP 
Condu ing | 
On 
Records ine. P/Tax 
. 10” Records (Y Series) inc. 
12” L-P Records in Album 
inc. P/Tax .. 


.. 39/6 

PIT. 29/6 
Sets 

. each 42/6 


LONG-PLAYING 
333 R.P.M. MICROGROOVE 


Ni i] X a FLEXIBLE RECORDS 
NIXA RECORD 35 LONDON, W.1! 
0606/7 


‘London 


NIXA START 1953 


WITH 9 IMPORTANT ISSUES 


The important works on 334 
L-P records featured this 
month are on sale at your 
Nixa stockist now. If you 
experience any difficulty, we 
shall be pleased to send you 
the name of your nearest 
stockist by return. 


HAYDN 


The six string quartets forming Haydn’s Opus No. 17 are 
available on Nixa Long-Playing Records as follows, played by 
the Schneider Quartet. 


No. | in E. No. 4 in C Minor HLP 13 
No. 2 in F. No. 3 in E Flat.. HLP 14 
No. 5 inG. No. 6 in D ; .. HLP 15 
Lord Nelson Mass HLP 2004 
SOME OUTSTANDING ISSUES 
BY NIXA IN 1952 
ARRIAGA 
String Quartets Nos. | in 
D Minor and 2 in A. CLP 1068 


BIZET ‘Les Pécheurs de Perles.”’’ 


Complete Opera on three 12” 


L-P Records. PLP 205-1 to 205-3 
MOZART 
Piano Concerto CLP 1405 
Violin Concerto HLP 1040 


Piano Trios PLP 521 to 524 


BACH Unaccompanied ’Cello Suites ' 

Nos. 3 and 6, played by Janos 

Starker. PLP 543 
BEETHOVEN 

All the String Quartets CLP 1201 to 1213 

The “Archduke Trio.”’ PLP 707 
SCHUBERT 

Symphony No. 3 and 

“Quartetsatz.” ) PLP 517 
HAYDN 

Horn Concerto. HLP 1038 


Full catalogue of NIXA Long-Playing Records oe 200 
numbers), price 6d., from your-stockist or direct. . 


THE COMPLETE RECORDING OF 
DES KNABEN WUNDERHORN 
(THE MAGIC HORN OF YOUTH) 
ALFRED porkLL — Baritone 
LORNA syDNEY - Mezzo-Soprane 
ss witH THE VIENNA STATE OPERA ORCHESTRA 
Conducted by FELIX pROHASKA 
On two 12° Long-Playing Records 412-4 and 2 
ALFRED GALLODORO: cL x 
on one Long-Playins Record 1004 
ELGAR 
Op. 36 
; SERENADE FOR STRINGS INE MINOR 
Op. 29 
CONCE HESTRA 


January, 1953 


LX T2544 (reviewed by me in these columns 
of March 1951). I have both listened to and 
reviewed (in one place or another) all four 
versions. At this moment, my task is to 
consider the LP version of Karajan in 
comparison with the LP version of Miinch. 


From the point of view of Karajan’s 
interpretation and the orchestra’s playing 
of the Pathétique, I must at once refer you to 
the acute and analytical review by L.S. 
(November 1949), with every word of 
which I heartily agree, and also to the terse 
but true judgment by Mr. Edward Sackville- 
West (THE (GRAMOPHONE, ‘‘ Quarterly 
Retrospect,’’ February 1950) that it is 
“vulgar and pretentious.’”’ On rehearing 
the Miinch recording, I stand by my own 
earlier opinion that his is a fine, dignified, 
expressive performance recorded in such a 
way as to be thoroughly enjoyable. 


From the point of view of reproduction, 
the LP version of Karajan is uneven and 
not wholly satisfactory. There is a curiously 
wide range of dynamics, which is usually 
meant as a compliment, but in this case the 
pianissimos sink almost below audibility, and 
one has patches of near-nothingness. The 
bass I found to be excessive, needing heavy 
curtailment. Occasional pulsing in general 
is noticeable. The second movement on 
side 1 has a really good quality, which, 
however, does not last as far as the end. 
Technically I found the Finale best for 
pleasant reproduction. 


The Minch recording is made at a higher 
general level but with less bass ; comparison 
movement by movement of the two on the 
same machine entailed repeated knob- 
adjustments. The Decca production is finer 
in tone-quality and texture of sound, but 
has a more audible surface-noise than the 
Columbia. Curiously enough (for the 
Decca recording is pretty even) the second 
movement lags in tone behind the Columbia, 
but the Finale is even better. As conductors, 
Karajan and Miinch have presented different 
problems for the technicians to solve, and 
therefore these remarks should be under- 
stood as having reference to two particular 

issues and not as any form of comparison 

between the achievements of two rival 
companies. It happens that from what I 
have heard of his work, I am an admirer of 
Karajan ; he must not be allowed to become 
a legend or a touchstone of musical per- 
formance. Here, supported by eminent 
opinion already noted, I make no doubt 
about Miinch’s performance being far the 
better of the symphony as a whole, and I 
personally think the long-playing record of 
it better than the new one. H.F 


) TCHAIKOVSKY. Valse des Fleurs 
from ‘‘Casse Noisette Suite,’’ Op. 71a. 
Leopold Stokowski and his Sym- 
phony Orchestra. H.M. Vv. DB21547 
(12 in., 9s. 84d.). 


This can be accounted a_ successful, 
achievement in recording, and I should be 
surprised if it were not to become immensely 
popular as a marketable product. The 
difficulty about praising it is that two 
different sets of words are needed, two 
distinct bases of reference, when writing of 


| VERDI. 
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such a production and writing of, say, 
Harold in Italy made by Primrose and 
Beecham or even Vaughan Williams’s 
Romance for harmonica. Here the great 
Stokowski has gathered the finest players 
and made them do everything possible ; 
the provision is as generous as that of the 
Christmas shows in the New York depart- 
mental stores, and just about as sincere. 
This is a Hollywood-Bowl performance ; 
opulent, solid with fruits and spices like a 
wedding cake, as filling as a City dinner of 
the 1910’s. Stokowski’s performance of 
Tchaikovsky’s piece can only be compared 
in style to the architectural manner known 
as ‘“‘ later Odeon Cinema ”’ ; it makes one 
think of the Trocadero—not the one in 
Paris even, but the one in Shaftesbury 
Avenue. If this is how the conductor would 
like to end Tchaikovsky’s fairy-tale ballet, 
one trembles to think with what portentous 
vulgarity he would treat the toys’ March 
at the beginning of it. There are both 
amplitude and quantity of tone, with the 
not uncommon American tendency towards 
brilliant treble and booming bass; _ the 
recorded sound would flood a market-place, 
but if kept down to the dimensions proper 
to a small room loses much of its assertive 
splendour. ‘The tone somewhat coarsens 
as side 2 nears its end, but in this recording 
I really do not think that that matters much. 


Macbeth ”—Ballet Music. 
Prelude to “ Aida,’ Act 1. Phil- 
harmonia Orchestra (Markevitch). 
H.M.V. C7937-8 (12 in., 13s. 1od.). 


It is not easy to believe that this recording 
of the Aida Prelude is, so to speak, cousin to 
the recording of Berlioz’s Carnaval Romain, 
noticed elsewhere in this issue. The assertive- 
ness, the firmness, the vigour of the latter 
are all missing. Instead, the high strings 
that lead us towards Verdi’s opera of 
splendour are wavering, flutey in tone, and 
tentative. I tried all ways, and found I 
could achieve nothing very pleasant, nor 
could I eliminate hums and crackles. At 
the crescendo towards fortissimo, the tone 
coarsens and seems to get out of hand. The 
second half of this side shows some improve- 
ment technically, but never reaches a very 


high standard. 


Clough & Cumings do not note in their 
World’s Encyclopedia of Recorded Music any 
other gramophone versions of the Macbeth 
ballet-music. I confess that after several 
hearings of it, I wonder still if this particular 
“continuity’’ is worth taking out of its 
context. Every opera needs to have its 
utility passages, and this ballet quite clearly 
serves its excellent purpose in the Third Act 
of Verdi’s opera. But quick of mind and 
vivid though it is, the music hardly stands 
up to the ordeal of being listened to for its 
own sake. Verdi-lovers will no doubt dis- 
agree. My feeling is that there is plenty of 
equally useful background music being 
written by composers of lesser stature than 
Verdi’s which would both do just as well 
on a disc and also be more in keeping with 
our 1950-ish thoughts. 
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The precise and energetic opening belies 
its house-mate, the Aida Prelude. Then the 
brass became a little noisy and unresonant 
—like scraping boards, I felt ; but the soft, 
broad passage on side 1 was good, though 
oddly wavering in intonation. The second 
side is altogether better from the point of 
view of reproduction—full, with rich strings 
and firm bass-effects. The opening of the 
third side I found distinctly heavy in repro- 
duction ; after that there was some light 
and air let through some electrically open 
window or other, and the ear was delighted. 
But nowhere do the Philharmonia players 
or the technicians give us that sunshiny 
brilliance and that heartening unanimity 
which characterise Le Carnaval Romain. 

H.F. 


CHAMBER MUSIC 


/ *BEETHOVEN. Quartet No. 13 in B 


flat, Op. 130. Pascal String 
Quartet. Nixa LPi21o (12 in, 
39s. 6d.). 


The remarks made ae about the 
‘“‘Rasoumovsky’’ Quartets may be taken as 
applying to this other record by the Pascal 
ensemble, and applying in almost exag- 
gerated degree. In the splendid Opus 130, 
the. players’ understanding and interpreta- 
tion of Beethoven’s mind is even greater 
than in the Op. 59 works, and their per- 
formance of it (difficult though it is) even 
better, while the recording is technically 
less good and less manageable. At the same 
level on the same machine, it was found 
intolerable and demanded its own adjust- 
ment, no amount of which could purge it 
of acid tone, surface noise, and an unsatis- 
factory presentation of the real string- 
quartet sound. At the same time, so great 
is the work itself, and so good the perform- 
ance, that much may be forgiven and the 
recording recommended for its rare virtues. 
The texture of this Quartet is elaborate, 
loosely woven, and open; it is in the 
playing of just such a musical texture that 
the Pascal Quartet excels. For the most 
part, the work is filled with music of the 
highest intellectual power, with exaggerated 
changes of mood, varying from a strong 
sardonic humour to a remote neutrality of 
pure musical abstraction. All this variability 
the Pascal Quartet is well equipped to 
appreciate and re-express to us, and for the 
most part they succeed excellently in their 
task. Their performance is to scale—it 
presents this large-minded music with full 
understanding. Only in one place does it 
fall below its own standard—in the Cavatina, 
a piece of such beauty that it can never, 
perhaps, sound as well in the ears as it does 
in the mind and memory. Here the players | 
miss the magic ; but we are grateful that 
they give us so much else, and so generously, 
of this masterpiece. 


An outstanding recording of 1952 
Heifetz 


RCA Victor Symphony Orchestra 
cond. William Steinberg 
Introduction and Rondo Capriccioso — 
Saint-Saéns 
H.M.V. 78 r.p.m. DB 21516 


| 
* 
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*BEETHOVEN. The Rasoumovsky 
Quartets. Quartet No. 7, Op. 59, 
No. 1. Quartet No. 8 in E minor, 
Op. 59, No. 2. Quartet No. 9 in C 
major, Op. 59, No. 3. Pascal String 
Quartet. Nixa CLP1205-6-7 (12 in., 
39s. 6d. each). 

The doctrine has often been preached 
that the gramophone’s function and potent- 
ialities are best fulfilled by chamber music. 
However true that may be (and to me it 
seems so), neither the public nor the pro- 
viding companies seem to think so, for there 
is a curious dearth of recordings of the 
Beethoven String Quartets—works which 
need and repay the study and familiarity 
offered by repetition. Of the ‘‘ Rasoumovsky’”’ 
Quartets, the only complete available 
recordings appear to be the Victor issues 
made by the Paganini Quartet; and on 
long-players the only String Quartets of the 
sixteen to be issued until the four of this 
month were the third Rasoumovsky by the 
New Italian Quartet, and the Opus 131, 
played by the Pascal ensemble on Nixa 
LPi211. Reviewing the latter in THE 
GRAMOPHONE of May 1952, I expressed the 
opinion that ‘considerable faith and 
imagination ’’ would be needed, along with 
a miniature score, for the proper aural 
appreciation of the recording, but added 
that “‘ the players show a very good grasp 
of the composer’s mind and of its unusual 
methods of expression. They take Beet- 
hoven’s moodiness of intellect and soul in 
their stride and lay out the mighty design 
of the piece with clarity and good under- 
standing.’” Those words apply, with some 
underlining, to the three records under 
consideration. They are welcome, indeed 
valuable, for study and for intellectual 
interest, but it would not be fair to recom- 
mend them on the mere grounds of 
pleasurable listening. 

In the June issue of THE GRAMOPHONE, 
A.R. reviewed the third Rasoumovsky in 
the version mentioned above by the New 
Italian Quartet (Decca LXT2679), on a 
record which includes on the second side 
Schubert’s Quartettsatz as well. A.R. was 
sympathetic and gently critical. For 
interest’s sake, I have compared the Decca 
recording with Nixa’s of the Pascals, 
finding myself very much in agreement with 
A.R.’s review. I feel sure the New Italian 
group are less experienced than the Pascal. 

At the same time, their recorded sound is 
a good deal more pleasing to the ear, quite 
lovely at times indeed ; the Pascal recording 
cannot compare with the other for warmth 
and roundness of tone, nor is it so lifelike. 

The Pascal recording as such can be dealt 
with very shortly. Quality is variable ; on 
the whole it is difficult to find the balance 


which will reduce the shrillness of the first . 


violin without overstressing the bass. The 
sound of the four strings in ensemble is 
nasal, markedly so in softer passages, with 
some excellent passages of forte or louder 
that have warmth and colour. There are 
a good many cracklings and side-noises, and 
even if the level of reproduction is kept 
down to below reasonable needs, they do 
not disappear, nor does a certain acidity of 
tone, and there are several points of dubious 
intonation. On the other hand, no fault 
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could be found with the clarity, though 
there is a lack of liveliness in the tone. In 
the pressings before me, Op. 59, No. 3, is 
noticeably pleasanter and more even than 
its companions. 

Of the playing, one could wish for less 
vibrato from all four members of the party, 
especially in the soft and emotional passages, 
and wish, too, that the tonal balance of the 
players were better adjusted. In nearly all 
other ways, the Pascal Quartet is to be 
highly commended for their sympathetic, 
studious, and affectionate treatment of 
Beethoven in all his variety. The music is 
fully realised in their performance, and one 
observes with particular pleasure that they 
all four seem to be thinking right inside the 
texture of the music, and thus can produce 
a rich and_reliable counterpoint. No..1, 
the Quartet at once shows its easy: freedom 
of movement, and in the Scherzo its sensi- 
tiveness to Beethoven’s whims. The third 
movement has real beauty and considerable 
passion in the performance. No. 2 is, if 
anything, better performed, with the right 
roughness in I and some stirring vigour in 
IV. I especially liked the second movement 
of No. 3, where personal melancholy is 
achieved as well as dignity, and in the 
Minuet we find a true grazioso followed by 
excellent dynamic changes in the Trio. 

I frankly feel that here was a great chance 
missed. A painstaking, well-informed, and 
accomplished quartet, with the modern 
resources of the gramophone, could have 
given us these noble works in really fitting 
and highly enjoyable style. As it is, their 
recordings are useful and even to be 
treasured for their isolation as a modern set, 
but they are certainly not up to the standard 
other recordings of the day entitle us to 
expect. 


*HAYDN. Quartet No. 75 in G major, 
Op. 76, No. 1. Quartet No. 80 in 
E flat major, Op. 76, No. 6. Barchet 
String Quartet. Nixa PLP 233 
(12 in., 39s. 6d.). 

Those readers who know Haydn’s Op. 76 
at all well are advised not to read the notes 
on the record sleeve until they have heard 
the record through and been put into a 
mood of charity and well-being by Haydn’s 
music. These notes, which are of the 
hyper-musicological order, patronise the 
great master with statements such as 
“the modulatory bridge leaves much to be 
desired ’’’ (this of the passage from minor 
to major in the last movement of the G 
major) and speaks of the wonderful 
Fantasia (the slow movement) of the E flat 
major as “‘ obviously contrived.”’ 

The music makes nonsense of these 
solemn statements (which sound as if they 
came from merely looking at the printed 
page instead of reading it, so to speak, 
with the ears), and the Barchet String 
Quartet play the Quartets with love and 
understanding, even if they do not discover 
all of the humour in the Trios of the 
Minuets and in the Finales. The Trio of 
the Minuet in E flat, formed out. of 
descending and ascending scales, treated 
with great rhythmic, harmonic and contra- 
puntal mastery, is perhaps the greatest 
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single movement and the Fantasia, in this 
Quartet, the most adventurous. 

The recording is excellent, the disc 
sheer joy. | A.R. 


INSTRUMENTAL 


/*BACH. Three Sonatas for Gamba 


and Harpsichord. No. 1 in G:; 
No. 2 in D: No. 3 in G. David 
Soyer (‘cello), Hermann Chessid 
(harpsichord). «Nixa CLP54 (12 in., 
gs. 6d.). 7 

Bach’s three Sonatas for gamba and key- 
board have already been recorded by A. 
Tusa and I. Nef for L’Oiseau Lyre (OL94/5), 
presumably as intended by the composer, 
and by Watson Forbes in his own arrange- 
ment for viola and pianoforte with Denise 
Lassimonne (DB1041-2, 1043-4, 1044-5). 
The oddity of this new issue is that the 
players keep in Bach’s harpsichord but 
shamelessly neglect Bach’s own direction 
that the other instrument must be a viola 
da gamba. It is both impertinent and 
incorrect to assume that Bach did not know 
the difference in sound, and though the 
violoncellist here is, happily, a light-bowed 
player and not given to sawing the strings 
or deep-toned effects, this recording suffers 
throughout from the fact that the ’cello is 
too weighty and above all too ample an 
instrument for its keyboard partner. 

I feel somewhat hot-and-cold about this 
record. It is attractive yet not important, 
charming in some ways and unsatisfactory 
in others. Sanford Terry has said of these 
three Sonatas that “ their interest is in the 
music rather than their instrumental tech- 
nique”, a view with which I agree and 
which, indeed, is some justification for this 
issue, for musically, (that is interpretatively), 
it is better than it is as an instrumental 
achievement. The ’cellist has a certain poise 
and also some charm ; he can be gentle, and 
when he is vigorous he is not violent. His 
style of playing is classical in its restraint 
and also in its even pressure of the bow, but 
it is warmly romantic in feeling, enough to 
bring out much of the great beauty Bach 
has packed into his well-controlled music. 
The harpsichord is clear and rhythmic and 
sufficiently precise, but I find the player’s 
registration on the whole dull and unenter- 
prising, and his keyboard style too set to 
hold my full interest. There is no lack of 
rapport between the two players, but only at 
certain moments do they inextricably 
coalesce as a single performer ; and so with 
the performance—they never play anything 
but well, but only at times stir one out of 
mild appreciation into a living enthusiasm. 
I thought the first movement of No. 1 
‘Sonata very good, the 3rd of No. 2 quite 
delightful, and the excitement worked up 
in the Finale of No. 2 quite real and moving. 
On the whole No. 3 is the best in perform- 
ance and reproduction, in my opinion, with 
an admirable springiness and rhythm in the 
’cello-part of the first movement, some 
soaring tone in the second, and a pleasant 
all-round quality in the third. 

On the whole a pleasing and quite safe 
recording, with good, clear, even repro- 
duction, but by no means outstanding. H.F. 
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E.M.G. HANDMADE 


ERHAPS it didn’t quite, but understandably, 

enthusiastic claims were made for this ancestor of 

to-day’s fine instryments, and such claims were 
repeated with every step forward the gramophone took. 
What a wonderful achievement it was when recordings 
passed from cylinders to flat discs, and what treasures 
of voice and instrument were committed to wax within 
the first two decades of the present century! Indeed, . 
this set the tradition whereby records were chosen for 
the artists’ names alone. Record makers went on 
claiming ‘living realism’ although the listener had 
nothing better than the backward voice and the forward 
hiss of needle on record, Such things as exact playing 
speeds were hardly thought about at all. But electric 
recordings arrived, and then the electrically-amplified 
pickup which was heard through a loudspeaker, and_ 
there grew up an exacting and very elaborate science of 
electro-acoustics. To-day, we have long-playing records, . 
using equipment for which the claims of over fifty 
years ago may now well be made with some solid 
justification. 
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When record-collectors bought only by the artist’s 
name, choosing was an easy matter. To-day there are 
many more factors to consider. One chooses by a 
composer, another by a work. Whose performance 
shall it be ?—whose recording ? With LP discs costing 
up to 45s. each the need for care in choosing is greater 
than ever. Happily, E.M.G. have grown up with the 
gramophone, and no organisation is better equipped to 
recognise and provide the answers to the problems 
which confront record-collectors to-day. From the 
purchase of a record to matters of installing equipment 
to suit special conditions, E.M.G. can be depended 
upon to advise and help. For a start, ‘ The Monthly 
Letter ’ will prove an invaluable guide to music-lovers, 
and a modest 8s. brings a year’s issues, post free, of 
this thoughtfully-presented guide to the latest records 
for the serious listener. 

If the instrument shown above failed to bring the 
orchestra into the home, at least it paved the way for 
to-day’s high standards and as such deserves a place in 
memory. 


FOR ‘45’ RECORDS.  Stoutly made plain sleeves for storing 
the new 7” discs. 25—8]- (Postage 1/-) ; 50—15/- (Postage 1/4). 
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Collectors’ Corner’s first 


RENATA TEBALDI (Soprano) 
D324 


Tosca : Vissi d’arte/Trovatore : Tacea la notte 9/83 
D325 Faust : Roi de Thule and Air des bijoux 9/83 
D326 Aida: Ritorna vincitor ... 1 sacri nomi = 9/84 
D327 Butterfly : Un bel di/Manon L: In quelle trine 9/83 
D365 Chenier : La mama morta/Wally : Ne andro lontana 9/84 
LP2507 contains contents of D324, D325, D326, D327 39/6 
cae also stars in the Decca LP sets of Aida, Boheme, Butterfly 
d Tosca, all stocked at Collectors’ Corner. 
MARGARETHE TESCHEMACHER (Soprano) 
H12092 N.diFigaro : Countess’sairandLetterduet. w.Beilke 9/8} 
H1I2145 Bartered Bride : duets, Acts | and 3. w. Wittrisch 9/83 
TETRAZZINI (Soprano) 
979 Barber of Seville : Una voce/Rigoletto : Caro nome 9/84 
HVBIS Etoile du Nord : Catherine’s air/Semiramide : Bel. ... 22/114 
HVB4I Ugonotti : Vago suol/Crispino e la Comare : aria 22/114 
MAGGIE TEYTE (Soprano) 
oe Ravel—Sheherazade. 2 records.. 19/5 
H10038 §Debussy—Fetes Galantes. Ist series. and 2 6/54 
H10039 Debussy—Clair de lune and Les ingenus (‘‘ Fetes ") 6/53 
H10040 Debussy—Fetes Galantes—Le faune and Colloque . 6/54 
H10041 Debussy—Chansons de Bilitis. | and 2 6/53 
H10042 Debussy—Tombeau des Naiades and nee de cette 
grotte ... 6/53 
H10043 Debussy—Premenoir de deux amants. “Nos. 2 and 3 6/53 
H10044 Debussy—De greve and Ballades des femmes de asia 6/53 
HIOIS6 Faure—Apres une reve/Hahn—Si mes vers a 6/53 
HIOIS7 Martini—Plaisir d - ruines 6/53 
HIOIS8 $Faure—Soir and Roses d’Iispahan 6/54 
HIOIS9 Hahn—L’heure exquise and Offrande 6/54 
HI0160 Faure—Ici — bas/Hahn—En sourdine 6/54 
HIOI6I Faure—Lydia and Nell 6/54 
Chausson—Le colibri/Bizet-—Chanson d’Avril . 6/53 
H10163 Debussy—Romance and Beau soir 6/54 
H1I0164 Bizet—Pastorale/Godard—Chanson d Estelle 6/54 
HI0I65  Fontenailles—Obstination/M t—Elegie 6/54 
H1I0166 Faure—Clair de lune and Le secret : 6/53 
 #Debussy—Green/Faure—L’hiver a cesse 6/54 
HI2118 Chausson—Chanson perpetuelle 6/53 
H5937 uparc—Extase/Szulc—Clair de lune 9/84 
BLANCHE THEBOM (Mezzo) 
H21494 Don Carlo : Canzone del velo and O don fatale 9/84 
GEORGES THILL (Tenor) 
Ci0i83 Faust: Salut demeure. 2 sides .. 6/53 
C10179 Africaine : O Paradis/Martha : Air des larmes. 6/53 
C10186 Faure—Apres une reve and Berceaux (Vallin. s. ) 6/53 
C10187 Faure—En priere and Noel 6/53 
cioiss Faure—Serenade toscane and Clair de lune 6/54 
Ci0is9 Faure—Adieu/Fleur jetee/Recontre/Toujours ... 6/53 
C12242 Attaque du Moulin : air/Sapho (Massenet) : air 9/84 
C12243 Alceste : Air d’Admete/Lohengrin : narration . 9/84 
Abencerages (Cherubini) : air/Iphigenie en Tauride 9/84 
C12248 Cid : O noble lame and O Souverain, o Juge,o Pere 9/84 
C12249 Manon: Act finale. w.McCormic,s. ... 
C2251 Manon : St. Sulpice, duo. w.McCormic,s. ... 9/84 
C12259 Manon : Le reve and Ah fuyez, douce image ... 9/84 
12250 Marouf: La caravane and Il est des Musulmans 9/84 
C12252/3 Romeoet Juliette : Scene du Tombeau. w. Feraldy 2) 19/5 
12255 Troyens : Inutiles regrets . .. Dernier naufrage 9/83 
C2256 = Sigurd :_ Bruit des chantes/Mireille : Anges 9/84 
C12257 Faust : Ev vain... Salut, o dernier matin 9/84 
Ci2258 Faust: Act | Faust-Mephisto duo. 2 sides 9/84 
LAWRENCE TIBBETT (Baritone) 
HI2216 Faust: Avant de quitter/Tannhauser : Abendstern ... 9/83 
* TOUREL (Mezzo) 
C79 Perichole : 4 airs/Hoffmann : Barcarolle 12/11 
Debussy—Ariettes Oubliees. Nos. | and2 ... 6/54 
C1054 Semiramide : Bel raggio/italiana in Algeri : aria 9/83 
C1507 Carmen : Habanera and Chanson boheme .... --» 9/84 
C1547 Jeanne d’Arc (Tchaikovsky) : Adieu forets... --- 9/84 
C1555 and Dalila : Printemps commence and 
eur 9 
TRAUBEL and BAUM dad 
C991/2 Lohenerin : Bridal chamber scene. 2 records 19/5 
RICHARD — (Tenor) 
0 Torna a Surriento/Non ti scordar di me 6/54 
EVA (Soprano) 
Ci63! Turandot : In questa reggia...O Principe 6/54 
GIUSEPPE VALDENGO (Baritone) 
D3 Pagliacci : Prologo. 2 sides . 9/84 
Rigoletto : Pari siamo and Cortigiani 9/83 
D364 Hamlet : Brindisi/Faust : Dio possente 9/84 
LP3005 The above 3 records are available on-! LP. 29/6 
C—Columbia; D—Decca; 


COLLECTORS’ CORNER 
MAIN STORE: 62 New Oxford St., London, W.C.1 
MAIL ORDER : 63 Monmouth St., London, W.C.1 


H—H.M.V.; 
Home customers: please add 2/- post-packing on each total order. 


N. N. VECHOR (Soprano) 
H9I114 Czar’s —, 


Operatic & Voeal catalogue concluded 


: Sadko : 5/44 
H9II8 Olga’s air/LUKINE : Sadko : Venetian 5/44 
CESARE VALLETTI. enor) 
P30045 Elisir d’amore : Lagrima/Werther : Non mi ridestar 9/8} 
ee VAN DIEMAN (Soprano with chorus) 
Dominum 6/10 
VARNAY (Soprano) 
417 Tristan and Isolde : Liebestod. 2 sides aaa --- 9/83 
C1535 Lohengrin : Elsa’s “ar annhauser : a Halle 9/8} 
C1560 Parsifal : Herzeleide. 2 sides ta ae --- 9/84 
VERDI SCENES 
H1103 Forza : Suon del Va, 
cho 9/84 
H3825 Simon Boccanegra : : Act I finale. Sadler’s Wells cast 6/10 
VILLA LOBO 
C1439 Bachianas Brasileiras No. 5 (Bidu Sayao, soprano) 9/8} 
JO VINCENT (Soprano) 
CIII9 Handel—Triumph of Time and 
tuum Praesidium 5/43 
a Schubert and Mozart Wiegenlieder 5/44 
Bach—Bist du bei mir and Ich halte treulich still 5/43 
VANNILMARCOUX (Bass) 
HVASO Boheme : Vecchia zimarra/D. Giovanni : Serenata ... is/l 
HVA54 Panurge : Touraine and 
Auber duo ... 15/1 
MARIA VITALE (Soprano) 
P30048 LE Specchio mio/Wally : andro lontana 9/83 
WAGNER SCENES 
C1258 Meistersinger : Church scene and Silentium (Vienna 9/82 
Pp. eee eee eee eee eee eee 2 
C1347 Tannhauser : March and Entry of the guests (Vienna oe: 
C1360 Lohengrin : Intro’ and Bridal cho’ (Vienna St. me. 
chorus 9/84 
C12189 _—Parsifal : Flower maidens scene (Bayreuth Festival) . 9/83 
C1i2190 Rheingold : Entry of the Gods (Bayreuth Festival) 9/84 
WARREN (Baritone) 
Otello : Brindisi/Traviata : Di Provenza 9/8} 
; Forza: Urna fatale. . Egli e salvo 9/83 
(Contralto) 
2! Orfeo : Che faro/Serse : Ombra mai fu 6/10 
LuDwic WEBER (Bass) 
Fidelio : Goldenarie/Freischutz: Hier im ird’schen 6/54 
C1310 Freischutz : Schweig/Vespri Siciliani : Tu Palermo ... 9/84 
sy Parsifal : Good Friday music. w. Ralf. 2 sides 9/84 
441 Parsifal : Titurel, der fromme Held, etc. -_ 9/8) 
Ci442 Parsifal : O Gnade... Die heil’ ge Speisung ‘ial 9/84 
C8892/3 Tristan: Mark's address and Todt den Alles. 2 records 19/5 
LJIUBA WELITSCH (Soprano) 
Cé5 Aida : Ritorna vincitor ... 1 sacri nomi 6/53 
C82 Tosca : Vissi d’arte/Boheme : Musetta’s valse air 6/54 
Ci2i Don Giovanni : Crudele?...Nonmidir ... 6/54 
C124 Don Giovanni : recit. and Or sai chi I’ onore ... 6/54 
D523 Pique Dame : Acts 2 and 3 arias 9/84 
D534 Merry Widow : Vilja/Zigeunerliebe : Song and Czardas 9/84 
C1090 Freischutz : Wie nahte mir... Alles pflege ... on 9/84 
C1i241/2 Salome: Closing scene. 2 records ; 19/5 
WILTON (Soprano) 
91022 Drot and Marsk (Heise) : 2 arias 6/54 
+ 12201 Fille du Regiment : Regiment eae and Maria’ s farewell 9/83 
H9023 2 Lange—Muller songs 9/83 
MARCEL WITTRISCH (T enor) 
H9091 Nacht in Venedig : 2 due w. Lotte Schoene “ 5/44 
H9124 Gasparone : O dass ich Taubchen 5/44 
D2182 Zirkusprinzessin : and Cousin from Nowhere arias ... 8/3 
Zauberflote : Bildnisarie and Flitenarie 6/10 
H1I2064 #Trovatore Miserere/Traviata. Brindisi. w. 
Teschemacher .. 9/84 
H2151! Huguenots : Act 4: ‘Love duo. w. Teschemacher 9/83 
EUGENIA ZARESKA (Soprano) 
D2087 Joan of Arc (Tchaikovsky) : Farewell aria 8/3 
GIOVANNI! ZENTATELLO (Tenor) 
H12022 Otello : Dio, mi potevi and Niun mi tema (Death 9/8} 
HVB43 Carmen : Final scene. w. Gay. 2 sides (Italian) . 22/113 
HVB8 Otello : Quest’e una ragna and Death scene. w. 
HVBI7 Otello : Mio signore and Orae per sempre addio ... 22/114 
P—Parlophone; 
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ALBENIZ : DEBUSSY. Tango in D 
major, Op. 165, No. 2. Clair de 
lune from “Suite Bergamasque.”’ 
Moura Lympany (piano). H.M.V. 
C4203 (12 in., 6s. 1od.). 


So warm and rich an example of piano- 
playing as Miss Lympany’s performance of 
the Albéniz Tango is rare in direct sound, 
rarer still in reproduced. Her tone— 
velvety yet powerful, even yet full of variety 
—is more distinctive than Edwin Fischer’s, 
and as here recorded will take considerably 
more volume in reproduction. Her inter- 
pretation of the Tango makes it an entirely 
different piece from that recorded by Cyril 
Smith on DX1842 and reviewed by me in 
Tue GRAMOPHONE of September 1952. Mr. 
Smith is an admirable pianist, and gives us 
all the notes ; to which Miss Lympany adds 
the poetry, the nostalgia of the dance itself, 
indeed the very stuff of Albéniz’s musical 
intention. While she plays the piano with 
absolute naturalness, it is evident that she 
has carefully and deeply thought about the 
nuances of its texture, and thus makes 
considerable play with pleasantly coloured 
inner parts, now and then suggesting horn- 
tone in an inexplicable way. So fine is her 
control of touch that one might almost 
criticise her left hand for being too heavy, 
were it not that the recording as such 
tends rather towards the bass. Her pedall- 
ing is beautifully adjusted to the style 
and texture of the piece. Each of us has, 
I feel sure, certain pet bits of music, which 
make an unaccountable appeal to some 
hidden emotion within us ; one of mine is 
this Tango, and I can say no more of Miss 
Lympany’s performance than that it seems 
to me to make the music sound just as I like 
to dream about it. 


The element of forethought I mentioned 
above makes itself felt rather strongly in 
Moura Lympany’s playing, on the reverse 
side, of Clair de lune ; it could be described 
as a calculated performance. There is no 
uncalled-for mistiness or fussy romance— 
the moon is bien clair, and (one feels) all 
around it is almost as bright as daylight 
though more subtly charming. The mild 
excitement of the contrasting middle section 
is well achieved—Miss Lympany does not 
hold herself back through any lack of 
generous pianistic feeling, only through 
deliberate reserve. But, good as they are 
artistically I felt her effects were a little 
posed. The recording of this side needs, I 
have found, to‘be played at a considerably 
lower level than the Tango on the other, so 
as to avoid blast. Kept down, the sound 
is very delightful, and would, I feel sure, be 
adjudged even better were it not paired by 
such a handsome partner as the Albéniz. 

H.F. 


¥ BEETHOVEN. Sonata No. 3 in C 
major, Op. 2, No. 3. Sonata No. 17 
in D minor, Op. 31, No. 2. Wilhelm 
Backhaus (piano). Decca LXT2747 
(12 in., 39s. 6d.). 


The Backhaus series of Beethoven’s 
Sonatas on long-players continues. Sufficient 
consideration of the style and achievement 
of the veteran pianist (he is 70 this year), 
anc’ of his previous recordings of the Sonatas, 
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has been given in THE GRAMOPHONE 
already, by M.M. in the issue of September 
1952 and by the present writer in those of 
June and October 1951. The two newly 
recorded Sonatas need to be discussed—the 
one an early work from 1795, the other a 
middle-period ’’ work from 1802, and 
perhaps the best of a remarkable trio of 
Sonatas, of which the third in E flat is an 
almost equal companion. 

The first movement of the early C major 
is played with a splendid classicism of stvle, 
in a manner that would have suited 
Beethoven’s own instrument. The repro- 
duction is lifelike, even though the tone 
sounds hard in the development section. 
The same remarks apply to the Scherzo, 
which is near to the harpsichord in its 
effects. The Finale is similarly dry in tone, 
but one observes the careful continuity of 
thought and of graded weight and colour in 
tone which proclaims the true Beethoven 
pianist. The slow movement is made into 
a much more emotional experience : this 
is a most moving performance, I have found, 
despite slight mechanical erraticisms of 
pitch and surface-hum. The poise is 
exquisite, not least in the relation of the 
ornamental to the fundamental passages. 

The second side cannot be played on my 
machine at the same level as the first. Even 
when turned down to a suitable adjustment 
of treble, bass, and volume control-knobs, 
it has a warmer quality, a greater amplitude, 
a stronger bass, and a more noticeable 
extraneous mechanical noise than the other 
records I have heard in this series. The 
higher level suits Backhaus’s treatment of 
the first movement; he works on broad 
lines, with a strongly dramatic intention 
which is finely expressed by his treatment 
of the ad libitum at the recapitulation. The 
second movement (the slow one, for the 
Finale swallows the Scherzo, so to say), is 
comparable to Backhaus’s performance of 
the C major; a noticeable point is the 
evenness of the recorded piano-tone through- 
out its range. After a beautiful lead into 
the D minor flowing Finale, Backhaus sets 
the perfect andante pace and keeps both 
pattern and texture in admirably balanced 
continuity throughout the movement. 
Personally, I could do with a good deal 
more fire, more temperament, even more 
of Beethoven’s temper, than he allows him- 
self to give us here. H.F. 


Three New Studies. Robert Gold- 
sand (piano). Nixa CLP1132 (12 in., 
39s. 6d.). 

The twelve Etudes of Op. 25, played by 
this pianist, were issued by Nixa on 
CLP1123 and reviewed by me in the 
September issue of THE GRAMOPHONE. 
This record thus completes Mr. Goldsand’s 
performance of the twenty-four Etudes, to 
which he adds the Trois Nouvelles Etudes of 
1839 which (in Mr. Arthur Hedley’s words) 
were ‘‘ made to measure ’’ at Moscheles’s 
request. Here, as before, the order of 


playing is not that of Chopin’s publication 
—a more serious matter this time, for the 
Opus 10 Etudes were composed not only at 
the same period (1829-31) but also according 
to a plan of key-relationship, which I can 
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find no adequate reason for disturbing. I 
again give, for reference, the band-erder 
adopted by Mr. Goldsand: Side I—1, 8, 
9, 10, 3, 2, 4; side II—5, 11, 6, 7, 12. 

Careful attention to this second helping 
(as it were) does not make me want to 
modify any of the words I wrote about the 
previous recording. In fact, I was curiously 
but definite conscious after listening that 
had I to write de novo about the second dish, 
I should use very much the same words that 
I did about the first, suitably adapted to the 
new ingredients. They taste remarkably 
alike. Mr. Goldsand possesses a great many 
of the qualities that go to make a fine 
pianist, although he slightly blots his copy- 
book here by a silly finger mistake in No. 1 
and two A sharps for A naturals in No. 6 
(though he may have been using a variant 
text for all I know). But he has few of the 
particular musical qualities that make a 
great Chopin-player. The October list gave 
us the veteran Cortot’s masterly performance 
of the E major (No. 3), into which he poured 
a lifetime’s love of music and sang in equal 
voice with Chopin. Mr. Goldsand nears 
the point of travesty here and would almost 
persuade us that he has no music to pour 
out. And this holds in varying degree with 
all the more characteristic and romantic 
Etudes. There is no aura, no personal 
agitation, in the F minor (No. 9), and in 
No. 9, where the notes are played with 
quite an exceptional dexterity, an icy 
remoteness keeps it away from musical 
feeling. In this recording, the pedalling 
again deserves high praise, and there are 
many moments when the pianist produces, 
if not authentic Chopin, at least an interest- 
ing and often distinctive performance. 
No. 8 is beautifully light and clean in tone, 
and No. 2, though a little steely in tone, has 
some admirable variations of touch. The 
best achievements—and very good they are 
—are No. 11 (E flat), No. 5 (G flat, “‘ black 
note ’’), and the tidy No. 10. In No. 4 we 
get a quick stream of notes, not a torrent of 
music, but in No. 12 (C minor, “ Revolu- 
tionary’’) the player seems to grow to 
larger stature and becomes thoroughly 
warm and interesting. The Trois Nouvelles 
Etudes are on the whole better performed 
than all but the best of Opus ro. 

The recording is exceptionally clear, with 
only occasional waverings of tone, and 
without much surface-noise. H.F. 


J CHOPIN. Twelve Studies, Op. 10.\/ CHOPIN. Scherzo No. 1 in B minor, 


Op. 20. Louis Kentner (piano). 
Columbia DX1859 (12 in., 6s. 1od.). 
Kentner treats the music dramatically 
and with a fine passion; he ranges from 
outbursts of heartfelt assertion to an almost 
tragic rumination; and as always his. 
playing has panache. But he never exceeds 
his medium—as pure piano-playing this 


An outstanding recording of 1952 


Claudio Arrau 
The Lover and the Nightingale - Granados 
La puerta del vino - - + = Debussy 
LX 1550 


Columbia 78 r.p.m 
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performance ranks high. In this first of his 
Scherzos, the young Chopin has not essayed 
an elaborate form like that of the second in 
B flat minor, and there is thus some repeti- 
tion ; Kentner keeps the somewhat iterative 
texture interesting all the time, and in this 
sense alone his is a living performance. His 
combining of tempo rubato with gentle 
accentuation is a delight to listen to. In the 
little Christmas folk-song that forms the 
middle section, the pianist realises its stillness 
without losing rhythmic impulse. There is 
little but praise for the technical recording 
of this remarkably fine playing, save the 
comment that the upper register of the 
piano comes through rather harder and less 
resonant than the middle and lower registers. 
Otherwise, the tone is reasonably lifelike. 
H.F. 


*FRANCK. Prelude, Chorale and 
Fugue. Prelude, Fugue and Varia- 
tion, Op. 18. Song-Le Mariage 
des Roses. Ray Lev (paino). 
Nixa CLP 55 (12 in., 39s. 6d.). 

Miss Lev is a sensitive and musical pianist 
but her performance of Franck’s Prelude, 
Chorale and Fugue does not approach the 
stature of the one given by Malcuzynski on 
Columbia LX1269-70, which I reviewed 
in the April, 1950, GRAMOPHONE. She is 
inclined to over-pedal both in the Prelude 
and its recapitulation (when the theme is 
combined with the fugue subject) in the 
last movement, and she has a disturbing 
habit of interpreting crescendo as accelerando 
in both the Fugues on this disc. Above all 
I miss the radiant intensity that should 
grow from the moment the theme of the 
Prelude returns in the Fugue up to the 
joyful peal of bells that ends the work. 
The little organ work, in Miss Lev’s own 
transcription, comes out well apart from 
some heavy accentuation in the Prelude 
which is foreign to the music, but the 
Variation is charmingly played. Miss Lev 
has also transcribed for the piano the 
tuneful song Le Mariage des Roses and made 
quite a pleasant piece of it. If the ending 
sounds abrupt it is not her fault but the 
composer’s. The piano tone is good, if 
somewhat tubby, and the change of pitch 
in the Prelude, Chorale and Fugue com- 
mented on by the authors of The Record 
Guide was imperceptible to me. A.R. 


¥HANDEL. Six Sonatas for Violin and 
Harpsichord, in A major: in G 
minor: in F major: in D major: in 
in A major: E major, Op. 1. Cam- 
poli (violin), George Malcolm (harp- 
sichord). Decca LXT2751 (12in., 
39s. 6d.). 

The first three of these Sonatas (Nos. 3, 
10 and 12 of the fifteen Sonate da Camera for 
a solo instrument) are rarely heard in the 
concert hall and one of them, No. 10 in G 
minor, seems never to have been recorded 
before. These Sonatas are as beautiful and 
captivating as those that succeed them, and 
it is good indeed to have the whole set now 
made available on LP. 

Campoli, whose playing throughout is 
most musicianly and lovely in tone, has a 
worthy partner in George Malcolm ; but 
once again, as in the recording of the D 
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major Sonata (No. 4 of these six) that he 
made with Gioconda de Vito (H.M.V. 
DB9696-7) the harpsichord is almost always 
recorded too faintly and one has to strain 
one’s ears to hear Mr. Malcolm’s fine 
realisations of the figured bass, the bass part 
itself being too weak by far. This defect at 
once shows in the Allegro of the first Sonata 
in A major in which the harpsichord imitates 
the opening violin phrase in the bass. This, 
was one of the few places where I could wish 
Campoli had attacked the music with more 
vigour. The Sonata is virtually in three 
movements, with a lovely link of seven bars, 
in slow time, between the two quick move- 
ments, the second of which Campoli plays 
with much grace and verve. He catches 
very well what Burney called the style of 
“‘ the grand pathetic ’’ (in the slow opening 
movement of the G minor Sonata, the harpsi- 
chord, unfortunately, being more than 
usually distant in this movement and 
needing more definition in the succeeding 
Allegro. This matter of balance improves in 
the exquisite short Adagio and even more in 
the final quick movement and is good in all 
but the first of the four movements in the 
following Sonata. This work contains a 
very vigorous Allegro as its second move- 
ment, with a lovely Largo after it: the 
players excelling in both these. 

The remaining Sonatas, all well known 
(what a strange effect the sudden chromatic- 
ism in the penultimate bar of the first 
Allegro of the A major (No. 5) always makes) 
are beautifully played, but I think the 
finest movement in the whole set, the 
opening Adagio of the last Sonata, needs a 
less amiable and more majestic tone from 
the solo violin. It has some of the noblest 
phrases ever composed. A.R. 


RAVEL. Gaspard de la Nuit—No. 2, 


Le Gibet. Grete Scherzer (piano). 
Parlophone R3615 (10 in., 5s. 44$d.). 


As one of Grete Scherzer’s admirers, I 


am a little disappointed with this new 
example of her work, and I am not quite 
sure why I am. There are many advantages 
in her performance. Her piano-tone, soft 
or loud, sounds clean and unveiled, her 
piano-texture always clear and even, her 
chording is exact; the reproduction is 
excellent, especially in the level quality it 
keeps all through the instrument’s gamut. 
More than this, Grete Scherzer plays the 
piece with a good sense of its musical size 
and scale. And yet, somehow, it all does 
not quite add up into Ravel’s gallows- 
picture. Something of horror—something 
of Ravel too—is missing, and I am left with 
a curious feeling of dissatisfaction. But at 
the same time, I couldn’t help feeling that 
it would be interesting to get another, say, 
half a dozen opinions upon this inter- 


pretation. 
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SCHUBERT. Moments Musicaux in C 
major, Op. 94, Nos. 1 and 4. Edwin 

_ Fischer (piano). H.M.V. DB21551 
(12 in., gs. 84d.). | 
Even if Grove’s Dictionary did not tell one 
so, one could get from the performance of 
these two charming pieces by Schubert that 


Edwin Fischer was a pianist of considerable 


age and experience. The approach to the 
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music is that of a mature mind, its execution 
that of a man who can make his hands do 
exactly what his ripe musical intelligence 
tells them is right. In this way, we are given 
here some beautiful playing of Schubert. 
As a composer, Schubert had a greater 
affection for music, and especially for his 
own melodies, than almost any other 
musician ; he frequently mused upon his 
own ideas, almost as a method of compo- 
sition, from sheer delight in them. This 
affectionate attitude of pleasure is adopted 
by Fischer, especially in the first of the 
Moments Musicaux. The opening tonic 
arpeggio does not suggest to him, as it does 
to so Many young pianists, a hunting horn; 
he plays it with a questioning wonder, and 
indeed invests the whole piece with the 
same slightly dreamy emotion. I like No. 1 
better as presented here than I do No. 4, 
where I could do with a little more insistence 
on the pianistic pattern and a little stronger 
feeling of regret. Of the recorded tone I 
can only say that it was difficult when 
listening to realise that it was a gramophone, 
and not a grand piano, being played in my 
room. H.F. 


OPERATIC AND SONGS 


J *BACH. Cantata No. 9g, “Es ist das 


Heil uns Kommen her.” Cantata 
No. 137, ** Lobe den Herren, den 
machtigen Kénig der Ehren.” 
Claire Fassbender-Luzy (soprano), 
Eva Drager (alto), Hetty Pliimacher 
(alto), Claus Stemann (tenor), Bruno 
Miller (bass). Stuttgart Choral 
Society, Stuttgart Bach Orchestra 
(Grischkat). Nixa PLP237 (12 in., 
39s. 6d.). 


Bach composed the first of these church 
cantatas, Es ist das Heil uns Kommen her 
(Salvation sure has come to man) in 1731, 
for the sixth Sunday after Trinity, and the 
second one, Lobe den Herren, den machtigen 
Konig der Ehren (Praise Him, the Highest, 
Omnipotent, King of Creation!) for the 
Council elections at Leipzig in 1732, the 
cantata also serving for the twelfth Sunday 
after Trinity (not, as the record sleeve says, 
after Easter) which fell about the same time. 

Cantata No. 9 begins with a chorus in 
which the sopranos sing in notes of larger 
value the melody of the chorale with which 
the work ends. Their part is clearly heard. 
and the bass is fairly solid, but the contraltos 
and tenors (as so often) are so weakly 
recorded that the balance is upset, and the 
violins are unpleasantly shrill in tone in the 
upper register. The recitatives in the 
cantata are all given to the bass and sung 
here adequately if too squarely by Bruno 
Miller. One can hardly blame the tenor, 
Claus Stemann, for making heavy weather 
of the crabbed vocal writing Bach has given 
him in the aria Wir waren schon zu tief 
gesunken (We have already sunk too deeply). 
The composer’s intentions are clear enough 
on paper but only a superman could hope 
to make them effective in performance. | 

After this vocal tussle with uncom- 
promising material the melodious duet for 
soprano and alto, Herr, du siehst statt guter 


Werke (Lord, with Thee our works awaken) 
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Tchaikovsky 


Symphony No. 5 in E minor, Op. 64 Theme and \jos from 


HamBurc Rapio SYMPHONY ORCHESTRA af 
conducted by Hans Scumipt IssERSTEDT LX’ 
LXT 2758 
Prokofiev 
Symphony No. 5 in B flat major, Op. 1W 
THe DanisH STATE Rapio SYMPHONY Oncu: 
conducted by Erik TUXEN 
Piano : Hans 
LXT 2764 


Richard Strauss 
Der Biirger als Edelmann—Suite, Op. 60 Cho 
(Le Bourgeois Gentilhomme) 
THE VIENNA PHILHARMONIC ORCHESTRA 


E 
conducted by CLEMENS Krauss Selection from @ and 2 
LXT 2756 WILHELM (Piano 


LX 


DECCAIGS 


Tchaikovsky 
The Sleeping Princess (complete ballet) 
L’ORCHESTRE DU CONSERVATOIRE DE PARIS 
conducted by ANATOLE FISTOULARI 
LXT 2762/3 


Mozart 
Concerto in A major 
for Clarinet and Orchestra, K.622 
REGINALD KELL (Clarinet) 
with THE ZIMBLER SINFONIETTA 
AXL 2002 


Mozart 
Serenade No. 1 in D major, K.100; 
Cassation No. 1 in G major, K.63 (a) 
THE ZIMBLER SINFONIETTA 
(a) Violin solo: GEORGE ZAZOFSKY 
AXTL 1001 


William Boyce 


Symphonies: No. 1 in B major; Milli . 
No. 2 in A major; No. 7 in B major; Symphonies: gj ma 
No. 8 in D minor No. 4 in C majorigin D) 
THE ZIMBLER SINFONIETTA No. 6 in 


AXTL 1002 THE 
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Tchaikovsky 

‘ecio Italien, Op. 45; 

© and Vos from Suite No. 3 in G major, Op. 55 
Orca pu CONSERVATOIRE DE Paris 

ed by CARL SCHURICHT 


Handel 


Concerto for Organ and Orchestra in G minor, 


Op. 4, No. 1; 


Concerto for Organ and Orchestra in B flat major, 


Op. 4, No. 2 


LXT 2761 JEANNE DEMESSIEUX (Organ) 
with L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 
LXT 2759 
yp 109 *Cello Recital by Pierre Fournier 
PIERRE FOURNIER (Violoncello) 
. at the piano Ernest Luss 
Vivaldi LXT 2766 
Concerto in D minor 
for Bassoon, String Orchestra and Harpsichord 
Henri HELAERTs (Bassoon) 
M Il Recital of Bach and Handel Arias 
a Excerpts from Mass in B minor, St. Matthew Passion 
Concerto in C minor and St. John Passion, Samson, Messiah and = 
Cho for Oboe and String Orchestra 
E Rocer Reversy (Oboe) KATHLEEN FERRIER (Contralto) - 
from and 25 with L’ORCHESTRE DE LA SUISSE ROMANDE with THe LonpoNn PHILHARMONIC ORCHESTRA 
(Piano) conducted by ERNEST ANSERMET conducted by Stn ADRIAN Bout 
LX LX 3100 LXT 2757 e, 
Nielsen 
; Overture, Op. 17; French Orchestral Music 
Saint-Saéns: Danse macabre, Op. 40; Le rouet 
Svend Schultz Second New Year’s Concert @’Omphale, Op. 31; Chabrier: Marche Joyeuse 3 
renade for Strings Selection of works by Johann and Joseph Strauss Espaiia ; Ravel: Pavane pour une infante défante 


Rapio SYMPHONY ORCHESTRA 
cted by En1k TUXEN 
LX 3101 


Danisa 


ssandro Scarlatti 
0.6 in F major for Strings 
and 
Tartini 
major for Violin and Strings 
iolin Lurcr FERRO ; 
Vivaldi 
rto in @@jor for Violoncello, Strings and 
Harpsichord 
Solo : Massimo ANFITEATROF 
and 
Albinoni 
Sonata i@™minor for Strings, Op. 2, No. 6 
Virtuost pt Roma 
d by Renato Fasano 


AXTL 1004 
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onies: ae C major ; 
in D major; 
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THe VIENNA PHILHARMONIC ORCHESTRA 
conducted by CLEMENS Krauss 


LXT 2755 


L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 


LXT 2760 
Andrés Segovia Recital 
Works by de Mudarra, Weiss, Bach, Sor, Mendelssohn, 
Schubert, Térroba, Albéniz 
ANDRES Secovia (Guitar) 
AXTL 1005 
Beethoven 

Romance No. 1 in G major 
for Violin and Orchestra, Op. 40; 

Romance No. 2 in F major 
for Violin and Orchestra, Op. 50 


Vaughan Williams 
Concerto in D minor 
for Violin and String Orchestra (a) ; 


Alexander Tansman 
Triptych for String Orchestra 
(a) JosepaH Fucus (Violin), with 
THE ZIMBLER STRING SINFONIETTA 


AXTL 1006 


Hindemith 


Theme and Four Variations 
(The Four Temperaments) 


THe ZIMBLER STRING SINFONIETTA 


Luxas Foss (Piano) 
AXL 2001 


JoserpH Fucus (Violin) 
with THE LITTLE. ORCHESTRA SOCIETY 
conducted by THomas SCHERMAN 


AXL 2003 


Heifetz 
Concert Encores 
Works by Prokofiev, Valle, Saint-Saéns, Aquirre, Weill, 
Grasse, Tchaikovsky, Chopin, Foster, Krein | 
JascHaA HEIFETz (Violin) 
with EMANUEL Bay (Piano) pee 
LAT 8020 
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Sibelius Tchaikovsky 
Concerto in D minor, for Violin and Orchestra, Op. 47 Symphony No. 4 in F minor, Op. 36 
CAMILLA Wicks (Violin) Le GRAND ORCHESTRE 
with THE STOCKHOLM Rap1I0 SYMPHONY ORCHESTRA SYMPHONIQUE DE L’I.N.R. 
conducted by SIXTEN EHRRLING BELGE, BRUXELLES 
CTL, 7026 conducted by Franz ANDRE 
LGX 66002 


Beethoven Mozart 
Symphony No. 6 in F major, Op. 68 — Serenade No. 10 in B flat major, 
* Pastoral ”’ K.361 
THE PITTSBURGH SYMPHONY ORCHESTRA THE Los ANGELES WOODWINDS 
conducted by WILLIAM STEINBERG conducted by 
CTI, 7023 WILLIAM STEINBERG Tchaikovsky 
CTL 7030 


Romeo and Juliet—Fantasy Overture ; 
Capriccio Italien, Op. 45 
LE GRAND ORCHESTRE SYMPHONIQUE 
Grieg Delius pE L’I.N.R. BeLtce, BRUXELLES 
Holberg Suite, Op. 40; On hearing the first cuckoo in spring: conducted by FRaNz ANDRE 
Arensky Summer night on the river; LGM 65005 


Variations on a Theme of Intermezzo and Serenade from “ Hassan”’; 
Tchaikovsky, Op. 35a Caprice and Elegy for Violoncello and Orchestra 
THE Haroitp Byrns CHAMBER (Solo *cello: ELEANOR ALLER); 
ORCHESTRA Prelude to “ Irmelin”’ 
conducted by HAROLD ByRNs THE CONCERT ARTS ORCHESTRA 
CTI, 7022 conducted by FELIx SLATKIN 


CTL 7029 


| Academic Festival Overture, Op. 80; 
Alban Berg Shostakovitch Wagner 
Der Wein Piano Quintet, Op. 57 Overture : Die Meistersinger von Niirnberg 
CHARLOTTE BOERNER (Soprano) THE HoLLYwoop THe BAMBERGER SYMPHONY ORCHESTRA 
with THE JANSSEN SYMPHONY ORCHESTRA STRING QUARTET conducted by JosEPpH KEILBERTH 


conducted by WERNER JANSSEN with Victor ALLER LGM 65007 
Side 2: An introduction to this work by ALFRED FRANKENSTEIN, (Piano) 
Music Critic of the San Francisco Chronicle 
CCL 7515 CTL 7024 


Smetana 
Bohemian Dances (arr. Byrus); 
Brahms Serenade for i... Op. 6 | Smetana 
Liebeslieder Walzer, Op. 52; (a) Tue Byrns CaaNBER Vitava (Moldau); 
German Folk Songs ; SYMPHONY From Bohemia’s Meadows and Forests 
(Both sides sung in English) conducted by Harotp Byrns THE BAMBERGER SYMPHONY ORCHESTRA 


THE RoGER WAGNER CHORALE 9 
(a) with ELAINE HECKMAN and CTT. 7025 conducted 


Beryt LEE NEFF (Piano) 
conducted by Rocer WAGNER Chopin 
CTL 7028 A selection of waltzes 
from Opp. 18, 34, 42, 64, 69, 70 
Leonard Pennario (Piano) 
CTL 7027 
Concert Souvenirs 
Violin transcriptions 
of works by Dvorak, Tchaikovsky, Drdla, 
Massenet, Schumann, Rimsky-Korsakov 
and Schubert 
Louis KAUFMAN (Violin) 
with PauLt ULANOwsky (Piano) 
CCL 7513 


*The records in this group of releases will be available during January. As 
all London records are of light music, none are listed in this supplement, 
but details of London L.P’s may be found in the vomplete Decca, 
Brunswick, Capitol, London and Telefunken abbreviated catalogue (Pts. 1 
and 2) price 9d. complete, and obtainable from your dealer or direct from us. 
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with its charming accompaniment for flute, 
oboe d’amore and continuo, falls gratefully 
on the ear and is well sung by both artists. 
It is also a masterly exercise in canon. The 
two voices and the two instruments are both 
at the canon of the fifth, the instruments 
later reversing their canon: and the whole 
thing flowing along with perfect ease. 


Cantata No. 137 is, by reason of its 
origin, a festal affair and calls for three 
trumpets and for drums in the orchestra. 
Each number consists of variations on the 
chorale with which the cantata concludes, 
and, though it is not amongst the greatest 
examples of this type of cantata Bach com- 
posed, there are some fine things in it, 
notably the opening chorale fantasia and its 
instrumental interludes. In these, as 
recorded, the clarino, the high trumpet part, 
has some awkward moments and at one 
point utters what sounds like a wail of 
despair. One of the trumpets plays the 
chorale tune as counter-melody to the tenor 
aria (all the choruses and arias begin with 
the same words, Lobe den Herren—Praise ye 
the Lord) and once again Claus Stemann 
has to grapple with a difficult and ungrateful 
vocal line. Claire Fassbender-Luzy gives 
us some neat, florid singing in her duet with 
Bruno Miller, who, echoes her phrases as 
best he can. The best singing comes from 
that sound artist, Hetty Pliimacher, in the 
second aria (with its charming violin 
obligato) in the score. The choral balance 
and string tone have the same defects as 
before and there is a certain sense of strain 
and hurry about the performances, but in 
spite of these criticisms the disc has much to 
offer the devotee of the church cantatas 
who is willing to bring his imagination to 
bear on what he hears. A.R 


Maria Stader (soprano), Elsa Cavelti 
(contralto), Ernst Haefliger (tenor), 
Hermann Schey (bass), Karl 
Mathaei (organ), Touty Hunziker- 


Druey (harpsichord), Reinhart 
Chorus of Ziirich, Winterthur 


Mixed Chorus and Winterthur 
‘City Orchestra (Reinhart). Nixa 
LP 60 (12 in., 39s. 6d.). 

This recording was made during an 
actual performance at the Third Inter- 
national Bach Festival at Schaffhausen, 
Switzerland, in 1950 and, in spite of an 
unsatisfactory balance that gives preference 
to the orchestral basses and the drums and 
diminishes the choral volume of tone, I 
found it (following with the score) most 
enjoyable and lively. The twelve numbers 
into which Bach divided the canticle have 


being not one da capo mark throughout the 
work. | 


The joyous mood of the orchestral intro- 
duction, in which three trumpets take part, 
is carried over into the soprano solo, Et 
exultavit spiritus meus, which is finely sung 
by Elsa Cavelti the contralto, whose voice 
sounds more like a mezzo-soprano. Bach 
himself directs the aria to be sung by a 
second soprano as the aria immediately 
following, Quia respexit humilitate, meum, is, 
given to the first soprano : but as the Terzetto, 


*BACH. Magnificat in D major. 


the merit of being brief and concise, there \ 


The GRAMOPHONE 


in which the two sopranos are directed to 
take part, is now usually sung by the chorus 
it would hardly be economical to engage a 
soloist as second soprano. 

In the lovely air Quia respexit, well sung by 
Maria Stader, the oboe d’amore is given 
phrases, suggesting humility, which recall 
those in the final chorus of the St. Matthew 
Passion ‘* We bow our heads.’’ Although 
the vocal parts are blurred in the splendid 
chorus, Omnes generationes, the music makes 
its effect and ‘cellos and harpsichord are 
well balanced in the bass solo Quia fecit mihi 
magna. It is a pity that Hermann Schey 
departs from the usual pronunciation of 
magna (he uses a hard “ g’’) and his slow 
trill on ‘‘ nomen”’ is roughly sung. 

Of the remaining numbers Fecit potentiam, 
for chorus, with its massive chords at the 
close is thrilling—one can imagine “ the 
proud’”’ that Bach had in mind !—and / 
though the organ refuses to blend in with 
the orchestra in Deposuit potentes, the tenor, 
Ernst Haefliger, hurls the proud down and 
exalts the humble very satisfactorily. In 
the charming aria Esurientes implevit bonis. 
with two flutes in the accompaniment, Elsa 
Cavelti sings her florid passages very 
neatly. The balance here is good but the 
oboes are not well heard playing the chorale 
counter melody in the Terzetto which 
follows. After the perhaps purposely formal 
Sicut locutus est Bach writes a Gloria that 
foreshadows the great Sanctus of the B minor 
Mass: and in his last number he returns to 
the motive of joy with which he began the 
Magnificat. 

The final impression is that one has 
heard a carefully-prepared, well sung, and 
well played performance of the fine work 
under a perceptive conductor in one of the 
less well placed seats in the Royal Albert 
Hall. | A.R. 


/BEACH : SJOBERG. Ah, love, but 
a day! I bless ev’ry hour. Jussi 
Bjérling (tenor), Ivor Newton (piano). 
H.M.V. DA2025 (10 in., 6s.'5$d.). 

Mrs. H. H. A. Beach is an American 
composer (once, also, a well-known pianist) _ 
who was born in 1867 and wrote a symphony, 
a piano concerto, some chamber music and 
more than 150 songs of which AA, love, but 
a day is one of the best known. Ardently 
sung by Bjérling it is an undistinguished 
example of the “ ballad’’ type. Sjoberg 
was a Swedish organist and composer who 
died in 1935, and his simple little song, in 
a banal translation, gives Bjérling an 
opportunity to show that he can sing quietly 
and expressively. The recording is good. _ 


FAURE. Pavanne, Op. 50. Gareth 
Morris (flute), London Chamber 
Orchestra and Chorus (Bernard). 
H.M.V. C4197 (12 in., 6s. 10d.). | 

This lovely, nostalgic little piece which 

Fauré modestly said, in a letter to a friend, 

was “‘ carefully wrought, but not otherwise. 

important,’’ has words described by Norman 

Suckling, in his book on the composer in 

the Master Musicians series as ‘‘ a Versailles- 

pastoral conversation of no great poetic 
value’’: but though the - piece - is’ often 
played without the optional choir I think 
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it then loses much of its atmosphere. It 
has been recorded at least twice before, and 
was reviewed tepidly by W.R.A. in the 
June 1948 GRAMOPHONE and warmly in 
the April GramopHone of the following 
year. 


The present performance, under a 
conductor, Antony Bernard, who under- 
stands perfectly the subtleties of Fauré’s 
style, is quite beautiful and as the words 
are not important one need not regret 
hearing so little of them. The main point 
is that the chorus have got the feel of the 
piece and that the orchestral part, with 
Gareth Morris as the admirable flute 
player, is beautifully done. The sudden 
check caused by the turnover of the disc 
at the end of the first side is lamentable but, 
of course, unavoidable in this form. A.R. 


GABRIELI, G. Jubilate Deo for Eight 
Voices. Danish State Radio 
Madrigal Choir ( Woldike). 
Columbia DX1863 (12 in., 6s. 1od.). 

In the January, 1950, GRAMOPHONE I 
reviewed Giovanni Gabrieli’s eight part 
motet Jubilate Deo together with another 
disc containing a Benedictus for twelve voices 
from some unspecified Mass, (which showed 
well the composer’s characteristic contrast 
of high and low voices,) and the motet 

Selig sind die Toten by Schitz. Both 

records were then on special order only, and 

I hope Columbia will now also release the 

second of them. The words of Jubilate Deo 

are a gloss on Psalm gg (Valgate numbering) 
and the fine music is well sung by the choir 
though, as I said in my previous review, 
the recording conveys no sense of space and 


is too direct. A.R. 
/*GLUCK. L’Ivrogne Corrigé. 
 Mathurin 
Jean-Christophe Benoit (baritone) 
Lucas 
Bernard Demigny (baritone) 
Colette 
Claudine Collart (soprano) 
Mathurine 
Freda Betti (mezzo-soprano) 
Cleon, Pluton 
Jean Hoffman (tenor) 
First Fury 
Janine Lindenfelder (soprano) 
Second Fury 
Violette Journeaux (soprano) 
Paris Philharmonic Orchestra 
(Leibowitz). Nixa PLP 238 (12 in., 
39s. 6d.). 


Our experience of Gluck in this country, 
at any rate outside the Third Programme, 
is limited to his Orfeo. It is a long time 
since Armide or Iphigénie en Tauride were. 
done at Covent Garden: and the announce- 


An outstanding recording of 1952 
Victoria de los Angeles’ 


accompanied by 2 guitars 
El cant des ocells; Din dan boleran 
H.M.V. 78 r.p.m. DA 1977 
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ment of a performance of a comic opera by 
a composer we regard as severely classical 
and one moreover with the title of The 
Reformed Drunkard (L’Ivrogne Corrigé) would, 
I fancy, occasion considerable surprise. 
Gluck, nevertheless, wrote more than a 
dozen opéras comiques and vaudevilles, this one 
two years before Orfeo appeared and the 
best of them, The Pilgrims to Mecca (Le 
Rencontre Imprevue) two years after that 
event. The Overture to The Reformed 
Drunkard became (transposed a tone higher) 
the ballet in the third act of Armide, and 
there is certainly a hint of the famous 
mourning song of Orpheus in Cleon’s aria 
in the first act of this little comic opera. 


Gluck has not perhaps, on the strength 
of this piece, a pronounced feeling for 
comedy but his music is extraordinarily 
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orchestral accompaniment (though the 
bassoons are clearly heard) and the slight 
untidiness of Blanche Thebom’s florid 
phrases compared with those sung earlier so 
neatly by Sena Jurinac. Both artists are 
“come scoglii ’’ (firm as rocks) on the sus- 
tained notes each has in the Allegro, and 
Jurinac negotiates her numerous high A’s 
very sweetly and is excellently recorded. 
The other duet finds Fiordiligi about to 
set off for the front to find her lover, and 
protesting her loyalty to him; but, when 
the disguised Gughiemo suddenly comes in, 
she wavers, and (to his horror) finally 
capitulates. The cuts are, for the purpose 
of getting the music on one side, necessary, 
but none the less to be regretted. The 
singing is excellent. A.R. 


charming and tuneful : and the Gluck we | MOZART. Recit.: E Susanna non 


know best shows clearly in the sombre 
orchestral introduction and chorus with 
which the second act begins. 


There is, in this act, a delightful patter 
duet by the two Furies, and all the con- 
certed music (two trios and a quartet) is 
particularly pleasing. The simple plot 
turns on Cleon’s idea of reforming the two 
drunkards, Mathurin and Lucas, by drag- 
ging them into a cave when they are 
drunk, and pretending, with his friends 
aiding him, that he is Pluto and the cave 
the Underworld. Thinking they are dead 
one of them (Mathurin) signs the pledge and 
also a contract for a marriage between his 
niece, Colette, and the “ devil’, she having 
been betrothed before by force to Lucas. 
He, however, will sign no pledge, and 


celebrates his ‘‘ return to life’’ by calling \ 


for a bottle. 


The little opera is well sung by all con- 
cerned, and even better acted in the brief 
snatches of dialogue with which the various 
numbers are interspersed. Freda Betti, as 
Mathurine, is very good indeed both as 
actress and singer. 


The performance and recording are 
lively and bright and no one could fail to 
enjoy this jolly affair. It is easy enough to 
follow, but it would have been helpful to 
have given a list of the numbers on the 
record sleeve. A.R. 


MOZART. Duet: Ah guarda, sorella 
(Act 1). Duet: Fra gli amplessi 
(Act 2) from “‘ Cosi fan tutte.’’ Sena 
Jurinac (soprano). Blanche Thebom 
(mezzo-soprano), Richard Lewis 
(tenor). Glyndebourne Festival 
Orchestra (Busch). H.M.V. DB 
21116 (12 in., gs. 8$d.). 


It had been rumoured that this disc was 
not going to be issued here because it was 
below the standard of the others we have 
had from the Glyndebourne soloists, but now 
that it has appeared I can see no reason at 
all for any ban except that two cuts are 
made in the duet Fra gli amplessi (as also on 
the recently issued Nixa “‘ complete ’’ LP 


recording). The Fiordiligi-Dorabella duet, 
in which the ladies compare the virtues of 
their fiancées, is very well sung, the only 
small defects being the too faintly recorded 


vien! Aria: Dove Sono from “ Le 
Nozze di Figaro,’’ Act 3. Elisabeth 
Schwarzkopf (soprano). Vienna 
Philharmonic Orchestra (Karajan). 
Columbia LX1575 (12 in., gs. 84d.). 


This recording has been taken from 
the tape of the complete opera and 
embodies one of the best pieces of singing in 
that issue. The break comes just before the 
recapitulation of the opening tune. 78's 
could offer before only the Lemnitz record 
(H.M.V. DB3642) in which the aria was 
taken at such a speed that it left the other 
side free for Porgi amor, a proceeding that, 
to my astonishment, aroused no protest 
from the authors of The Record Guide. 


ALR. 


*xPURCELL. Dido and Aeneas. 


Dido Kirsten Flagstad (sop.) 

Belinda Elisabeth Schwarzkopf 
(sop.) 

ist Lady Eilidh McNab (sop.) 


2nd Lady Elisabeth Schwarzkopf 
(sop.) 

Sorceress Arda Mandikian (cont. 
1st Witch Sheila Rex (sop.) 
2nd Witch Anna Pollak (cont.) 
Attendant Spirit 

Elisabeth Schwarzkopf (sop.) 
Aeneas Thomas Hemsley (bar.) 
Sailor David Lloyd (tenor) 
The Mermaid Singers and Orch- 
estra (Geraint Jones), Raymond 
Jones (‘cello) H.M.V. ALP1026 
(12 in., 39s. 6d.). 


At last we have a really satisfactory 
recording of Dido, if not a perfect one. 
Evident care has been taken over the 
production of the opera and there are none 
of the distressing signs of haste or of the 
poor playing that marred the Nixa LP of 


‘the opera which I reviewed in the June 


1952 GRAMOPHONE. 


Bernard Miles describes, in the handsome 
sleeve-album containing the record, the 
story of the erection of ‘‘ London’s only 
Elizabethan playhouse ’’ and how it was 
that Kirsten Flagstad came to sing Dido in 
it free and gratis, except for some pints of 
oatmeal stout following each performance ! 
The other singers and players all followed 
her example, and “ thousands of pounds’ 
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worth ’’ of voluntary work, following her 
unique gesture, was done by all those 
concerned in the venture: cooks. cleaners. 
errand boys and all. 

It is an inspiring story: but no number 
of such stories could atone for an unsatis- 
fying performance, and it is fortunate that 
the virtues of the performances many of us 
will have been present at in the little theatre 
are recaptured on this disc. 

The recording of the old H.M.V. issue 
gave the effect of a performance in a large 
theatre, Nixa’s issue scaled it down, but this 
new one has a really intimate character 
and the most wonderful thing in it (as 
everyone remarked in the theatre) is the 
way in which Madame Flagstad accomo- 
dates her great voice to the required 
conditions. She is, in this recording, in 
splendid voice and her tone, in her nobly- 
sung first solo, ‘‘Ah, Belinda,’ is most per- 
fectly controlled, her phrasing a joy ; and 
she has evidently, with the humility of a 
really great artist, studied the word-values 
with a very good coach. Not once is she 
tempted to call on anything like the full 
power of her voice, not even in the dramatic 
recitative in the scene where Aeneas deserts 
her. We have had before a record from her 
of ‘‘ When I am laid in earth’’ which was 
good, but now she has grown more into 
the style and the great lament is nobly done. 
In this aria the orchestra, for once, falls 
below its high standard, the bass octaves 
at the start not being perfectly in tune. 


At all other points it produces, under the 
direction of Geraint Jones, musicianly 
playing and a lack of that lumpy rhythm 
that is fatal in Purcell’s music (or indeed in 
anyone’s). I think the Dance of Witches and 
Sailors needs the more vigorous attack 
Constant Lambert brought to it and it 
seems to me that Mr. Jones has occasionally 
over-refined his harpsichord part, as for 
example, in the Cave Scene, and when the 
storm breaks in the succeeding Act. 


Elisabeth Schwarzkopf is a_ vivacious 
Belinda and sings her part with great 
assurance, but should pay attention to her 
English. I cannot think it was a good idea 
to cast her also for the Attendant Spirit, 
even though a soprano should sing the part 
and not, as in the Mermaid production, a 
tenor. At the same time she does manage 
to make a vocal change. I liked the 
sufficiently spiteful Sorceress of Arda 
Mandikian, a cross between the mild one 
of Evelyn Cuthill in the Nixa set and Edith 
Coates’ virago (she sang the part both in 
the old H.M.V. set and at the Mermaid 
Theatre). Thomas Hemsley is a dignified 
and slightly diffident Aeneas, but I imagine 
Dido gave him a strong inferiority complex ! 
' The chorus are lively and excellent, the 
playing of the orchestra I have already 
praised. 

As regards the recording, the balance is 
good and there is only one poor patch of 
orchestral tone, the accompaniment to 
“Oft she visits this lone mountain,’’ which 
sounds confused. 

The Echo chorus is well engineered, and 
the words all through the opera come 
through very clearly. m. 
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Expert Acoustic Column 


No matter the make of 
your present outfit, this 


The moderate priced 
Loudspeaker that has 


taken the gramophone speaker will vastly 


world by storm improve its performance, 


. , especially if you own a 
Unquestionably the finest self-contained Radiogram, 
Radio Set or Record 


Player. 


value ever offered to a 


super critical public. 
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COMPLETELY NON-DIRECTIONAL CABINET 
36 ins. high by 12 ins. square, can stand anywhere in any room, fitted with special Filter Chamber. Lined 
Celotex and further damped by non-resonant packing. All woodwork laminated { in. thick. Ready wired 
to receive speaker unit, £17. Will take any make of 10.in. unit. 
We can also supply as a separate order a Dual Concentric 10 in. Speaker unit with cross-over at £10/3/3, 
including Purchase Tax. Specially “tuned ”’ by us for the “‘ Acoustic Column.” Can be fitted in a few minutes. 
A demonstration model of this speaker and unit can be heard at Webbs Radio, 14 Soho Street, Oxford Street, W. 


BINAURAL LISTENING ” 
If you have not experienced the thrill of listening to two perfectly matched “* Acoustic Columns,” even in a 
small room, you cannot fully appreciate the great progress achieved by modern recording (or even an old record- 
ing) or a good broadcast. 


WHERE THE ‘* EXPERT” IS DIFFERENT ! 

It is highly probable that your present outfit is giving quite good record reproduction, but you are still aware 
you are listening to a gramophone. On hearing an Expert for the first time, the first comment one hears is : 
““ This is different—it is non-gramophonic.” 

LATEST NEWS 
The latest model of the Expert steep cut noise filter is now ready. This has five positions giving a 20 db. octave 
trough at 12, 10, 9, 7 and 6 kc/s. As fitted to all Expert record reproducers. Price 50/-. You can improve 
your enjoyment of your present outfit by using one of these filters. 


EXPERT GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 Telephone : MOUNTviEW 6875 


i 
* 
wet 
+ 


January, 1953 


SCHUBERT. Friihlingsglaube, Op. 20, 
No. 2. Im Abendroth. Kirsten 
Flagstad (soprano), Gerald Moore 
(piano). H.M.V. DB21554 (12 in., 
gs. 84d 

Madame Flagstad’s voice reminds me of 

a nobly toned ‘‘ slow-speaking ’’ organ stop, 

and for this reason it is admirably suited to 

Schubert’s hymn-like song Im Abendroth 

(At Sunset) a quiet meditation in which the 

Creator is praised for the beauty of the 

world, now bathed in a sunset glow. 

Frithlingsglaube (The Heart of Spring) needs 

a lighter and more flexible voice and not 

much of the ‘‘ laughter and delight’’ of 


spring comes over to us in Madame 


Flagstad’s singing of it. In both songs she 
seems not to be in her best voice and 
some of the upper notes in Friihlingsglaube 
do not have the perfect steadiness of tone 
we particularly associate with this singer. 
Gerald Moore’s accompaniments are 
beautifully done and well recorded. A.R. 


SCARLATTI, D. Sonata in E major, 
“ Cortége,” L.23: Sonata in D 
minor, Toccata,” L.422. Liselotte 
Selbiger (harpsichord). Columbia 
LB134 (10 in., 6s. 54$d.). 

The E major Cortége is available in a 
harpsichord version only in the Landowska 
album; and the D minor Toccata is, I 
believe, not otherwise available at all. So 
this very well recorded pairing fills a con- 
venient gap. Is the Cortége a little heavy- 
footed ? It is arguable ; but Miss Selbiger 
plays the Toccata for all it is worth, with 
mostly clear note-repetitions, and, well 
caught by the recording, plenty of mechanical 


‘noises to add atmosphere to the purely 
M.M. 


musical effect. 


RECORDS FROM DENMARK 


Not available in this country. 


From an oddly assorted group of Danish 
recordings, at least three issues stand out as 
of far more than local or collateral interest 
—indeed, of considerable value to music- 
lovers and those with a growing library of 
records. The whole set makes pleasantly 
enough listening, for the recordings are 
clear, fresh, and bright in sound, easy to 
reproduce, and. generally pleasant in 
balance, while some have a certain gentle, 
almost amateurish charm. 

Grieg’s Symphonic Dances (Op. 64, 1898) 
are his largest essay in orchestral writing, 
save for the Piano Concerto of 30 years 
earlier ; the Dances and the Concerto may 
be compared, in Grieg’s piano works, with 
the Ballade (Op. 24) and the Sonata (Op. 7). 
For some reason, they have not found a 
familiar place in our orchestral repertoire, 
and I see from Clough & Cummings that 
the only complete recording is one made for 
Victor by the Indianopolis Symphony 
Orchestra under Sevizky, though Coppola 
and the L.S.O. did Nos. 1, 2, and 4 for 
Decca. If not a great work, the Symphonic 
Dances are important, characteristic of the 
composer, and very delightful, No. 2 (a 
Lalling based on a folk-tune) being of 
haunting appeal and_ considerable 
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originality. Throughout this issue, Grieg’s 
individual method of scoring—he_ uses 
separate colours far more than most nine- 
teenth-century composers, and delights in 
an open texture—is remarkably well re- 
produced ; the sound is not only vivid but 
has a quite soaring quality ; there is never 
a dull patch after a somewhat distant open- 
ing. The playing of the Staatradiofonien 
Symfoniorkester is admirable, and Erik 
Tuxen, the conductor, approaches the 
music with directness and affection. Keep- 
ing the memorable No. 2 simple and the 
final No. 4 exciting. (Tono, 12 in., 6 sides, 
4271-6, Y30007-9.) 

The Norwegian Dances (Op. 35, 1881) 
were originally written for piano duet and 
orchestrated (with fair regard to Grieg’s 
instrumental style) by Hans Sitt. This 
charming but less important work has been 
recorded by George Weldon and the City 
of Birmingham Symphony Orchestra. Pre- 
cise, clean playing, of poise and energy, 


mark the performance, which is admirably — 


reproduced ; it is pleasant to hear the well- 
known No. 2 played as intended and not by 
a café band. (Tono, 12 in., 4 sides, 4277-80, 
Y30010-1). 


The second outstanding issue is that of . 


Dvorak’s Dumky Trio (Op. 90) by the 


Budapest Trio. The last recording (J learn’ 


from the same encyclopaedic source) was 
made for Columbia by Holst, Pini, and 
Kentner—fine names, but assembled, and 
not in daily combined music-making. Roth 
and his Budapest Trio have recorded 
Dvorak’s F minor Trio for Decca. The 
Dumky is given an affectionate and exciting 
performance, in my view, with a swift 
realisation of the composer’s always chang- 
ing moods, and no withholding of the 
extremes of expression, from tenderness to 
wildness. Sides 2, 3 and 4 are reproduced 
as well as the most severe critic could wish, 
with poise and atmosphere and beautiful 
sound, and if the others are not quite so 
well balanced and have one or two clicks, 
they do not lower the standard of the whole 
below the very good. (Tono, 12 in., 6 sides, 
4179-4184, X25180-2.) 

The third trouvaille is the singer Kim 
Dorg, a magnificent artist, with a real bass 
voice I wish I could find the equal of in 
this country. It has a rich quality, sym- 
pathetic, well controlled, and powerful, 
without any affectation or tricks, but with 
a slight Scandinavian thickening of the 
liquid consonants. He gives us (on Felix, 
FX229-30, O65, 10 in.), Schubert’s Litanei 
(with discreet orchestral accompaniment), 
and Gounod’s forgotten Judex, and also fon 
Felix FX231-2, F66, 10 in.), Bach’s two 
airs, Komm, Siisser Tod, and O Fesulein Siiss ; 
the first of these two is quite superb, while 
in the other his voice is too heavy for the 
music but aptly applied to it. 

The Copenhagen Kammerchor sings 
some Bach Chorales (on Felix F227-8, 064, 
10 in.), with good continuity and clear, 
fresh tone, a little mouthing and not quite 
clear at the edges; Hassler’s Herzlitt thut 
mich verlangen is presented in a composite 
version, with Bach’s little variant played on 
the organ and the unaccompanied Chorale 
following (sung rather too fast). A Laudate 
Dominum by Mozart, with strings and 
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organ continuo accompanying the Copen- 
hagen Drengekor under Niels Moller, i is 
sung prettily in a rather pleasingly amateur- 
ish way. (Felix FX223-4, F62, 10 in.) 

We may pass over with slight mention 
the violinist Anne Brugman, who repeats 
the conventional repertoire of Kreisler’s 
Tambourin Chinois, Monti’s Czardas, Sarasate’s 
Romanza Andaluza, and Drdla’s Souvenir, and 
does so not quite as well as I should like. 
(Tono, K8087, 12 in., and A181, 10 in.) 

Eva Berge sings Grieg’s Varen (to Vinje’s 
words) with a choral background ; Grieg 
used the tune in his Elegiac Melodies for 
strings but never arranged it for S.A.T.B. ; 
and she adds a rather silly song by Agathe 
Backer Grondahl (Felix F125-6, O63). 
And there is a “‘popular’’ recording by a 
male-voice quartet. H.F. 


NIELSEN. Theme and Variations, 


Op. 40. Arne Skjold Rasmussen 
(piano). Tono A177/8 


NIELSEN. Three Piano Pieces, Op. 59. 
Arne Skjold Rasmussen (piano). 
Tono A179 | 


The present fashion for Nielsen is 
enriching our repertoire with some inter- 
esting music hitherto unknown to us: these 
two piano works are further examples of his 
curiously individual style. They are fairly 
well separated in time—the Theme and 
Variations contemporary with his Fourth 
Symphony (1916), the Three Pieces with his 
Clarinet Concerto (1928); but despite the 
obvious maturing of his language, they are 
both recognisably from the same creative 
mind. The Three Pieces, understandably, 
are the tougher proposition for the listener 
unaided by a score ; nevertheless the other 
work, though less elliptical in thought and 
more immediately accessible, shows con- 
siderable imagination and an idiom dis- 
tinctly advanced for its period. It would be 
difficult to find a more sympathetic inter- 
preter than Mr. Rasmussen, an admirable 
pianist (new to me) whose every phrase 
proclaims both his musical intelligence and 
his keyboard mastery: it is a long time 
since I heard—save from one or two inter- 
national celebrities—so polished a _per- 
formance. I look forward keenly to hearing 
him in other works. The Tono engineers 
back him up nobly with most realistic piano 
reproduction. 


LS. 


The following Miniature Scores, have been 
received from Messrs. Ernst Eulenberg. Bach: 
Cantata No. 123 (3s. 6d.) Haydn: String Quartet 
Op. 20 No. 1 (2s. 3d.). 


An outstanding recording of 1952 
ELISABETH SCHWARZKOPF 
AND GERALD MOORE 
Der Nussbaum (‘The Walnut Tree’); 
Auftrige (‘Messages’) - Schumann LB 122 
Columbia 7 r.p.m 
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/ THIRD. ANTHOLOGY OF ENGLISH CHURCH 


The GRAMOPHONE 


MUSIC 


Choi Choirmaster and Conductor 
A CANTERBURY CATH Gerald Knight 
B KING’S COLLEGE, CAMBRIDGE ris Ord 
C NEW COLLEGE, OXFORD Dr. H. K. Andrews 
; D ST. GEORGE’S CHAPEL, WINDSOR Dr. W. H. Harris 
C: E ST. PAUL’S CATHEDRAL Dr. Dykes-Bower 
b F WESTMINSTER ABBEY Dr. W. N. McKie 
G YORK MINSTER Francis Jackson 
i 
: No. Composer Title of Wor Record No 
. 1 Tallis Te Deum for five voices (arr. E. H. re tlowes) (First Part) unaccompanied B LX1563 
2 - Te Deum for five voices (Conclusion) unaccompanied B 
£ 3 Byrd Laudibus in Sanctis (Edited and arr. from Cantiones Sacrae Psalm CL—para- 
“a phrased in Latin elegiac verse) (Edited E. H. Fellowes) (First Part) LBI32 
unaccompanied C 
a Laudibus in Sanctis (Conclusion) unaccompanied C 
5 Dering Factum est Silentium (Motet for six parts) (Edited F. Bridge) unaccompanied B 
- 6a Mundy O Lord the Maker of all thing (Edited E. H. Fellowes) unaccompanied D LX 1564 
a 6b Farrant Hide not Thou Thy Face (arr. A. Ramsbotham) unaccompanied D 
4 7 Tallis Salvator Mundi (Edited from Cantiones Sacrae 1575 by P. C. Buck) 
unaccompanied A LBI33 
8 Redford Rejoice in the Lord alway (arr. E. H. Fellowes) unaccompanied C 
(ascribed to) 
9 Child Sing we merrily (Edited Henry G. Ley) naccompanied G 
10 Blow O Lord God of my Salvation (Scored i Edited H. Watkins Shaw) LX1565 
unaccompanied E 
i Pelham Humfrey O give thanks unto the Lord (arr. E. H. Fellowes) (First Part) F 
12 - O give thanks unto the Lord (Conclusion) with Double String Quartet from the LX 1566 
Jacques Orchestra, the London Consort of Viols and Organ accompaniment 
(Dr. Osborne Peasgood) F 
13 Greene O clap your hands together unaccompanied A LX 1567 
14 Walmisley Magnificat in D minor with Organ accompaniment (Dr. Osborne Peasgood) F 
15 S. S. Wesley The Wilderness (First Part) with Organ accompaniment (W.H. Gabb) E LX1568 
16 = The Wilderness (Second Part) with Organ accompaniment (W.H. Gabb) E 
17 - The Wilderness (Conclusion) with Organ accompaniment (W. H. Gabb) E 
18a Ouseley O Saviour of the World unaccompanied G LX 1569 
18b Walford Davies Blessed are the pure in heart unaccompanied G 
19 Stanford The Lord is my Shepherd (First Part) with Organ accompaniment ) 
(W. T. Harvey) A LX1570 
20 - The Lord is-my Shepherd (Conclusion) with Organ accompaniment 
(W. T. Harvey) A 
2! H. K. Andrews Ah, see oes fair Chivalry come (Anthem for All Saints’ Day) (Text : Lionel 
Johns unaccompanied C LX1571 
22 T. Armstrong Christ wees Glory fills the skies (Text: C. Wesley) with Organ accompaniment 
(Lionel Dakers) D 
23 H. Howells Magnificat Collegium Regale with Organ accompaniment (Garth Benson) B 
24 Vaughan Williams Come Holy Spirit, Most ——- nee LX1572 
h Organ accompaniment (Lionel Dakers) D 


The works arranged by Dr. pw tees are also scored by him. 


The words of the majority of these Anthems will be found in rn" of Anthems (Revised Edition, 1946), published by 


R. Vaughan Williams 1872 
Recorded under the auspices of the British Council. Columbia LB132-3 (10 in. 


12s. LX 1563-72 (12 in., £5 15s. Id.). 


ovello & Co. Ltd 
z T. Tallis c. 1505-1585 M. Greene c. 1695-1755 
t W. Byrd 1543-1623 T. Walmisley 1814-1856 
~ R. Dering d. 1630 S. S. Wesley 1810-1876 
Z W. Mundy d.c. 1591 F. G. Ouseley 1825-1889 
= R. Farrant d. 1580 H. Walford Davies 1869-194! 
3 J. Redford c. 1485-1547 C. V. Stanford 1852-1924 
Bs W. Child 606-1698 H. K. Andrews b. 

J. Blow -1708 T. Armstrong b. 1898 
Pelham Humfrey 1647-1674 H. Howells b. 1892 


I reviewed the first two volumes of this 
Anthology in the June 1950 and the May 
1951 issues of THE GRAMOPHONE, and 
receive this one with the sad recollection 
that music has now lost the invaluable 
services of Dr. E. H. Fellowes, who died last 
year, and to whom the revival of Tudor 
Music owed so much. I hope that perhaps 
he was able to plan some, at least, of the 
additions promised in the leaflet which 
contains his scholarly notes on the pieces in 
this volume. 

“ The purpose of the Anthology is, it has to 

- be remembered, to reflect English Church 

. Music of varying periods, including those 

when composers were, or are, more accom- 

plished than inspired. The present selection, 

therefore, like its predecessors, contains 

valleys as well as mountains ; but rather 

more of the former than the latter. (Unfor- 

tunately some of the records have not 

arrived in time to be _ reviewed here, 

| notably Byrd’s Laudibus in Sanctis, and so 

‘ any not mentioned will be noticed next 
month.) 

The level of the singing is high ; better, 
I think, on the whole than in the previous 
volumes. The trebles are exceptionally 
good but the basses and tenors are as weak 
as ever and really should be encouraged 
not to be so refined when vigour is called for. 


There is no real sense of climax at the 
words “‘in glory everlasting’’ in Tallis’s 
Te Deum (King’s College) and the general 
effect is feeble, the majesty and solemnity of 
the words being much diminished. The 
concluding clause, ‘‘ In Thee O Lord have I 
trusted,’’ is, however, well built up. One 
seems to be listening to this anthem outside 
tie door, but in Dering’s picturesque motet, 
Factum est Silenttum, composed for use on 
Michaelmas Day, the singers are much 
more lively and do battle vigorously on the 
word draco (dragon) : the Allelluias ring out 
at the end and the echo in the Chapel gives 
a fine sense of space. There is some dis- 
tortion on this side: but one can well put 
up with that for the sake of more tone. 


Mundy’s and Farrant’s anthems are 


- quietly devotional little pieces well sung, 


and with an excellent ensemble, by St. 
George’s, Windsor. Tallis’s Salvator Mundi doe 
not fare so well in the Canterbury Cathedral! 
performance. The boys are good but there 
are two poor attacks and the internal 
balance is not satisfactory. There is again 
an odd sort of balance, with the tenors 
sticking out, in Child’s attractive and carol- 
like motet, ‘Sing we merrily (York Minster), 
but I liked the “ blow up your trumpet ”’ 
passage. 
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More massive singing comes from Si. 
Paul’s in Blow’s O Lord God of my Salvation, 
with its section for six solo voices and grand 
conclusion. The six seconds (at least) echo 
blurs one lead but is wonderful at the end. 

The best-sounding ensemble, so far, 
comes in Pelham Humfrey’s unequal but 
often fine anthem, O give thanks unto the Lord, 
with well-played but a little keenly recorded 
strings. The organ both here and in all the 
other discs on which it is used is recorded 
very well and played in each case with real 
understanding of what is required. 

Canterbury do well in Greene’s O clap 
your hands together, which has a massive 
homophonic ending on the words, “God is 
King ofall the Earth.”’ This is very fine. In 
Walmisley’s Magnificat with its tuneful and 
sentimental section, ‘‘ He remembering His 
mercy,’ very well sung by Westminster, we 
get the authentic Anglican flavour of the 
period : and however far one may be from 
that now it does have a nostalgic effect. 

Wesley’s The Wilderness is a faded piece 
and its verbal repetitions.are tiresome, but 
it was absolutely right to include an anthem 
that is of historic importance and which has 
some telling moments. St. Paul’s haven't 
got a Master Lough but they have got an 
Alfred Deller, and the treble at least pipes 
up well in tune. 

York Minster, having sung beautifully 
Ouseley’s O Saviour of the World, go on to 
Walford Davies’ little hymn-like anthem, 
Blessed are the pure in heart. This is begun by 
solo trebles in a manner so unself-consciously 
touching that it will awaken the maternal 
instinct of males as well as females! It 
really is something to hear. 

Stanford improves upon Wesley ;_ but 
after a lovely first section in his The Lord is 
my Shepherd, he bustles along in a conven- 
tional way, recovering in time to end with 
a beautiful cadence. The performance, by 
Canterbury, is excellent. 

The contemporary works are all effective 
vocally but show that chords for the upper 
voices, in conjunct motion, have become a 
mannerism since Holst wrote The Hymn cy 
Jesus. There is a very odd treble sound 
before the recapitulation of the start, in 
Ah, see the fair Chivalry come, well laid out for 
the voices and well sung under the com- 
poser’s direction. Dr. Armstrong is not 
afraid to write an unabashed tune in Christ 
whose Glory fills the skies, a cheerful piece 
(St. George’s), but the same choir’s per- 
formance of Vaughan Williams’s Come Holy 
Spirit has a rather lachrymose solo choirman 
and the balance is poor. Finer music than 
in all these comes in Dr. Herbert Howell’s 
setting of Magnificat, written for King’s 
College, and so called Magnificat Regale. 
This is a distinguished and deeply-felt 
anthem and fortunately it draws plenty of 
tone out of the choir. 

I should add that the enunciation of the 
choirs is uniformly good and the perform- 
ances well rehearsed. We have reason to be 
proud of these hard-working choirmasters 
and organists and many of the criticisms 
above are attributable to the condition of 
the buildings in which the music was 
recorded, though the value of hearing the 
choirs on their own ground far outweighs 
these small defects. | A.R 
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“HTT We proudly announce some of the artistes 


= who will be appearing on Philips Records == 
= ORCHESTRAS Clara Haskill Guiseppe Valdengo = 
= New York Philharmonic Rudolf Serkin = 
== Vienna Symphony Alexander Uninsky VARIETY SECTION = 
= Philadelphia Symphony a Toni Arden = 
= Royal Philharmonic | = 
= Amsterdam Concertgebouw Joseph Szigeti = 
= Pablo Casals Mindy Carson = 
= CONDUCTORS Tibor de Machula Rosemary Clooney = 
= Sir Thomas Beecham William Primrose Doris Day = 
= Budapest String Quartet — = 
Jean Fournet racie Fields 
— re Kostelanetz — 
= Efrem Kurtz Gre Brouwenstijn Geraldo = 
ame Dimitri Mitropoulos Carla Martinis Hermione Gingold = 
= Rudolf Moralt Lily Pons _ Ken Griffin = 
—— Eugene Ormandy Dorothy Kirsten Gilbert Harding a 
= Willem van Otterloo Bidu Sayao David Hughes =a 
— John Pritchard Eleanor Steber Harry James — 
= Paul Sacher Hilde Zadeck Frankie Laine =e 
= Igor Stravinsky Jennie Tourel Gary Miller = 
a George Szell | Hans Hopf Mitch Miller = 
a Beune Walter Richard Tucker Guy Mitchell — 
Frans Vroons Johnnie Ray 
= MENT Pierre Bernac Frank Sinatra SS 
— INSTRU ALISTS Otto Edelmann Jo Stafford = 
= Robert Casadesus George London Sarah Vaughan —— 
mS Cor de Groot Herman Schey Paul Weston =——_ 
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The GRAMOPHONE 


Le Gibet—Roavel - 


Gianpiero Malspina 


with Orchestra Lirica Cetra 
conducted by Arturo Basile 


**Macbeth”—Act 4—Verdi: Pieta, rispetto, amore; 
“‘ Nabucco” —Act 4—Verdi: Dio di Giuda — 
Cetra series - RO.30006 


Grete Scherzer 
**Gaspard de la Nuit’’—No.2 


R.3615 


SYDNEY THOMPSON’S 
Olde-Tyme Dance Orchestra 
Bluebird Waltz; 
El Choclo - - R.3618 


FAIREY AVIATION WORKS 
BAND 


conducted by Harry Mortimer 

The Swashbuckier; 

Elizabeth of England 
R.3616 


FREDERICK FERRARI 
Open Road, Open Sky; 
Your eyes shine in my 
own - - - R.3617 


ROBERTO INGLEZ 


and his Orchestra 
(from the Savoy Hotel, London) 


Senhore; Penha - R.3619 


GERRY BRERETON 
Keep it a secret; 
It breaks my heart R.3620 


PHIL CARDEW 
and his Corn Huskers 
The Callaghan Dance 
(Caller: DAVID MILLER); 
Round and round the 
Rockies - - - 


DON FELIPE 
and his Cuban Cavalleros 
Romanza; 
Veradero - - - R.3624 


JACK GRAY 
Dixieland Tango; 
Don’t let the stars get in 
youreyes- - - R.3625 


MALCOLM MITCHELL TRIO 
The Choo-buy Song; 
The Glow Worm - R.3626 


HOT LIPS PAGE and 
RANDY HALL 
Tin Whistle Blues; 
I tin whistle at you R.3627 


EVE BOSWELL 
Hi-Lili, Hi-Lo (from the 
film “‘Lili’’); 

Everything | have is yours 
(from the film) - R.3628 
DICK JAMES 

Now; 
Cry, my heart - R.3629 

DENIS HALE 
The young in heart; 
Why don’t you believe 
me? - - - = R.3630 

IVOR MORETON and 
DAVE KAYE 
Tin Pan Alley Medley 
No. 97 - - - - F.2506 


BILLY THORBURN’S 
The Organ, the Dance Band 


and Me 
The love of my life; 
Settin’ the woods on fire 
F.2507 
SUPER RHYTHM SERIES 
HUMPHREY LYTTELTON 
and his Band 
Travellin’ Blues; 
Closing Time - R.362! 
THE SAINTS JAZZ BAND 
Ory’s Creole Trombone 
(Solo: Fred Fy Jler); 

Gone away Blues R.3622 
SCOTTISH COUNTRY DANCES 
JIMMY SHAND 
and his Band 

Birks of Invermay ; 
My love she’s but a lassie 


yet - - - - 


THE CORNKISTERS 
with Harry Carmichael and his 
Orchestra 
The Robbie Burns Waltz; 
Buchan Brose - F.3447 
H. MacANDREW 
with P. MacAndrew at the Piano 
Scottish Country Dance 
Mediey - - - F.3446 


ARLOPHONE 


78 R.P.M RECORDS 


THE PARLOPHONE COMPANY LIMITED: HAYES: MIDDLESEX 


New Ideas for 1953 
at the 


Gramophone Exchange 


Below the £50 mark. 


Last summer we mentioned that we hoped shortly 
to be able to offer high quality gramophone equipment 
at a cost of less than £50. Then came the announce- 
ment that loudspeakers would henceforth be subject to 
Purchase Tax and our hopes faded. Now, however, 
the new R.D. Corner Baffle has solved the £50 problem 
and we are confident that the equipment listed below 
is the finest that can be assembled to-day at so 
reasonable a figure. 


s. d. 
Convertogram Record Player fitted with 
B.S.R. GU4 3-speed unit and Decca 
X.M.S. pick-up (2 magnetic heads) ... 18 5 3 
R.D. Minor amplifier in walnut cabinet 13 9 6 
R.D. Corner Baffle in walnut ... 
Rogers high quality 8” loudspeaker unit 3 5 0 


The Minor amplifier gives an undistorted output of 
3-4 watts, and incorporates switched correction circuits 
for Long-Playing, American and British 78 r.p.m. 
records as well as the usual volume and treble controls. 
The handsome speaker cabinet fits snugly into the 
corner of your living room, extending 17 ins. along 
each wall from the corner and stands 37} ins. high 
from the floor. The record player is available in a 
variety of plastic finishes, but if you wish to make it 
an all-walnut scheme, we can include the Decca 348/M 
player (21 gns.) in place of the Convertogram and still 
keep the total below that £50 mark. 


The.Grundig ‘‘“REPORTER” Tape Recorder 


We have been rather reluctant to stock tape recorders 
in the past, but this new model of German design, 
which is being partly assembled in this country, is a 
really outstanding proposition. We have tested it 
exhaustively and are most enthusiastic about it from 
every point of view. It is beautifully designed, easy 
to operate, compact and smart in appearance, and 
enables you to make recordings of remarkably high 
quality. The ‘‘ Reporter’’ operates at a tape speed 
of 74 ins.-sec., and this, with twin-track recording, 
gives a playing time of one hour for a standard reel 
of tape, the frequency range being virtually level from 
50 to 10,000 c.p.s. 


The cost of this splendid instrument is 75 gns. and 
this includes an extremely sensitive condenser micro- 
phone. We invite you to inspect the Grundig 
‘* Reporter ’’ at Astra House where we shall be glad 
to let you ‘‘ hear yourself as others hear you.’’ 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 


Tel: TEMple Bar 3007 
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JAZZ 


The GRAMOPHONE 


SWING 


Reviewed by EDGAR JACKSON 


Cab Calloway and his Orchestra 

* Minnie the Moocher (Calloway, Mills, 
Gaskill) (V by Cab Calloway) (Am. 
Brunswick E36212) 

* Kickin’ the Gong Around (Arlen, Koehler) 
(V by Cab Calloway) Bruns- 
wick E37268) 

(Brunswick 05022—6s.) 


36212—Calloway (leader) ; Andrew 


Brown, Walter Thomas (reeds) ; Dickerson, 
Ruben Reeves, Lamar Wright Priest 
Wheeler, Harry White (tmbs); Earres Prince (pmo) ; 
Charley Stamps (bass) ; 


Jimmy Smith 
— Maxey (irs). ) February 17th, 1931. New 


'37268—Personnel as above. 
York. 

Two dug-outs (the second above-mentioned 
of which was issued many years ago on Bruns- 
wick 01254) presumably resurrected to cash in 
on Mr. Calloway’s current appearance here 
in “‘ Porgy and Bess.”’ 

Although in their day two of his most 
popular swing novelties, the arrangements and 
performances, not to mention also the recording, 
now sound hopelessly old-fashioned, and this 
record is likely to interest only the most ardent 
Calloway enthusiasts. 


Duke Ellington and his Orchestra 
*** Fam with ~ (Ellington) (Am. Columbia 


CO45817 
(Ellington) (Am. Columbia 
CO45816 
(Columbia DC602t—5s. 44d.) 
Ellington (pno); Jimmy Hamilton  (clart); 


Russell Procope, Willie Smith (altos); Paul Gon- 
; William Cat ’’ 


Autumn, 1931. New 


Billy Strayhorn (pno); Wendell Marshall 
Louie Bellson hg (N.) May 10th, 1951. U.S.A. 

t From the Columbia Overseas List, obtainable by order 
through all Columbia record retailers. 

These are from the same session as the Duke’s 
Hawk Talks and Fancy Dan on Overseas Columbia 
DC573 (reviewed January, 1952), but are 
rather different propositions. 

The Louie Bellson influence which played 
such a notable part in his Hawk Talks is absent, 
and both sides are virtually blues more in the 
earlier Ellington tradition. 

The medium-paced V.J.P.’s Boogie is, despite 
its title, more in the nature of a shuffle rhythm 
flash-back to the Duke’s I’m Beginning to See the 
Light than boogie woogie. Nevertheless it is 
the better side, It starts off with a half-minute 
ad lib sax intro which is most effective. Later 
there is one of the best baritone solos even 
Harry Carney has ever put on wax (note his 
beautiful, rich tone and fine drive) and some 
excellent jimmy Hamilton clarinet before the 
performance ends with an extended ad lib coda 
in which Hamilton is again prominent. 

The faster jam session with Sam is mainly a 
sequence of solos by the Ellington firmament 
as given above, and I seem to recognise Paul 
Gonsalves, Harold Baker and Britt Woodman’s 
growl trombone. They are all good and the 
faster tempo gives the proceedings the effect of 
driving even more forecefully than does the 
so-called boogie for the notabilities. 

But when you come to consider it as a whole 
you may well come to the conclusion that after 
all it adds up to little more than a good jump 
band having a conventional work out on the 
blues; and that the intended climax, which 
starts at the first of the last three (ensemble) 


choruses, ends up by being no more than Cat 
Anderson doing his high note act in a way that 
shows all too clearly how he got his feline nick- 
name and makes the Ellington band sound 
suspiciously like a Lionel Hampton outfit on 
the spree. 


Errol Garner and his Rhythm 
**Impressions (Garner) (Am. Atlantic 
P-13145-1D) 
#* Reverie (Debussy) (Am. Atlantic P-13146- 
1D 


squire 10-256—6s. 54d.) 


(bass); Charlie 


Garner (pno); Leonard Gaskin 
Smith (N. August 20th, 1949. U.S.A. 

Errol Garner takes time out to give his 
impressions of, and pay tribute to, Claude 
Debussy. He does it sensitively, and I found 
both records quite pleasant in their way. But 
I had better warn you that if you prefer Mr. 
Garner in out-and-out jazz vein, you may not 
find this quite your piece of wax. 


* Dizzy Gillespie and his Operatic Strings 
Orchestra 

*#** Night and Day (Cole Porter); My Old 

Flame (Johnston, Coslow) ;. Blue Moon 

(Rodgers, Hart); J Waited for You 

(Gillespie) ; Sweet and Lovely (Arnheim, 

Tobias, Lemare) ; Man I Love (Gersh- 

win) ; Summertime (Gershwin) ; Ghost 

of a Chance (Young, Crosby, Washing- 

ton). French Blue Star P14913-21 and 
P14914-21) 

(Esquire 20-003—29s. 6d.) 

Gillespie (tpt) ; Arnold Ross (pno) ; Joe Benjamin 
(bass); Billy Clark (d,s) and members of the strings, 
woodwind, etc., of the Orchestra of the Paris Opera. 
April 5th, 1952. Paris. 

Backed by jazz luminaries Arnold Ross, Joe 
Benjamin and Billy Clarke and about thirty 
members of the orchestra from the Paris Opera, 
Dizzy plays seven favourite standards and an 
original ballad of his own. 

The arrangements, variously by Joe Boyer 
and Daniel White, are less enterprising than 
those featured in the late-1950 Gillespie-Johnny 
Richards American sides issued on Vogue 
V2001, 2002, 2024 and 2025 in July and 
December, 1951, and the Paris Opera musicians 
are used mainly for sustained harmony accom- 
paniment. 

But none of this matters very much, because 
Gillespie, playing always fascinating, and often 
enthralling, trumpet, carries all before him. 

Rather less effective are: 


Dizzy Gillespie Quintet 
*%* Furry Home (Gillespie) (French Vogue 


esp 
4 fro Paris (Gillespie) (French Vogue 
52-V-4211) 
(Vogue V2118—6s. 54d.) 

4210—Gillespie (tpt); Don Byas (tnr); Arnold 
Ross (po); Joe Benjamin (bass); Buddy Clarke 
(drs). March 27th, 1952. Paris. 

4211—As above, plus Umberto Canto (conga). 
Same session. 

The slow ballad Hurry Home is all Gillespie : 
no one else gets a solo spot. Dizzy gives a fervent 
and often gripping performance, but although 
pre rest of the group provides him with nice 

rt, one cannot escape the feeling that this 
is is the kind of number that he would better have 
recorded with the large orchestra used in the 
aforementioned long-player. 
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The same remark does not apply to the faster 
Afro Paris—an Afro Cuban novelty which, 
while not reverting to his earlier bop: style, 
Dizzy puts over in what is generally described 
as the Afro Cuban manner, and in which both 
Arnold Ross and Don Byas are allowed to get 
off on their own. All round a good sample of 
small band jazz in the modern manner. 


Kenny Graham’s Afro-Cubists 
* All the King’s Horses (Noel Gay) (Esquire 
RPL331) 
** Peanut Vendor (Simons, Sunshine, Gilbert) 
(Esquire RLP332) 
(Esquire 10-267—6s. 54d.) 

Graham (tnr in 331, cowbell in 332); Terry Brown 
(tpt); Ralph Dollimore ( pro) ; Bruce Swain vey JE 
Dickie Devere (drs) ; Leonardo (maraccas) ; Billy Olu 
Sholanke (bongos); ‘Tommy Oduesso (conga). 
October 8th, 1952. London. 

Anticipating the Coronation, the King’s 
Horses (shouldn’t it be the Queen’s by now ?) 
are given an outing, but don’t seem to know 
whether they are supposed to be in Haiti or 
Hyde Park. Military drum rolls compete against 
West Indian bongo rhythm. But the main 
trouble is the ambling pace. It has given 
Graham’s tenor no inspiration, any more than 
it has concealed that on this occasion at any 
rate Terry Brown’s trumpet technique left 
much to be desired. The only one who seems 
to have been happy about the tempo is pianist 
Ralph Dollimore, and we get only eight bars 
by him before he has to make way for a super- 
fluous bass solo. 

The Peanut Vendor offers something a little 
more tasty. But with Graham employing him- 
self with the cowbell, Terry Brown has to take 
the place of a whole front line. His performance 
is in character with the streets of Trinidad, but 
that hardly makes it adequate for the stately 
(or any other) homes of England. - 


Lars Gullin Quartet 
###4/] Yours (Norén) (Swedish Metronome 
MR-220-A) 
** Deep Purple (P. de Rose) (Swedish 
Metronome MR-221-A) 
(Esquire 10-248—6s. 54d.) 
Gullin (bar); Bengt Hallberg 
Almstedt (bass); Jac 
1951. Stockholm. 
Nothing more enterprising than sequences of 
solo choruses happens here. But Lars Gullin, 
although not at his best, plays with the good 
taste and cool style that have helped to win 
him an enviable reputation on both sides of the 
Atlantic. Bengt Hallberg plays excellent 
piano, especially in All Yours, despite a slip up 
in the middle of his second chorus. 


* Woody Herman and his Orchestra 
Karly Autumn (Ralph Burns, Herman, 
Johnny Mercer) (a) 
*** Sonny Speaks (Sonny Berman) 
*#** T enderly (Gross, Lawrence) (c) 
*##*Temon Drop (Wallington) (V by Terry 
Gibbs et al) (d) 
*** Starlight Souvenirs (Shapiro, Campbell, - 
Ilda) (e) 
*##** Keeher of the Flame (Shorty Rodgers) (/) 
##**% Rhapsody in Wood (Burns) (g) 
More Moon (Shorty Rodgers) (A) 
(Capitol -_LC6560—25s.) 
(d4)—Herman (clart); Sam Marowitz (alto); Al 
Cohn, Stan Getz, Zoot Sime (tnrs); Serge Chaloff 


An outstanding recording of 1952 
Shura Cherkassky _ 


The Philharmonia Orchestra 
cond. Anatole Fistoulari 


Concerto No. | in E Flat — Liszt. 
H.M.V. 78 r.p.m. DB 9763-4 Autos only 
ER EEE ES 


; Gunna 
Noren. dist, 


Nig 
D 
> 
: 
3 
7 
Anderson, Harold Baker, Andy ats ord, : 
N ill in 
Ray Nance, Nelson Williams (tts); uent : 
Oo. a ) 
52-V-4210 
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(sar); Bob Chadnick, Stan Fishelson, Bernie Glow, 
Milton Rajonsky, Ernie Royal (fpts); Bill yr 
Swift, Earl Swope, Oliver Wilson aang 4 

vy ( pmo} ; Chubby Jackson (bass); Don La Bane 
(ars) us Gubenko (vid). December 29th, 1948. 
Ange 


(a), (f oiae for (d). December 30th, 1948. Los 
ngles. 
(h)}—Herman (clari); Gene Ammons, Jimmy 


Guiffre, Marowitz, Barton Swartz (saxes); Chad- 
nick, Fishelson, Al Porcino, Rajonsky, Royal (ipts) ; 
Harris, Swift, Swope, Bart Varsalona, Wilson 
(tmbs) ; probably Levy (pno) ; Oscar Pettiford (bass) ; 
Shelly Manne (drs); probably Gubenko (vib). May 


26th, 1949. New York. 
(c), (g}—Herman, Ammons, Chaloff, Guiffre, 
Ss Porcino, Rajonsky, 


(reeds); Fishelson, 
Royal, Charles Walp (ipts); Harris, Swope, Var- 


salona, Wilson (imbs); Levy (pno) ; Joe Mondragon 
(bass); Manne (drs); and in (g) Gubenko (vb). 
July 22nd, 1949. Los Angeles. 

(6)—-Herman (clart) ; Martin Flackenhaar, Robert 
P. Graf, Phil Urso, Robert R. Wise (saxes); Conte 
Condoli, Nils Ericson, Dominic Ferrara, Doug. 
Mettome (tpts); Israel Dorn, Harris, Herb Randel 
(tmbs); Dave McKenna (pno) ; Keith Mitchell (bass) ; 
Sonny Igoe (drs). June 25th, 1950. Nashville, Tennessee. 

(e)—As for (b), except Vernon Friley in place of 
Harris. August 9th, 1950. Chicago. 

Note: Early Autumn and Tenderly were previously 
released on standard 78 Capitol CL13184, reviewed May, 
1950 ; Lemon Drop on CL13060, reviewed April, 1949 ; 
Keeper of the Flame on CL13363, reviewed October, 
wad More Moon on CL13341, reviewed September, 

50. 

This is a really fine collection of Woody 
Herman recordings, and none the less so 
because, of its eight numbers, five (see above) 


have previously been issued in standard 78 form. 


The Herman bands of the time—1948, ’49 
and *50—may not quite have equalled his 
famous 1945-6 group. But they certainly turned 
out some wonderful records, of which, together 
with those unissued even in America, Lollipop and 
The Great Lie are among the best. 

vegeta first with the hitherto unreleased 
titles : 


Sonny Speaks, while not the best of the col- 
lection, is a good medium tempo bounce idea 
of the late Sonny Berman’s which, in addition 
to its competent ensemble parts, features 
presentable solos by Bill Harris, one of the 
tenors, Herman doing better than usual on 
clarinet, and a lively drum spot by Sonny Igoe. 

Starlight Souvenirs is a tuneful enough ballad, 
made none the less pleasant by an appropriately 
melodic, but none the less effective for that, 
arrangement. Herman plays an appealing alto 
solo. Later there is a soulful and even better 
contribution from Bill Harris’s trombone. 


Rhapsody in Wood is the best of the three 
newcomers. A delectable Ralph Burns tune, it 
starts off at slow tempo and then speeds into a 
nice bounce rhythm with muted trumpets 
chortling deliciously. Mainly featured is 
Herman on clarinet. Although not as a rule 
a very outstanding clarinettist, he here gets as 
near to being one as he yet has on records. 

Space prevents a repeat review of all the 
titles previously issued, but it would be doing 
a disc less than justice not to remind you 
that : 

Early Autumn is the lovely Ralph Burns 
ballad that you may have heard some of our 
bands broadcasting recently, and not to be 
confused with the Barbara Belle-Stan Rhodes 
equally alluring tune of the same name with 
which Fran Warren made her enthralling record 
debut here with Claude Thornhill s orchestra 
(Columbia DB2560). A lovely arrangement is 
played with superb artistry. 

Lemon Drop is George Wallington’s scintillat- 
ing bop novelty presented with good solos, a 
fine swing, and some lively scat bop singing to 
add to the fun. 

Keeper of the Flame is a Shorty Rogers up- 
tempo re-vamp of J Found a New Baby, with 
invigorating solos by Serge Chaloff, Lou Levy, 
Herman, Julius Gubenko, Bill Harris, Ernie 
Royal and the tenor men Stan Getz and Zoot 
Sims, backed up by the rhythm section and at 
times most of the rest of the ensemble kicking 
exhilaratingly. 


The GRAMOPHONE 


Woody Herman and the New Third Herd 

*** Stompin at the Savoy (Sampson, Goodman, 
Webb, Razaf) (Am. Mars MSC148) 

*** Fumb in the Line (Higgs, Cavanaugh) 
(V by Woody Herman) (Am. Mars 
MSCr149) 

(London L1155—6s.) 

*** Celestial Blues (Herman) (Am. Mars 
MSC 

***Farly Autumn (Burns, Herman, Mercer) 
(V by Woody Herman) (Am. Mars 
MSC151) (L1156—6s.) 

Herman (alto, clart); Dick Hafer, Arno Marsh, 
Will Perkins (tnrs) ; Roy Caton, Don Fagerquist, 
Lee Forche, John Howell (tts); Carl Fontana, 
Jack Green, Urby Green (tmbs) ; ‘Nat Pierce (pno, 
celeste); Chubby Jackson (bass); Sonny Igoe (drs). 
July 7th, 1952. U.S.A. 

These recordings are by the American 
Mars Company—Woody Hermans own new 
concern. 

Compared with most of the performances 
on the aforementioned Herman Capitol LP 
they are rather an ainti-climax. This latest 
Herman herd is undeniably a good one. But 
in the arrangements, and some cases also the 
numbers, the earlier Herman enterprise appears 
as little more than a veneer pierced all too 
obviously by the temptations of the box-office. 

Stompin’ at the Savoy gets an arrangement that 
does more justice to its popular appeal than the 
Herman ambition. Jump in the line jumps, but 
the line is Herman putting his tongue in his 
cheek for what is best described as “ novelty ”’ 
singing—and the cheek sticks out all too 
noticeably. 

Celestial Blues has a nice celestial touch from 
Nat Pierce’s celeste, and some vleasant Arnold 
Marsh tenor and Don Fagerquist trumpet. But 
how the word blues got into its title I cannot see. 
It is just an average conventional riff tune. 

Early Autumn is mostly vocal by Herman, with 
the band’s contribution not helped by an 
arrangement that may have a greater “popular”’ 
appeal than that on LP, but artistically does 
not compare with it. 

Mr. Herman seems to be another of those 
jazz celebrities who, like Dizzy Gillespie, 
formed their own companies because they felt 
their former record sponsors were hampering 
their art by trying to commercialise it, and then 
did the same thing themselves as soon as they 
found their own pockets depending on the 
figures in the sales ledger. 


The Woody Herman concert recordings of 
Wild Root, Red Top, Sweet and Lovely, Bijou, 
Your Father’s Moustache, Four Men on a Horse 
and Superman with a Horn issued on standard 78 
M.G.M. 543/546 inclusive, reviewed last 
October, are now available on long-playing 
M.G.M. D108. Price 26s. 6d. 


Billy May and his Orchestra 
¥*% Fat i Mambo (May) (Am. Capitol 
6778) (Released America September, 


1952 
*** Tenderly (Gross, Lawrence) (Am. Capitol 
a712) (Released America, as part of 
LP Album, April, 1052) 
(Capitol CL12817—6s.) 
*#* Honest and Truly (Fred Rose) (Am. 
Capitol 9927) (Released America April, 


1952) 

** High Noon (Tomkins, Washington) (Am. 
Capitol 10506) (Released America 
October, 1952) 

(Capitol CL13848—6s.) 

The resemblance of what we have come to 
associate with Billy May is confined in the 
first side solely to its title—a sly reference by 
the portly leader to the generous proportions 
bestowed on him by nature. For the rest—and 
that means tune, arrangement and perform- 
ance—this is an up to average mambo in which 
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the usual May trademarks are so conspicuous 
by their absence that the record could well have 
been by any of the better present-day American 
dance bands. 

You will, however, find all the familiar Mav 
gimmicks—from the slurping saxes to the more 
desirable closely muted trumpets and luscious 
trombones, tone—in Tenderly. The side also 
has the advantage of retaining more of the 
caressive quality of Walter Gross’s charming 
waltz (presented here, incidentally, in fox- 
trot tempo) than one might have expected 
since it first made its appearance in America 
as part of a Billy May LP disc entitled “ Big 
Band Bash.’’ 

In general character the other two sides are 
also typical May, but less effective. Indeed, 
despite the efforts of the arranger, High Noon 
seems to have so bored the band that it gives 
about the dullest performance we have yet 
had from it. Which will hardly surprise 
anyone who has heard the tune. 


Hot Lips Page and Randy Hall 
****7 Tin Whistle at You sl (V.) 
(Am. King 8186-P-1) 
*#** Tin Whistle Blues (Segal, Osborne) (V.) 
(Am. King 8187-P-1) 
(Parlophone R3627—5s. 44d.) 


Hot Lips Page forsakes his trumpet and, 
aided and abetted by organ, guitar and drums, 
exploits with the similarly waggish Randy Hall 
their vocal chords and the possibilities of a tin 
whistle. 

If the results do not justify the four stars on 
serious artistic grounds, they certainly do in 
other respects. This is the best fun we have had 
since Brother Bones and his spoons. And | 
might add that Mr. Page’s sense of jazz isn’t 
entirely absent either. 


Ronnie Scott Quartet 
**Smoke Gets In Your _ (Jerome Kern) 
on (Jolson, Rose) (Esquire M-7-32 
(Esquire 10-265—6s. vias 

Scott (inr) ; Dill Jones (pno) ; Lennie Bush (bass) : 
Tony Kinsey (drs). September 16th, 1952. London. 

These come from the same session as Ronnie 
Scott’s Scott’s Expedition and Love Me or Leave Me, 
reviewed last month, and have much the same 
good and not so good points. 

Scott plays in his usual “cool”’ style and 
with his usual poise. But it is only in the up- 
tempo Avalon that he shows any of the imagina+ 
tions he can produce when at his best. 

Dill Jones plays good solos in both records. 
But the recording, at no time a strong feature, 
hasn’t helped them. The Avalon one is under- 
recorded ; that on ‘‘ Smoke”’ suffers from 
tonal distortion. 


George Shearing Quintet 
*** When Lights are Low (Williams, Carter) 
Am. M.G.M. 52-S-277) 
*#*Tullaby of Birdland (Shearing) 
M.G.M. 52-S-278) 
(M.G.M. 571—5s. 44d.) 

Shearing (pno); Joseph Roland (vib); Richard 
Garcia (gir); Al McKibbon arueds ; Marguis Foster 
(drs). July 17th, 1952. U.S.A 

Since their last records there have been two 
newcomers to the Shearing Quintet. Richard 
Garcia has replaced Chuck Wayne on guitar. 
Drummer Maguis Foster has taken the place 
of Denzil Best. 

The only difference their advent has made is 
that the drums (wire brushes as hitherto) seem 
a little more distinct ; but that could be due 
to the recording. For the rest we have the 
familiar Shearing treatments producing the 
familiar Shearing sound. All very polished, and 
enticing, ‘for those who haven’t yet heard much of 
it, but getting a little boring for those who have. 
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xReinhold Svensson Quintet 
***Song is Ended (Berlin) (a) ; Flying Home 
Goodman, Sampson) Jeepers 
Creepers (Warren, Mercer) (c); J 
Wished on the Moon (Parker, Rainger) 
(d) ; Stars Fell On Alabama (Perkins, 
Parish) (e); Just a Gigolo (Casucci, 
Caesar) (f); Beat the Clock (Svensson) 
(g) ; Undecided (Shavers) (h) (Swedish 
Metronome PRL129-A and B) 
(Esquire 20-004—29s. 6d.) 
(a), (b), (pno); Bosse Callstrom 
(vib); Rolf & (str 


unnar Almstedt (bass) ; 
Andrew (dr s). 22nd, 1951. 


(g), (4)—As above. November 29th, 1951. 
Stockholm. 


The same recordings of Beat the Clock and 
Undecided as are included in this long-player 
were also issued only a week or two earlier on 
standard 78 Esquire 10-258, and I had written 
the usual screed about them, pointing out once 
again the polish and modern outlook of these 
excellent Swedish musicians in general and 
Svensson’s nimble keyboard work in particular. 

But on hearing this collection of their records 
together I have come to the conclusion that 
only one thing need be said: even if Mr. 
Svensson and his cohorts were not actually 
trying to copy the George Shearing Quintet, 
they sound so like it that I defy nine out of ten 
ponte to tell the difference. All of which may 
not say a great deal for the originality of the 
Svensson Quintet, but it says plenty for it in 
most other respects. 


xSonny Stitt-Bud Powell Quartet 
*** Strike Up the Band (Gershwin) then. 
Prestige JRC1004) 
*##* Takin’ a Chance on Love (Duke, Latouche, 
Fetter) (Am. Prestige JRC1006) 
(Esquire 10-249—6s. 54d.) 

Stitt (tnr); Powell (pno); Curley Russell 
Max Roach (drs). January 26th, 1950. U.S.A 

If the four choruses Sonny Stitt takes in each 
of these up-tempo sides are not all sufficiently 
different to do justice to his previously proved 
imagination, that is the worst that can be said 
of these two otherwise fine performances by the 
Charlie Parker inspired associate of Lennie 
Tristano. 

Even so, I am not sure that it is not Bud 
Powell who steals the show. If he does not use 
that phenomenal right-hand technique to quite 
such telling purpose as he sometimes has, he 
gets as near to doing so as makes no matter. 


Sonny Thompson, his Blue Piano and 
Orchestra 
** Real, Real Fine (Pts. 1 and I1) (Thompson) 
(Am. King 8174-5) 
(Vogue V2143—6s. 54d.) 

Thompson (po); ** Bud ’’ Johnson 
(tur); David Brooks (gtr) ; oyd Trotman (dass) ; 
Les Erskine (drs). Circa U.S.A. 

These sides ‘come under the heading of what 
6 call in America R. and B. (Rhythm and 

ues). 

I understand it to be a term reserved for 
records which are a little too down to earth to 
be placed in any of the various other jazz 
categories. If I am right it is an apt enough 
description of Sonny Thompson and his 
orchestra. 

Real, Real Fine is a sort of riff blues piece, 
played with plenty of guts and a genuine if at 
times somewhat raw feeling for jazz of this sort. 
Tenorist Bud Johnson plays with a coarse, 
illinois Jacquet tone, but drives lustily. There 
is a bowed-bass solo in Pt. I by Lloyd Trotman, 
on the lines of Slam Stewart, but giving the 
impression of a little more sincerity. Thompson 
himself is a pianist more conspicuous for kick 
than ideas, but at moments not uninteresting. 
Their solo and collective efforts at least provide 
plenty of variety. 


The GRAMOPHONE 


Fats Waller and his Rhythm 
*** Too Tired (Little, Sizemore, Shay) (V by 
Fats Waller) (Am. Victor 0A048780) 
***Stop Pretending (Buddy Johnson) (V by 
Fats Waller and Ensemb le) (Am 
Victor OA051865) 
(H.M.V. Bro4o6—5s. 44d.) 


48780—Waller (pno); Eugene Cedric (clart, tnr) ; 
John Hamilton (tpt); John Smith (gir); Cedric 
(bass); Slick Jones (drs). April Lith, 1940. 
U.S 


51866—As above, except Al Casey (gtr). (N.) July 
16th, 1940. U.S.A. 

Two Fats Waller sides, hitherto unissued in 
this country, in which jazz’s greatest fun man 
again indulges vocally and instrumentally in 
that sly humour of which it is impossible to tire. 


Mary Lou Williams and her Orchestra 
*** Knowledge (Williams) (Am. King 6017) 
*** Tisherome (Williams) (Am. King 6016) 

(Vogue V2147—6s. 53d.) 

Williams (fo); Martin Glaser (clart); Allan 
Feldman (alto); Idress Suleiman (tpt); Mundell 
Lowe (gir) ; George Duvivier (bass); Denzil Best 
(drs). (N.) 1949. New York. 

The advent of these comparatively recent 
Mary Lou Williams records is none the less 
welcome because, although she is currently 
appearing in this country, her limited engage- 
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ment list will prevent many from hearing her in 


person. 
Those who know her only through her piano 
solos and work with Andy Kirk’s Clouds of 


Joy on Brunswick and Columbia records issued 


over a dozen years ago will find her a very 
different proposition now. From a New Orleans 
—or perhaps it could be more correct to say 
Kansas City—stylist she has developed into an 
out and out modernist. Indeed I would have 
said boppist were it not for the to-day rather 
invidious implications of the term. 

But the metamorphosis has done nothing to 
rob the Pittsburgh-born, now forty-two years 
old celebrity of her reputation for being one of 
the greatest if not the greatest of all female jazz 
pianists. She shows herself to be as outstanding 


. an exponent of the modern idiom as she was 


of the earlier jazz modes. 

But whether you will like the records will 
depend on whether you like bop as it was at the 
time they were made, in 1949. For that is what 
they are, as regards not only Miss Williams’s 
piano contributions, but also as regards her 
arrangements and the way they are interpreted 
by the rest of the band, and it would be even 
more interesting to hear what the imaginative 
Mary would do if one of our recording com- 
panies were enterprising enough to give her 
a ses3ion before she winds up her all too brief 
visit to us. 


MISCELLANEOUS 
AND DANCE ouiver KING 


Orchestral and Band 


' When I saw that another record by the 
Sauter-Finegan Orchestra was about to be 
issued (H.M.V. B10396) I was delighted ; but 
I confess to some disappointment when I found 
that Nina Never Knew is mostly indifferent vocal, 
solo and chorus (none too distinct) and the 
small part played by the band is not outstanding. 

he reverse is a non-vocal arrangement of the 
1926 British number, Moonlight on the Ganges, 
complete with Oriental allusions that I should 
have thought would have been beneath Messrs. 
Sauter and Finegan. But I do know a wonderful 
side that I hope will be issued soon— Midnight 
Sleigh Ride. More of this when (or must I say 
if ?) it is issued. 

I was most impressed with Camarata’s 
latest record (Bruns. 05011) of Brief Interlude, a 
melancholy but grand piece of work, and its 
vigorous Latin coupling, Veradero. Acquaviva’s 
Orchestra (M.G.M. 568) is less interesting, as 
on one side the old idea of busy pizzicato strings 
is given another flogging (Curtain Time) and 
on the other, Beyond the Next Hill, things get 
rather ponderous after a while. Among the 
British orchestras, Mamtovani’s gives us a 
typical arrangement of White Christmas (Decca 
F10017), backed by a tasteful Adeste Fidelis ; 
the Melachrino Strings (H.M.V. B10404) 
present a delightful melody in Song of Paradise 
(which, however, is rather booming in places) ; 
Charles Williams conducts. two acceptable 
pieces of his own, The Starlings (almost too 
graceful for these birds !) and A Quiet Stroll, 
rnore of a spring-day canter (Col. DB3215) ; 
and on Decca Fioor2, the Roland Shaw 
Orchestra, featuring the trumpet soli of Basil 
Jones, play Lolita and A Trumpeter’s Lullaby. 1 
liked the latter much the better of these ; 
Lolita has some rather uncomfortable moments, 
especially towards the end. The lullaby, 
though is neat and original. 

Decca, in their Continental series, have 
issued two more foreign orchestral discs. 


Ci16212 is by Sune Waldimir and his 
Orchestra playing two unpretentious pieces, 
Tomtavnas Vaktparad and Champagne Galop, 
which could do with some more “ bite’? to it, 
and C16214 is by the Tivoli Promenade- 
orkester playing two bits of dated “ effects ”’ 
music for which I should have thought there 
was little or no demand to-day. 

Our band record is on Parlo. R3616, a jaunty 
quick march called The Swashbuckler, and a 
more solemn ceremonial march, Elizabeth of 
England. ‘These are played by the Fairey 
Aviation Works Band, and are remarkably 
round-toned. 


Instrumental and Novelty 


Norrie Paramor (Col. DB3193) contributes 
a pleasantly dragging performance of Plink, 
Plank, ' Plunk, featuring piano, harpsichord, 
electric organ and rhythm, but I think the 
reverse, Cotton Reel, though undeniably cheerful, 
is too jangly and obviously plebeian for this 
artist—though I must admit that as a manifesta- 
tion of youthful exuberance it wants some 
beating. The same may be said of Frankie 
Froeba and his Boys, capering through Since 


My Best Girl Turned Me Down and Herman- 


Kept Playin’ Away (Bruns. 05013), though the 
vocal efforts are not up to those on the Paramor 
record. The latter side of the Froeba is one 
of those “ naughty-’nineties’’ waltz ballads. 

Toralf Tollefsen (Col. FB3663) demon- 
strates his amazing accordion technique with an 


original number, Ski-Jump, and an unusual 


An outstanding recording of 1952 


Grete Scherzer 


Impromptus by Schubert : 
G flat major; A flat major E.11504 


Parlophone 78 r.p.m 
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treatment of Ronald Gourlay’s standard 
favourite, The Dicky-Bird Hop, and an un- 
named accordionist intrudes into the electric 
organ solo on Esq. 5-080 by Ken Griffin of 
After the Ball. We could do without him, who- 
ever he was ; the reverse is Ting-a-Ling, which 
is pleasant, but of course it doesn’t begin to 
compare with the record made in 1926 by 
Jesse Crawford on the Wurlitzer organ. 
Griffin's. playing is “ utility’—perhaps a 
reflection of the age, while Crawford’s is 
spacious, opulent—and tasteful to a degree. 

ou can hear more of the electric organ in 
the Harry Grove Trio’s Decca (F10019) of 
the music from the film “‘ Father’s Doing Fine,”’ 
backed (as was Harold Smart’s) by Pagan in the 
Parlour. Both these are very pleasing, with a 
long solo passage for oboe, itself a delight. 
Another very different trio is that of Malcolm 
Mitchell (Parlo. R3626) playing and singing 
some amusing lyrics to the tune of Lincke’s 
Glow Worm, and indulging in some modern 
nursery rhymes in The Choo-Buy Song verso. A 
record for grown-ups and children to share, 
and excellent, too. 


Dance 


Sid Phillips has gone all modern this 
month with Honey-Pot (H.M.V. BD6140), 
having abandoned his commercial Dixieland 
style for this one. The other side, Toy-Town 
Parade, is more or less self-explanatory, a throw- 
back from the days of The Toy Drum- Major and 
others of that ilk. Ted Heath (Decca F10021) 
has a similar number, but more up-to-date in 
style, in The Phantom Regiment, an attractive 
performance, backed by yet another, precisely- 
played Plink, Plank, Plunk. Of course, these are 
non-vocal and inclined to be noisy, but they 
are easy on the ear, which is something that 
cannot be said for the monotonous piano tear- 
ups of Mike di Napoli and his Orchestra on 
M.G.M. 570 (Ching-Ching-a-Ling and Frolic on 
Fifth Avenue); honestly, I’d rather listen to 
Billy Thorburn with the Organ, the Dance 
Band and Me (Parlo. F2507) playing and 
singing in their homely way such corny waltzes 
as The Love of My Life and such unashamed 
reversions to 1927 style as Settin’ the Woods on 
Fire, with banjo, muted ‘ doo-wacka-doo ”’ 
trumpet and raggy rhythm. M.G.M., not to be 
outdone, though, counter this with Idaho, 
another jerky, noisy, shallow business by Leroy 
Holmes and his Orchestra (574) with a mainly- 
vocal number, The Ruby and the Pearl, on the 
reverse; and also on M.G.M. (573) Blue 
Barron and his Orchestra supply a listless 
accompaniment to some indifferent vocalists in 
Stay Where You Are and The Whisp’ring Serenade. 
The trombone choir on the first side is good, 
but there isn’t much of it. 

But Edmundo Ros can usually be relied 
on for some good listening and does some 
charming work with his Orchestra on My Pet 
(Decca F10026)—but this is not the Yellen- 
Ager 1928 popular song beloved of Sophie 
Tucker! The other side is Peladinho, another 
very typical Latin number played with the 
usual Ros flavour. 


Vocal 


This is the time of year for humorous records: 
and I have five to note that fall more or less 
within this category. Max Bygraves takes the 
mickey out of Tennessee Ernie with Bygraves 
Boogie and gets away with some really funny 
lines, but the reverse, Little Sir Echo, is quite 
straight apart from having been changed from 
a waltz to a boogie-woogie tempo (H.M.V. 
B10397). There will doubtless be many children 
who will like Lee Ledoux (Cap. CL13833) 
describing Sparky’s Magic Echo ; the unfortunate 
part is that when the hero loses his “‘ echo” 
voice in the course of the action, the grooves 
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provide it just the same without the aid of the 
echo-chamber! However, young folk are 
hardly likely to notice this—or are they ? 
That extraordinary young man, Stan Freberg, 
contributes four sides to the Capitol catalogue 
this month. On CL13830, he gives a neat 
take-off of the recent Presidential campaign in 
Abe Snake for President, with a touch of the 
Great Durante, and on the other side, delivers 
himself of a homily on the pitfalls of marriage 
in the Phil Harris manner (Ba-Ba-Ball and 
Chain). On CL13846, in The Boogie- Woogie 
Banjo Man from Birmingham, he indulges in 
some cheerful corn that doesn’t try to be 
outrageously funny, and verso, he fairly wreaks 
terrible destruction with The World is Waiting 
Sor the Sunrise, a piece of frightening surrealist 
“humour ”’ assisted by all sorts of eldritch 
noises from electric and other guitars and 
banjos. Our last humorist is another Capitol 
man, Johnny Standley, whose double-sided 
effort entitled Jt’s in the Book (CL13823) appears 
to have been made at a public performance, 


THE MONTH’S CHOICE 
— Music: Brief Interlude (Bruns. 
05011). 
Roland Shaw Orch. : A Trumpeter’s Lullaby 
(Decca F10012). 


Edmundo Ros Orch.: My Pet (Decca 
F10026). 
Isle of Innisfree (Decca 


immy Young : 
Froor8). 

Gerry Brereton : Jt Breaks My Heart (Parlo. 
R3620). 7 


unless the audience noises on Part One are 
dubbed in, or produced by the Horace Heidt 
band who accompany the second side. Mr. 
Standley poses as a hill-billy lay-preacher, 
sing-song intonation and all, exposing the 
illogicality of the lines of “ Little Bo-Peep.”’ 
Then he goes into a glory-fit and sings a chorus 
song with frenzied hand-clapping, but the whole 
thing wobbles so precariously on the borders of 
bad taste, apart from being rather indistinct, 
that I never smiled once. Others with a wider 
sense of humour than mine will go for this in a 
big way, no doubt. 

The appearance of the film ‘‘ Everything I 
Have Is Yours”? has brought with it some 
records of this 1934 song, including a pleasant 
one by Eddie Fisher (H.M.V. B10398), 
backed by You'll Never Know, a memory of 
1944 and one of the best numbers of that era, 
and the film song is also available sung by 
Eve Boswell (Parlo. R3628), who tries a 
Billy Daniels croak and ruins the thing. The 
other side is better, Hi-Lili, Hi-Lo, from the 
film Lili.” 

The beautiful melody of Isle of Innisfree 
receives a most sympathetic treatment from 
Jimmy Young, who backs it with You Belong 
to Me (Decca F10018), and thus makes it one 
of his most successful records ever. I hope the 
fans will think so too. How much more enter- 
taining is this kind of record than the in- 
gratiating tones of Tommy Edwards (M.G.M. 
567) in Sinner or Saint and Piano, Bass and Drums 
from the film “‘ About Face.”’ I wouldn’t go 
into raptures over the plummy tenor of Tony 
Alamo (M.G.M. 569) in Jf I Had Wings and 
yet another twist on the theme of “‘Pagliacci,” 
The Clown, but Perry Como is jumpy, fresh 
and bright in Jo Know You is to Love You and 
Don’t let the Stars get in Your Eyes (H.M.V. 
B10400). The latter has also been recorded 
by a new artist, Jack Gray, clear of diction 
but rather monotonous, and with it a com- 
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mercial ‘‘ blues’? number to a tango rhythm 
entitled Dixieland Tango (Parlo. R3625), 
purporting to be “* New Orleans with a touch 
of Spain.”’ There is precious little of either in 
this! But the most exhilarating vocal record 
of the month is surely by Dinah Shore on 
H.M.V. B10407, in a six-eight that is hardly an 
advertisement for Italy, Bella Musica. With its 
pumping tuba and ingenious lyrics, I found this 
thoroughly satisfying—as no doubt will the 
Servicemen, past and present, who know the 
tune set to other lyrics! A real Italian song 
(probably the kind Miss Shore deprecates in 
the above !) is to be found on each side of Decca 
C16211, sung by Roberto Cardinali. The 
titles are Luna Rossa, one of this season’s best 
numbers, and Dove mi porta il cuore, and they are 
sung in Neapolitan in that strangely fascinating 
style that all such songs have. After this, it is 
distinctly depressing to have to encounter the 
dreary close harmony of Art and Doddy Todd 
(H.M.V. B10399), but the Music Hall 
Revellers (Col. DB3210) provide the perfect 
cure for it in a further selection of full-throated 
choruses just right for parties, young or old. | 
By contrast, Waring’s Pennsylvanians, with 
Joe Marine, their soloist, sound very much 
under the weather, and make unnecessarily 
heavy going of Outside of Heaven and My Gal 
Sal, whose alleged frivolity seems to have 
depressed the Pennsylvanians. But there is 
nothing like that about Decca’s scrapbook of 
extracts from the Royal Command Perform- 
ance at the Palladium on November 3rd last 
(F10028), for these excerpts are full of life and 
capture the atmosphere of this auspicious 
occasion very faithfully. I regard records like 
Cap. CL13844 as being of interest only to those 
who find no normal emotional outlets ; it is a 
weepy business by Jume Hutton and Axel 
Stordahl, who bemoan J Miss You So and 


Keep it a Secret. May I recommend as an antidote 


the beery atmosphere of seasonable goodwill 
of * The Regulars” on Col. DB3207 ? Or, 
failing that, its coupling, a reissue of Ernest 
Butcher’s ironic masterpiece, Peaceful Street ? 
And if you want some wit on an even higher 
level, try Peter Ustinov in his sly impressions 
of eighteenth century opera known as Mock 
Mozart, and his “‘ three depressing love-songs ”’ 
described as Phoney Folk Lore (Parlo. R3612). 
The most-recorded song this months seems to 
be My Favourite Song. Cindy Lord (M.G.M. 
572) is pleasant enough, if only she would not 
bend so many of her notes; Tony Brent is 
pseudo-American and rather mannered (Col. 
DB3226) ; Marian Caruso (London L1154) 
is quite definitely no artistic relation to the 
great Enrico, for she has no voice or style worth 
mentioning; and only Gisele Mackenzie 
(Cap. CL13834), with her neat vibraphone 
obbligato, sounds as she should. The backing is 
Adios, and it too is very good to listen to—and 
for a different reason, that of up-country 
humour, so is the same artiste singing a duet 
with Helen O’Connell (CL13839), Water 
Can’t Touch the Fire of Love and A Crazy Waliz, 
which is well-named indeed! I have a faint 
impression that Joseph Marais and 
Miller (Col. DB3208) set out with the idea of 
being funny in Johnnie Goggabie (pronounced 
“-Hochabee ”? with guttural aspirants), but to 
my way of thinking, they fail lamentably ; the 
reverse, The Zulu Warrior, is -unbelievably 
monotonous and pointless. Ray ton and 
the Stargazers (Decca F10023) are much 
crisper and more interesting in Bruce and the 
Spider and Feet Up, with a Mitch-Miller-horn- 
style accompaniment. Pearl Carr (Col. 


DB3205) sings Ghost of a Rose and Take Me in 
Your Arms and Hold Me in that intimate way 
that makes her work so attractive ; her fiance, 
Teddy Johnson, has made another new record, 
but it. has not yet arrived, though Gerry 
Brereton (Parlo. R3620), whose style is rather 
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Of special interest to the D&ISC-riminating 
@A complete Record Service for ee Lovers e 


Our modern audition rooms have become a _ Special attention is given to Post Orders for 
rendezvous of music lovers from far and near. Records, which are packed with care and 
Here are to be heard the latest releases of despatched promptly. Overseas Gift Parcels 
Long Playing Records—singing, playing, and Personal Export Orders are handled 
talking—now in such universal demand. efficiently, ensuring delivery free of purchase 
tax to practically any part of the world, or, 
in the case of visitors from overseas, to ship 


In the spacious and well-equipped Record or plane. 


Department of our fine new Showrooms in 
Oxford Street or at our Kensington High 
Street Branch, you can hear your ed 
artists under ideal conditions. 


Gramophone Recitals are given from time 
to time in our Showrooms and have proved 
highly 


On display in these departments is a com- 
prehensive range of the finest reproducing ) The members of the Barnes organisation 
instruments by such eminent. makers as are experts and will be pleased to offer 
Decca, Ekco, Kolster-Brandes, etc. . you every assistance and advice. 


W. H. BARNES LIMITED 
425 OXFORD STREET, W.! and 172 KENSINGTON HIGH STREET, Ww. | 


Tel. : MAYfair 4233 Tel. : WEStern 0791 
BRANCHES THROUGHOUT THE LONDON AREA 


RECORD VALUE RECORD PLAYER 
WALDORF HOTEL, 
The New EPIGRAM Player 71G made by @.M. gives fine Aldwych,”London on this 
reproduction of records thrcugh radio or amplifier. Attractive golden - date and we can” promise 
bronze plastic desk with first-class magnetic pickup and a BSR constant you something worth 
speed 78 r.p.m. electric motor, 200-250 v., A.C. Fully guaranteed. hearing. 
This player gives a performance equal to those priced from £9 to £12! 
TRADE SUPPLIED The latest developments in record and radio 


num paid reproduction will be demonstrated including— 


The Gramophone Amplifier 
The Gramophone Amplifier | Regent 3-speed Unit Radio Tuner Unit | 


Unique as a first-class amplifier at moderate cost. ** Epigram ” Player 
9 watts output, only 0.1% harmonic at 5 watts. The ‘* Quality Cube,” 
Complete with 5 Mullard valves, ready for use. 17 Gns. a new treble loudspeaker unit by Q.M. 


PRE-AMPLIFIER UNIT. Gives additional gain for F.M. Radio Tuner Unit 
modern lightweight moving iron or moving coil : : . uency 

pickups. Tone control for 78’s and LP. Complete 
with valve, ready for use. 5 Gns, This BSR 
unit gives 
@ New RADIO TUNER UNIT. Three waveband | excellent results, is 
super-het. Variable selectivity, Crystal rectifiers, | beautifully styled, 


: *Also ACOS, BSR, DECCA, WB and other leading 
~—_ 2 AcoS | makers demonstrating the latest pickups, motors, 
611.166 loudspeakers and other equipment. 


gives a high standard of quality with this amplifier. | easily installed. With Decca heads P 
Complete with valves. 14 Gns. turnover crystal p.u. £9.19.11. £13.18.6. Admission by Ticket only 
This unit is not available in kit form. Portable 3-speed Players fitted with the 


REGENT unit, with easiea p.u., in £1 4 10 0 


HOME CONSTRUCTION. You can buy kits of | imitation hide covered case. To QUALITY MART, 8 Dartmouth Park Avenue 5) 
parts for the Gramophone Amplifier for £14.19.0 ; 3-5 Auto-Changers ) London, N. : 
for the pré-amplifier for £4.7.0. BSR MONARCH plays GARRARD RC72a, Acos Please send me .... tickets for your demonstration 


10 records of intermixed heads, £17.3.8 : .RC75 
Constructional details with diagrams, 1/9 post free. —_ Turnover crystal turnover crystal, £16.18.9 scosion at The Waldorf Hotel, London, on 2ist January 


Gas. at 4 p.m. 6 p.m. 8 p.m. 


> handsome mahogany Also AC/DC models | Trade and Press session, 2 p.m. 
veneer table cabinet 2 ie. from £25.18.11. (delete as applicable) 
LP Records. Factory-fresh copies of I enclose 1}d. stamped self-addressed envelope. 


alll available issues sent POST FREE in U.K. 49 uality Mart 
Overseas orders TAX FREE at st rad of | 8 Dartmouth Park Avenue, London, N.W.5 
U.K. prices. Orders Only.’ Telephone: GULiiver 113! 
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Designed for Critics— 
by Critical Designers 


: Introducing the 


CONCERT-MASTER: 


he CONCERT-MASTER is a_ high 
fidelity Amplifier primarily intended for 
use under domestic listening conditions, 
and in small halls. 


Overall negative feedback in excess of 
20db is employed, and by use of a 
specially designed output transformer 
having a very low leakage inductance, 
coupled with a generous core area, 
complete stability is achieved. Separate 
Treble and Bass conirols, together with 
a Scratch Filter, are fitted, and the range 
of the controls are such that more than 
complete equalisation can be achieved. 
The overall sensitivity is such that high 
fidelity crystal or magnetic pick-ups may 
be used with the amplifier without further 
pre-amplification. 


Under domestic, small hall or club 
conditions, the CONCERT-MASTER is the 
finest high fidelity amplifier available. 
At its full rated output of 4 watts, the 
total distortion is less than 0.1 per cent 
and the total hum and noise level greater 
than 80db down. The output can be 
matched to speakers of 3, 7.5, or 15_~ 


AMPLIFIER 


impedance, but is normally supplied for 
1S_~ speakers. 


The transient response of the amplifier 
is beyond criticism, and this, coupled 
with a frequency response in the ‘fiat’ 
position of the Treble and Bass controls 
of +3db 30 to 15,000 c/s. gives a quality 
of reproduction and attack normally 
associated only with larger and infinitely 
more expensive amplifier systems. 


The CONCERT-MASTER is without doubt 
the finest small quality amplifier available. 
It should be noted that the CONCERT- 
MASTER is not sold in kit form, but 
only as a manufactured chassis. Each 
chassis is subjected to exhaustive tests 
to ensure that the very high standard 
required is maintained. Specialised test 
equipment, plus an aural test using 
records of known quality, is given to 
every chassis. First grade components 
throughout ensure that each and every 
CONCERT-MASTER will have a long and 
trouble-free life. As additional precaution, 
each chassis is fully warranted for a 
period of twelve months. 


aaa 


With operating instructions. 


Showrcom. 


THE 


CONCERT-MASTER 


High Fidelity AMPLIFIER 
For use on 100/110v. and 200/250v. A.C. et 


£8:8:0 


(Corr. and Pkg. 2/- extra) 


| DEMONSTRATIONS 
We shall be pleased to demonstrate equipment— 
without obligation—to callers at our Hounslow 


EXPORT 
An expert packing department specialises in prompt 
by air or sea of all 


Fully warranted for 12 months. 


etme 


Export enquiries receive immediate attention and 
your enquiries are cordially invited. 


The Concert-Master is only obtainable direct from the manufacturers: 


TRUSOUND LTD. 


Manufacturing Electronic Engineers 


Offices and Showroom: 196 Kingsley Road, Hounslow, Middx. Phone: HOUnslow 7947 
Works: Willesden, London, N.W.2 
(All orders and enquiries should be sent to the offices as above) 


Terms of business: 


remittance with order only 
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Sound Advice for 


Equipment 
available 
n 
Hire 
Purchase 
Terms 


HIGH FIDELITY 


enthusiasts... 


Even though you may NOT be con- 
templating buying any equipment at the 
moment—you are cordially invited to 
come along to the 


DEMONSTRATION ROOMS 
229 REGENT STREET, W.| 


(One minute from Oxford Circus— 

entrance in Hanover Street) 
to hear for yourself in a_ friendly 
atmosphere what CAN be done in the field 
of modern high quality reproduction at a 
REASONABLE Outlay. We have a com- 
petent technical staff and their sole 
duties are : 


@ To demonstrate the wide range 
of equipment available, including 

: Leak, Goodsell and Acoustical. _ 

e To give you any information you 
require. 

@ To offer advice if you - for it. 


They are at your disposal from 10 a.m. 
till 6 p.m. every day except Saturdays 
when we close at 12.30 p.m. 

Drop in next time you’re around! 


AMONGST THE RANGE OF — WE 
ARE DEMONSTRATING ARE 


The 
GOODMANS AXIOM 101 & 102 


8 inch High Fidelity Loudspeakers 
High quality—high flux 8” units scientifically 
housed in B-K non-resonant corner baffles. Also 
demonstrated is the B-K C.V.C. and N.V.C. Corner 
Assemblies using treble unit and crossover with 
12” or 15” bass units. 


The MA5 QUALITY AMPLIFIER 
A remarkable new unit with a flat frequency 
response from 25-20, c/s and a noise level 
better than —80 d.b. 

It gives an output of - 5 watts at .2% distortion 
(less than .1% at 3 watts). 

ng £13.10.0. This will astound you when you 

ear it. 


B. K. PARTNERS LTD. 


229 REGENT ST., LONDON, 
TELEPHONE: REGENT 
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similar, has made Keep it a Secret and It Breaks 
My Heart, and made them well. Talking of 
intimate singing, there is some more for the 
fans of this style by Jeri Southern (Bruns. 
05012), who waxes exotic in Forgive and Forget 
and The Ruby and the Pearl, and for sheer feeling 
expressed without affectation, it would be hard 
to beat Dorothy Collins in So Madly in Love 
(Bruns. 05010). The reverse is by Gordon 
Jenkins and his Orchestra and chorus in 
just Say the Word. It’s a slow, pathetic affair, 
and I wish we could have had some more of 
Miss Collins. Bing Crosby is very cheerful 
and seasonable in Sleigh Ride (with some singable 
lyrics added) and Little Fack Frost Get Lost, in 
which he is aided by Peggy Lee (Bruns. 
05014); this is one of Bing’s best. We can 
hardly criticise Louis Armstrong (Bruns. 
05032) for his Christmassy offerings in Winter 
Wonderland and White Christmas, but the jazz 
fans among us may ask one another sadly what 
happened to the Armstrong trumpet on the day 
these were made, and was the vibrato so very 
necessary ? 

The showing of the new Danny Kaye film 
‘Hans Christian Andersen ’”’ has brought the 
usual good souvenirs of his songs featured in it 
(Bruns. 05023-4), and Joy Nichols, with a 
children’s choir, has recorded The Inch-Worm 
from the same film, strictly for the under-tens. 
The reverse finds her joining with her husband, 
Wally Peterson, in a tuneful, original new 
number, That’s the Way to Write a Love-Song 
(Parlo. R3613). 


Long-Playing Records 


Columbia have now issued a twelve-inch LP 
of all the best numbers from ‘“ Call Me 
Madam,”’ by the original cast, on 33SX1002. 
This is a most praiseworthy issue. Our only 
other LP is a Brunswick, LA8541, by Ronald 
Colman, with supporting cast, in an adaptation 
of The Lost Horizon. The recording is good, and 
the presentation excellent. I doubt if it will 
bear repeated playings, but it is a gripping 
performance if used in moderation. 


Jazz Collectors’ Column 


There are some interesting items again for 
the fans! I think Humphrey Lyttelton and 
his Band may have made more vigorous records 
than Closing Time, an original (Parlo. R3621), 
but few in better taste than this charming slow 
blues. The Saints Jazz Band (Parlo. R3622) 
go from strength to strength—their Ory’s Creole 
Trombone is most praiseworthy, being neither 
too fast nor a slavish copy of the composer’s 
own versions. ** The Angel” who sings the 
blues stanzas in Come Away Blues verso is much 
too slinky for the setting provided by the Saints, 
who are models of restraint throughout without 
being saccharine at all. I would have liked 
Gerry Moore’s piano soli of Rosetta and Ain’t 
Misbehavin’ (Esq. 10-260) if they didn’t sound 
as if they had been made pre-electrically and 
on a crude horn apparatus at that! For the 
playing, unmarred by any extraneous “‘rhythm”’ 
noises, is tasteful and most pleasant to hear. 
The same shortcomings of recording are what 
prevent Mutt Carey’s New Yorkers from 
being the success they should have been in 
Ostrich Walk and Shim-me-sha-wabble, on Esq. 
10-264. The recording lacks depth, for the 
tone is pincked, and the balance such that the 
final ensemble on the latter side gets very 
messy. On the credit side, though, is the 
trombone work of James Archey, the beat of 
Baby Dodds, and the low-register clarinet of 
Albert Nicholas. 

The Vocalion label has just issued four new 
discs. One of these, a spiritual by the Rev. 
Kelsey and his Congregation, is not to hand, 
but the other three, all secular, include a very 
obscure washboard record by the State Street 
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Ramblers, of Wild Man Stomp and Stomp Your 
Stuff, featuring a kazooist whose tone gets very 
close to that of a muted cornet (V1023), and 
a hard-hitting rhythm section that few could 
better, even then ; another pair of marvellous 
titles by Johnny Dodds’ Black Bottom 
Stompers (V1022), namely Foe Turner Blues 
and When Erastus Plays His Old Kazoo, with 


some really pithy trombone by Gerald Reeves 
and a solid rocking beat ; and, lastly, two re- 
issues by Billy Banks’ Rh which 
included “‘ Fats ’’ Waller, in Mean Old Bed Bug 
Blues and Yellow Dog Blues. This is Chicago jazz 
at its best, and the record is one of the few ever 
made by the almost legendary clarinettist, 
Jimmy Lord (V1021). 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


Tape Recording 

Looking back over the past year’s progress, 
one of the things which I find most significant 
is the growth of the tape recording side of the 
industry. Where a year ago one would have 
been hard pushed to find half a dozen firms 
making tape recording equipment, to-day 
there are several dozen devoted to this field. 

Whilst there is no sign of the tape invading 
the disc’s field for home entertainment in this 
country, it is a sign of the times that at least 
one company in America is supplying sym- 
phonies and operas recorded on tape for home 
entertainment at prices which compare with 
similar works on LP discs. A straw in the 
wind ? It seems unlikely that any real progress 
will be made in this direction, unless new 
techniques simplify duplication of the original 
tape to the point where real mass production is 
possible. 

Other factors to be considered are the 
immense capital represented by the gramophone 
equipment in being to-day and the enormous 
value of the works recorded on discs, and here 
I refer to value not only in terms of money, 
but also in artistic and cultural worth, which 
must be almost beyond valuation in many cases. 

Despite these comments, there is no doubt 
that tape recording is finding a place, an 
important place, in the recording field and 
will expand rapidly during the next years. 

It is not surprising that, faced with the 
problem of the expense involved in issuing discs 
of two and now three s , the record 
companies have turned to tape as a transfer 
medium between studio and master disc. The 
ease with which tape can be handled, erased 
and played back without any intermediate 
processing makes it an ideal medium for this 
purpose, and it is a fine tribute to the quality 
obtained from the best equipment that its use 
involves no marked degradation of record 
quality in the finished discs. 

As is well known, much material is taped for 
subsequent broadcasting, and here the advent 
of ultra lightweight portable apparatus capable 
of recording satiasfactory speech quality has 
added an important tool to the equipment of 
the radio commentator, who plys his craft 
nowadays in some odd and difficult places. 

Lesser known uses of tape recording include 
the use made by the Ministry of Civil Aviation, 
who record all conversations between control 
tower and aircraft at the major aerodromes as a 
check on correct procedure and for subsequent 
evidence in the case of mishap. Medical science 
has also found a use for tape in the recording of 
heart and chest noises for subsequent study and 
research ; similar recordings assist science in 
many fields, and it is truie to say that no other 
method of sound recording offers such facilities 
as to make it usable by personel unskilled in 
this art. 

The same features make tape the easiest 
medium for amateur use, and there is now a 
wide variety of equipment available for this 
purpose, ranging from professional and semi- 
professional apparatus down to home con- 


structor outfits at a very small cost. There is 
virtually no limit to the scope of recordings 
which a well-informed amateur can tackle with 
suitable equipment, from the straightforward 
pickup from a radio broadcast to the recording 
of, say, the entire performance of an amateur 
operatic or choral society. 

The virtues of immediate play-back will 
need no explanation to those who teach music, 
vocal or instrumental, or to the weary producer 
of theatricals who seeks to improve his artists’ 
delivery. No performer has any idea of what 
his audience hears unless he can listen to a 
record made during his act. Even conductors 
of famous orchestras could find good value in 
recordings made during rehearsals. I don’t 
imagine that any musician argues with such 
gentlemen when they criticise a performance, 
but no arguement is possible if it is all recorded 
for subsequent dissection. 

Future improvements in design offer fascinat- 
ing possibilities for amateurs; already there 
are heads available for recording two tracks on 
standard } inch tape and three tracks may be 
possible later. With such apparatus stereo- 
phonic recording is possible, and although the 
difficulties are great, the enthusiastic amateur 
could overcome these and duplicate or even 
exceed the realism of such recordings demon- 
strated by G.E.C. at the last Radio Exhibition. 


The Amateur’s Guide to Valve Selection 


A book which should prove of great interest 
to amateur constructors has been issued by 
Mullard Ltd. under the above title. 

Not only does this booklet assist amateurs 
to select suitable valves from the Mullard 
range, but it also indicates under what con- 
ditions they should be operated to obtain the 
optimum performance. It is therefore of 
particular value to those who wish to build 
their own equipment. 

Whilst it has not been possible in a book of 
this size to include data on every Mullard valve 
in current production, an attempt has been 
made to include details on all valves and tubes 
currently used which are recommended for 
amateur use. The valves and tubes are arranged 
in table form, making selection of the correct 
type an easy matter. These tables are supple- 
mented by details and recommendations 
regarding typical operating data. 

A final section gives full details of recom- 
mended circuits for battery and mains receivers 
and amplifiers, the latter of special interest to 
readers of THE GRAMOPHONE. 

The book is available from Mullard stockists 
at 1s. 6d. per copy. 


An outstanding recording of 1952 
Herbert Menges 


London Symphony Orchestra 
Overture Wasps’ — Vaughan Williams 


H.M.V. 78 r.p.m. C4195 
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Note: These records are listed in the interest of 
readers only and (unless otherwise stated) are not 
available in Great Britain. 


USTRALIAN H.M.V. & COLUMBIA 
DO3475—SAMMARTINI: Sonata, F major. Eliza- 
bethan Players (recorder, violin, harpsichord). 
DOX1004—LOEILLET: Sonata, B flat major. D. 
Barnett, recorder ; N. Salas, harpsichord. 
LOX811-2—E. BAINTON : ’Cello Sonata. J. Kennedy, 
’cello ; Composer, 
ED1206-9—BEETHOVEN : Symphony No. 2. 
ED1210-2—TURINA: Sinfonia Sevillana. 
ED1213—SAINT-SAENS: Danse macabre. 
Sydney Symphony Orchestra.—E. Goossens. 


USTRALIAN DIAPHON (LPs) 
ALL BY “ST RINGS OF SYDNEY CIVIC SYM.— 
H. BECK 


DPMI—MOZART: Eine kleine Nachtmusik ; 

items by oe Schubert and Lotter. 
PM2—TCHAIKOVSKY : Serenade, Op. 48 ; Andante 

cantabile, =— String Quartet ; Humoresque. 

DPM3—BRITTEN : Simple Symphony : LGAR : 
Introduction and Allegro. 

DPM4—PURCELL: Suite for Str. Orch; HANDEL: 
Oboe Concerto (details of contents not to hand). 


JAPANESE VICTOR 

Set JAS249—SCHUBERT: Schwanengesang, 
plete. Gerhard Hiisch, baritone ; M. Gurlitt, piano- 
forte. Recorded in Japan, Spring, 1952; a “Society” 
issue. It 1s also reported that Y. Menuhin has made 
a series of recordings in Japan for the ‘‘ Menuhin 
New Recording Society,” issued by Victor. 
(Information by courtesy of F. Fujita, Tokyo.) 


All by 


and 


com- 


PHILIPS Internional) 
LONG-PLAYING 
A00133L—-BEETHO EN: Piano Concerto No. 5. 
C. de Groot and Residentie Orch.—van Otterloo. 
A00102L—BEETHOVEN: Symphony No. 5. Berlin 


Phil.— Jochum 
A00132L—BEETHOVEN : Violin Concerto. H. 
vebbers & Residentie Orch.—van Otterloo. 
NO0O125R—RAVEL: Piéce en forme de habanera; 
Tzigane; BLOCH: Baal Shem; KREISLER : 


Praeludium and Allegro. T. Magyar, violin; W. 


, Piano 
A00109L CHOPIN : 24 Preludes, complete. 
~~ Miscellaneous recital. C. de 


NOO101L_—GRIEG : Peer Gynt Suites 1 & 2. Residentie 
Orch.—van Otterloo ; Solveig’s Song, sung by E. 


rg 

A00100R—HAYDN : Symphony No. 92. 

A00114L—LISZT: Les Préludes. Residentie—van 
Otterloo ; Piano Concerto No. 1. C. de Groot and 
Hilversum Phil.—van Otterloo. 

No. 35 ; March, K.249. 


bar 

A001 MOZART: 
Berlin Phil.—F. Le 

Violin Sonatas K.301 & K.304. 

ijn, violin ; A. Heksch, 18th Cent. piano. 

TCHATKOVSKY Symphony No. 4. Resi- 

Orch.—van Otterloo. 

Aoot Forza, Overture; Aida, March 
and Chorus; WAGNER: Lohengrin, Preludes 
Acts he & 3 and Wedding Chorus. Hilversum Phil. 
Chorus and oe Kempen 

A00105L-PALESTR RIN Missa Papae 
Netherlands Chamber Choir--de Nobel. 

. NOO126R—-FAURE: Theme and Variations, Op. 73; 


Marceli. 


PIJPER: Sonatina No. 3; VOORMOLEN : Aria: 
ORTHEL: Sonatina. T. van der Pas, piano. 
A00131R—ALBENIZ & FALLA recital. C. de Groot. 


A00135L—TCHAIKOVSKY: Piano Concerto No. 1. 
A. Uninsky and Residentie Orch.—van Otterloo. 
A00136R—LISZT: Rapsodie espagnole ; 5 Etudes. A. 


Uninsky. 

A00145-6L._-BEETHOVEN : 9th Symphony ; Coriolan 
and Egmont Overtures. Residentie Orch.—van 
Otterloo, Chorus and Soloists 

A00123L—BERLIOZ : Symphonie fantastique. Berlin 
Phil.—van Otterloo. 

A00600R—DEBUSSY Recital. H. Henkemans, piano. 

Schelomo. de Machula and- 

identie—van Otterloo. 

A00i1 15R_-CHE RUBINI: Anacreon Overture; POOT: 
Ouverture joyeuse; SIBELIUS: Valse triste ; 
mame Euryanthe Overture. Berlin Phil.—F. 


Leh 

N00107R—_BRUCH : Kol Nidrei. de Machula ; 
SCHUBERT: Rosamunde, Entracte 3 and Ballet 2. 
Residentie Orch.—van Otterloo. 


MINIGROOVE 78 r.p.m., 17.5 cm. 
In addition to many extracts from the above LPs, the 
following also might be mentioned : 
N9017S— — : Oberon Overture. Hilversum Phil. 
—van K 


mpen 
A901 18 Contes a’ diamant; Faust 
—Avant de quitter . T. Bayle. 
ntes d’Hoffmann—Doll song; Pardon de 
Ploermel—Ombre légére. E. Spoorenherg. 


The GRAMOPHONE 


CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


A9010S—Tosca—Recondita armonia ; 
Donna é mobile ; 
Vroons. 

S—Tosca—Vissi d’arte ; 
G. Brouwenstijn. 

A9007S—Contes d’ Hoffmann—Barcarolle. G. Brouwen- 
stijn and L. van der Veen; Trovatore—Mlserere. 
Brouwenstijn and Vroons. 

A9008S—Pagliacci, Intermezzo; Cav., Intermezzo. 

N9012S—Nabucco—Chorus, Act I; Chorus of Slaves. 
Hilversum Phil.—van Kempen (with Dutch Opera 
Chorus in Nabucco). 

N9002S—RHEINBERGER : GRISON : 

(78 r.p.m. normal, 


Rigoletto—La 
Pagliacci—Vesti la giubba. 


Cav.—Voi lo sapete. 


Cantilena ; 

ee G.) F. Asma, organ. 

, piano. (Normal, N11184G.) 

P01006S “RUBINSTEIN Melody in F; GODARD: 

Jocelyn—Berceuse. Metropole Orch —van der Linden. 


STANDARD 78 r.p.m. discs 


A11141G—ANDRIESSEN: _Ricercare. Residentie 
Orch.—van Otterloo. 
A11156G—TCHAIKOVSKY: Marche slave. Concert- 


gebouw—van Kempen. 
N11155G__MOZART : Violin Sonata G major, K.11. 
N. de Klijn, violin ; A. Heksch, 18th-century piano. 
N11173G—SUPPE : Schéne Galthee—Ja, wenn die 
Musik; STRAUSS: £Fledermaus—Mein Herr 
Marquis. E. Spoorenberg, soprano. 


NOTE : The Philips numbering system appears at first 
sight very confusing, so a little explanation 
might assist. The prefix letters refers to the 
price class of the record : 


= Popular 
N = Medium 
A= Artistic 


ir ascending order of price. The suffix letter 
denotes the kind of record, as follows : 
H = 10inch (25 c.m.) normal 78 r.p.m. 
G = 12inch (30 c.m. normal 78 r.p.m. 
S = 8 inch (17.5 c.m.) minigroove 78 r.p.m. 
R = 10 inch c.m.) LP 334 r.p.m. 
L = 12 inch (30 c.m.) LP 334 r.p.m. 
The actual numbers appear to run in a single series of 
each kind, irrespective of size, and the classical and many 
popular numbers are international. In addition to the 
interrational series, there are also various natioral series 
rurning in different countries. 


GERMAN ODEON 
Gioconda— Dance of the 
0-3686_V Forza del Destino, Overture. 


0.3687 OF FENBACH Orphée aux Enfers, Overture. 
0-3688—LISZT : Hungarian Rhapsody No. 2. Berlin 
Sym. Orch.—Buschkotter 


SELMER-DUCRETET (France) 
GZ8009-10—MILHAUD: String trio. Pasquier trio. 
SA7015—MARAIS: La folia. 
SA7056—BOCCHERINI: Cello Sonata No. 1. M. 

Gendron, cello; J. Francaix, piano 
Z8021-3—RAVEL : ‘Histoires naturelles —J-Ch. Benoit, 
baritone ; Stip, piano. 
Z8025—SCHUBERT: Serenade for contralto, female 
choir and ~ mn Vienna Chamber Choir. 
Z7213-5—M. LANDOWSKI: Symphony “ Jean de la 
peur.” Orch.—A. Wolf. 
Lon¢-playing discs 
LPG8001—BEETHOVEN : Piano sonatas, Opp. 111 
and 53. E. Darsky. - 
LPG8002__BEETHOVEN : Trio, fl. bassoon and pf. 
P. Rampal, P. Hongne, L. Sauguer; AND 
ariations for fl. and pf. Op. 105, No. 3 and Op. 
pat a 1, 6, 7. J. P. Rampal ‘and R. Veyron- 


LPG8003—BEETHOVEN Sonatas 2 and 3. 

ron a 

LPG8004—FAURE: Pf. Quartet, Op. 45. J. Francaix 
and Pasquier Trio. 

LPG8005—B. BARTOK: Divertimento for Strings. 
Samaran-Taffanel Ensemble ; AND M. Landowski : 
Symphony (as Z7213-5). 

FAURE: 9 Preludes, Op. 103. J. M. 
Damase, piano ; 9 Songs: Parfum imperissable ; 
Les Berceaux ; Aurore ; Nell ; Chanson de pecheur ; 
Mandoline; En sourdine; Clair de lune; Soir. 
P. Mollet, bar. s P. m. Verger, piano 

LPG8007—RAVEL: 3 Poémes ‘Mallarmé. J. Colassi 
(contr.) and ensemble ; Intro. and Allegro. P. Jamet 
and ensemble ; AND Histoires naturelles (as 
Z8021-3). 


SONORE 
LP. The last 78’s 
D ANGLEBERT (1628- 1691): 


ere: 
Suite, G 
minor— Prelude, 


Allemande, Courapte, Sarabande, 
Gigue. M. Charbonnier, harpsichord. 
as Op 7 No rs -1803): String Quartet, F 


Loewengut 
166-8—J. -1773): Sonata, G major, 
p. 1, No.6; J. A. HASSE (1699- 17835 Sonata, 
minor, Op. 1, Noe 11 (1740); FR DE RICK 


D mi 
THE GREAT: Sonata, C minor (c.1747). J. P. 
R. Veyron-Lacroix, harpsichord. 


Rampal, flute ; 


January, 1953 


The first LP discs are : 

3000 series, 12-inch ; 2500 series, 10-inch) 
3001—MOZART : Divertimento, K. 131; Les Petits 
Riens er as 78’s 133-5 and 145- -6). 

3002—J. J. ss Sonata for 2 flutes, B minor, 
6, No | CHEDEVILLE. (1705- 1783): 
Sonata for 2 tiisen, C minor, Op. 8, No. 3; J. B. 
de BOISMORTIER: Sonata for 5 flutes, A minor, 
Op. 15, No. 2. All plaved by J. P. Rampal, playing 
all parts. (Side 2 of this disc contains the same 
works as 166-8, above.) 
2501—MADRIGALS AND CHANSONS of 15th and 
16th 
. OBRECHT: Den Hagel...; Ic weinsche... 
, ISAAC : Christus is opgestanden ; Tmeiskin 
was jonck ; Innsbruck ich muss dich lassen 
DES PRES: 
O: Int Midden. 
J. de LATRE: Al hadden. 
A. WILLAERT: Un giorno mi prego; 
Madonn’io non lo so; O bene mio. 
SWEELINCK: Rosette. 
Dutch Vocal Quartet—F. Raugel. 


SWEDISH METRONOME (LP’s) 
CLP508—RACHMANINOV : y No. 1. 
CLP509 —TCHAIKOVSKY: The Tempest, Op. 18; 


Hamlet, Op. 67a. Stockholm Radio Sym. Orch.— 
Rachmuilovich. 
G. NYSTROEM: Sinfonia del Mare. 


Stockholm Philharmonic Broadcasting Orch.—T. Mann. 
(Note : These two orchestras are quite distinct. 
The latter is the same orchestra as _ the 
Stockholm Concert Society Orchestra, but 
broadcasts, and records, under this name.) 
Other issues by this company so far issued are 
repressings of U.S.A. issues. 


FRENCH ODEON 
(has now gone over to LP. Some of the following are 
reissues) 
ODX101—LISZT: Les Preludes. Conservatoire— 
AND Hungarian Fantasia. R. Trouard 
Nat. Radio Sym. Orch.—Cloez. 
opx102 SCHUBERT: Symphony, “ Unfinished ” ; 
allets, Overture, Entr’acte. French 
io Sym. —Lindenberg. 
OD1001--WAGNER : Tannhauser Overture ; Siegfried 
Idyll. The same. 
(Note : ODX are 12-inch ; OD are 10-inch)» 


COLUMBIA AND PARLOPHONE 
DELETIONS 1953 


oneegne by F, F. CLOUGH and 
G. J. CUMING 


The Columbia and Parlophone list offers 
even less cause for despondency and alarm 
than the H.M.V. did. As before, we 
indicate by the sign f those titles which we 
think unlikely to be transferred to LP. 
This refers entirely to the unusual nature 
of the music; it is impossible to forecast 
the likelihood of any particular perform- 
ance reappearing in that form. It is diffi- 
cult, however, to see any future for some 
of the individual operatic recordings by 
artists whose names might perhaps not be a 
big enough draw to sell a “‘recital ’’ record, 
in the face of a certain reluctance on the 
part of the public to encourage collections 
of this sort. An interesting point is the 
withdrawal of the Tureck “ 48”’ records, 
which were originally intended as the first 
instalment of a complete recording. This 
was rumoured to have been a joint project 
of Parlophone and the now defunct 


_ American company, Musicraft. The Parlo- 


phone issue is marked “‘ not available for 
export to North America, Cuba, ‘Philippines 
and U.S.A. overseas territories,’ though it 
does not appear that the records were ever 
issued in America. 

The closing date for all the following 
records is June 3oth, 1953 
* Automatic couplings also being deleted. 


ALBENIZ. 
pda 164—Adagio, G major. D. Matthews 
0B2067—Ah yes, just so. |, Baillie 
DB2740—Bourree, B minor. C. Smith 
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The 
“Vari-Slope” 
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25 : 678910 20 
FREQUENCY, 


Frequency/amplitude curves for the ‘* TREBLE— 
3.”’ position (5 kc/s turnover). Curves of the 
same slopes are obtained on the other two 
positions turning over at 7 kc/s and 9 ke/s 
(‘*—2’’ and positions). é 


The filters consist essentially of twin-T 
resistor-capacitor networks inserted in the 
return circuit of a single-loop feedback 
amplifier. The more obvious advantages of 
this electronic feedback method over con- 
ventional choke filters include :-— 


(a) Improved transient response character- 
istics (due to absence of chokes having self- 
capacitance) and the consequent reduction 
of ringing.”’ 


(b) Extremely low harmonic and _ inter - 
modulation distortion due to _ negative 
voltage feedback action. 


(c) No discontinuities in the rates of slope. 


when the slope control is operated, and no 
change in signal level at frequencies below 
turnover. (Both these faults. occur in 
variable-slope choke filters due to the slope 
control altering the terminating impedance 
and the insertion loss.) 


(d) There are no chokes to cause magnetic 
hum pickup. 


(e) Smaller size, lighter weight, greater 
uniformity in production. 


The GRAMOPHONE 


A RADICALLY NEW PRE-AMPLIFIER FOR LEAK ‘POINT-ONE’ POWER AMPLIFIERS 


VARI-SLOPE 


AUDIBLY BETTER 
REPRODUCTION 


from unique 


FEEDBACK CIRCUIT 


DEVELOPMENT 


The new “ Vari-Slope” pre-amplifier has a 
refinement which will doubtless set the pattern 
for future high-fidelity reproducing amplifiers. 
This advance consists of variable-slope “ elec- 
tronic” low-pass filters operating on negative 
voltage feedback principles. 


No inductors (*‘ Chokes”) are used, and all 
their disadvantages are completely eliminated. 
The turnover frequencies are 5kc/s, 7kc/s, and 
9kc/s and the slopes of attenuation are con- 
tinuously variable over the range 5db to 50db 
per octave. 


IN BRITAIN 


TO BRITISH USERS OF THE 


RC/PA/U PRE-AMPLIFIER 
Your old model can be rebuilt as a standard’. 
** VARI-SLOPE ” at a charge of £8 - 8 - 0. 
Orders will be booked in rotation. — 
Please do not send your pre-amplifier to us 
until we advise you of a date. 


OVERSEAS USERS should contact their national agent 
regarding the availability of this rebuilding service, which 
is dependent on freight and reimport duties being 
reasonably low. 


Write for Vari-Slope”’ Leaflet 


H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telegrams : Sinusoidal, Ealux, London 


Phone : SHEpherds Bush 1173/4. 


Cables : Sinusoidal, London 


january, 1953 
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The GRAMOPHONE January, 1953 


The G.P.30 crystal turnover pick-up is intended to 
provide the largest number of 
record enthusiasts with the best possible 
reproduction of standard and microgroove records. So this 


pick-up satisfies four all-important requirements : 

* It will reproduce both standard and microgroove records. + It is simple 

to operate: a turn’ of the front knob brings either stylus into use. 
% The output characteristics give balanced, distortion-free reproduction with 
minimum surface noise when used in conjunction with commercial equipment 
such as the normal radio set. % It is extremely kind 
to the record—giving long record life. The careful design gives 

exceptional tracking capabilities at the low stylus pressure of ten grammes. 


Price in Great Britain £2 . 10 . O plus P.T. 21/5 a 


always well ahead 8 


COSMOCORD LIMITED - ENFIELD - MIDDLESEX 
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January, 1953 


DX1312-4*—Concerto, D minor. 
LB2!1—Liebster Jesu. 
LB2!—Mortify us. 
DB27 
£11354—Prelude and Pages. A minor. 
PXO1048-51—W.T.C., Nos 
PXO1057—W.T.C., Nos. 39, 44. 
BEETHOVEN 
DX1595—Rondo, Op. 51-2. 
LX 1039-41 *—Sonata, Pf., No. 18. 
DX1152-3—Sonata, Horn and Pf. 
LX 1190-3*—Sonata, Vin., No. 7. 
R20478-8 1 *—Sonata, Vin., No. 9. 
DX! —Trio, Clarinet. 
BELLIN 
Arias. 
BERLIOZ 
+LX946—Reverie and Caprice. 


BIZ 
LX1171—Carmen : Flower Song. 
RAHMS 


A 
LX 1091-3*—Sonata, Vin., No. 3. 
No. 4. 


R20443—Ballade, No. 3. 


DX433—Scherzo, No. 2. 
R20469—Scherzo, No. 3. 


CILEA 

DX1577—Adriana : Poveri fiori. 
DEBUSSY 

£11109—Arabesques. 

R3308—La plus que lente. 


, 2, 8, 36. 


D. Brain 

W. Schneiderhan 
S. Goldberg 

R. Kell 

L. Pong 

J. Szigeti 


R. Jobin 


A. Guerrini 


W. Gieseking 
Go 


LC24, 26, 28—Preludes, Bk. I, Nos. I, 2, 5, 6, 9, II. 


DX337-8—Suite Bergamasque. 


DONIZETTI 
DB2428—Favorita : Vien, Leonora. 


FALLA 
DX 1634—Danza espanola. 
DB2557—Jota. 
FIOCCO 

DB2488—Allegro. 
FRANCK 

DX1507—Les Eolides. 
GIORDANO 

: O grandi occhi. 


LU 
DX! : Overture. 


GODARD 
RO20529—Berceuse : 
GOUN 
D X88-103*—Faust : complete. 
RO20180—Faust : Flower Song. 
DX755—O Divine Redeemer. 
GRAINGER 


Chanson de Florian. 


Gieseking 
WwW. Gieseking 


P. Silveri 


A. Grumiaux 
A. Grumiaux 


A. Grumiaux 
A. Galliera 
E. Stignani 
M. Sargent 

R. Tauber 
T. Beecham 


DB2572—Mock Morris ; Molly on the shore. 


X647-50*—Piano Concerto 


W. Braithwaite 
A. Grumiaux 
W. Gieseking 


Ae the cradle ; French Serenade. W. Gieseking 


HANDEL 
LX803-4—Concerto grosso, No. 5. 
9697—Joshua : O ha had | Jubal’s lyre. 
tDX1559—Judas : From mighty kings 


9697—Theodora : Angels ever bright and fair. 


HAYDN 

R20543—Creation : In native ‘asym 

are 392—Creation : On mighty pens. 
—Querent, Op. 33, No. 3. 


Campanella. 
E11467—Hungarian Rhapsody, No. 8. 
DX1560—Mephisto Waltz, No. 3. 
MASSENET 
LXti17i—Werther : 
MEHUL 
tR20543—Joseph : Champs paternels. 
MENDELSSOHN 
X893-4—Piano Concerto, No. I. 
Ronde capriccioso. 
DX1451-4*—Symphony, No. 3. 
MILHAUD 
tLX de Ronsard. 
MOUSSORGSKY 
LB88—Hebrew Song. 
MOZART 
R20570-3*—Concerto, Pf., K.271. 


J’aurais ... 


D82291—Don Giovanni : Madamina. 
DB2428 Serenata. 
LX1260 Tenor arias. 


Ei 1241-2——Eine kleine Nachtmusik. 

LX 1046-8" K.593. 
PARADIES 

E11354—Toccata, A major. 
PONCHIELL 


Lx Stella del marinar.: 


PUCC 

RO20180—Boheme : Musetta’s Song. 
DX 1S77—Butterfly : Un bel di. 
DB2234—Tosca : tenor arias. 
: tenor arias. 


DB2488—Piece'en forme de habanera. 


F. Weingartner 
1. Baillie 
1. Baillie 
1. Baillie 


R. Tauber 
Baillie 
Koppel 


W. Schneiderhan 


W. Ludwig 
W. Weissmann 
Philharmonia 


Budapest 
E. Joyce 

E. Stignani 
C. Supervia 
A. Guerrini 
J. McHugh 
J. McHugh 


A. Grumiaux 


t The auto. couplings (LCX80CO-4) are not listed for deletion 
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REGER 
{LBes— Wiegenlied, Op. 79d, No. |. W. Schneiderhan 
9556-_Darbiere : Largo al factotum. D. Noble 
DX1522—Cambiale ia, Ov. V. Bellezza 
SAINT-SAENS 
DXI2i—Danse macrabre. P. Gaubert 
DX115i—Rouet d’Omphale. M. Sargent 
DPX22—Samson : Mon coeur . E. Stignani 
SARASATE 
DX 148i—Iintro. and Tarantelle. T. Varga 
SCHUBERT 
DB2067—An die Musik. 1. Baillie 
R20562—impromptu, Op. 90, No. 2. L. Kraus 
R20561-2—Impromptu, _ 142, No. 3. L. Kraus 
R20390—Landler, Op. 18. L. Kraus 
R20388-90—Sonata, Pf., Op. 143. L. Kraus 
SCHUMANN 
LX1193—Sonata, No. |: Allegretto. Schneiderhan 
STRALISS, R. 
DX1356-7—Don J A. Galliera 
LX! Monolog. H. Konetzni 
LX 1183-5 Suite. E. Ormandy 
RO20555—Allerseelen ; ; Ich trage... R. Tauber 
LBI0i—Cacilie ; Heimliche Aufforderung. H. Konetzni 
LX1172—Salome : Dance. . Ormandy 
X755—God shall wipe away. C. Butt 
E10650—Poet and Peasant, Ov. F. Weissmann 
ety! 
X932-3—1812 Overture. A. Rodzinski 
DXi 205-9*—Symphony, No. 6. A. Rodzinsk; 
VERDI 
9556—Trovatore : Il balen. D. Noble 
WEBER 
PXO1016—Freischutz : Leise, leise. L. Lehmann 
WOLF 
LX1168—Italian Serenade. Schneiderhan 
YSAYE 
+tLCX104—Sonata, No. 3. A. Dubois 


SOUND EFFECTS 
YBI-29 

CONDUCTORS 
Beec 


DX121 

Goehr : DX893-4. 

Lambert : DX1560; LX946. 
Ormandy : LX1172, 1183-5. 
i: DX1205-9 ; LX932-3. 
Rosba 


Sargent : 1508. 

Susskind : DX! ; R20570-3. 

Weingartner : 

£10650, 11241-2. 
ANISTS 


aes : LX1039-41 ; R20443, 20469 

Cohen : 1650 ; LB2I. 

Dorfmann : : X893-4 

Gieseking : DX337-8; LC24, 26, 28; LX647-50; E11109 
Groot, de: E11448. 

Joyce : E11354, 11448. 
Kentner : : DX1640. 

Kraus : R20388-90. 20478-81, 20561-2, 20570-3. 
Matthews : DX1152-3, 1164-6, 1595. 
Scharrer: 

Smith : DB2740 


3 


308. 
srumiaux : DB2488. 2557 : DX 1634. 
schneiderhan : : LB88 ; LX1190-3. 
stern : LX 1091-3. 


~” 


Philharmonia : DX 1524-6. 

Schneiderhan : LX1168. 

SINGERS 

Baillie : DB2067. 2662, 9697 ; DX1392, 1559. 
Guerrini : 1577. 
Konetzni : - 
Lehmann: PYOIOI6. 
Licette : M¥RB-1N2, 

Pons : LX1256. 1259. 
Stienani : L¥19532 DPX22 
Supervia : ROIN180. 
Brunskill : ~ 
Butt : DX755 

Jobin : 


Tauber : 


Noble: 9556. 
Silveri : DB?42R 


Williams : DX88-103. 
Natzka : DB6229!. 
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CORRESPONDENCE 


letters, please, so we can 


any views 
expressed in letters printed. y sy The Editor, 
49 Ebrington Road, Kenton, 


The New Toy and the Standard Record 


I was pleased to see Edward Sackville- 
West’s plea for fair play for the old 78’s. But 
surely it is not only for those who live in the 
back of beyond that he is speaking. 

Many disciples beside myself must be 
dismayed at the exaggerated favour that is 
being shown to the new toy. Any fool can see 
that the LP record has its advantages. But 
many of your correspondents write as if there 
is no place left for the standard record. I 
strongly disagree. Are we no longer to dip 
according to our fancy among the lieder, the 
piano études and the overtures ? (And heaven 
forfend that I should be condemned to listen 
to what somebody else has chosen for me time 
after time whenever I want some particular 
favourite! These “recitals” are surely the 
reductio ad absurdum of the LP record.) 

But my real object in writing is to appeal for 
the permanent retention of the SP symphonies 
and operas—in their own right, and not as an 
inconvenient necessity. If I have an hour and a 
half to spend in uninterrupted listening (and 
for many busy people that is a long time) I 
can get through, I suppose, about two-thirds 
of Die Meistersinger—up hill and down dale— 
or I can play through fourteen or fifteen of the 
most loved fragments of half a dozen operas. 
And, much as I like a great deal of Die Meister- 


known beauties of (let us say) Fidelio or Un 
Ballo. (I can’t help wondering what you do 
with your long-playing Lakmé when you have 
paid your £6—play it through once a week to 
get your money’s worth ?) And even with a 
symphony or a quartet I want to be in control 
of the break between the movements (and, yes, 
if necessary to talk over points of interest) 
without the sense of an impending and 
irresistible next movement after so many 
seconds. (And, in my opinion, it is easy to 
exaggerate the importance of the break inside 
the movements. Personally I don’t remember 
them in my enjoyment of the music—but then, 
I change over quickly and silently myself, and 
don’t have to suffer the leisurely and clacking 
interruption of the automatic changer.) 

No, sir. As I seldom have an unbroken two 
hours to spend with my gramophone (and can 
rarely count on one) I am going to continue 
collecting the great moments of music on my 
78’s. The LP, no doubt, for the concentration 
of the student and for the long evening of 
the “ leisured classes.”” But SP for freedom 
and for untrammelled enjoyment ! 

Aylesbury. (Rev.) R. J. Mockripce. 


P.S.—This letter calls for the grateful 
recognition of the fact that the H.M.V. 
deletions which you publish do nof contain the 
rarer (and undoubled) symphonies and quartets. 


An outstanding recording of 1952 


CHARLES MACKERRAS 
SADLER’S WELLS ORCHESTRA 


Pineapple Poll — Sullivan - Mackerras 
33SX1001 


Columbia LP 33} r.p.m 


H. Cohen 
H. Cohen 
C. Smith 
E. Joyce 
R. Tureck 
R. Tureck give more of them cover a wider field. 
H. Cohen 
D. Matthews 
C. Arrau 
1. Stern 
C. Arrau 
DX 1640—Bolero, Op. 19. Kentner 
£11448—Nocturnes, Nos. 2 and 9. -  E, Joyce 
C. Arrau 
3 
Bellezza : DX1522. . 
Braithwaite : DB2572. 
singer, 1 prefer to spend the time and the money xe 
P| taken up by the longueurs of the 1st and 2nd th 
Acts and learning something about the little- 
espanola, No. 5. 
GRIEG 
VIOLINISTS. etc. 
Dubois : LCX 104. 
C. Smith 0478-81. 
C. Lambert 
zigeti: LX946. 
R. Tauber arga: DX1/481. 
Pini: DX1164-6. 
A. Dorfmann Kell: DX1164-6. 
E. Joyce Brain, D. : DX1152-3. 
M. Sargent QUARTETS 
Budapest : 1X 1046-8. 
L. Pons 
A. Grumiaux 
L. Kraus = 
O. Natzka 
P. Silveri 
Ludwig: |! * 1260. 
Lynch: LB99. 
McHugh : M2234, 2328. 
Nash : DX88-103 
RO?0505, 20507 20529, 20555, 20557 ; 
PO187 : R20543. 
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JANUARY 


* indicates 334 r.p.m. record 


A 

Aba daba honeymoon—D. Mackersie. oo Ci6216 

see the fair chivalry (Andrews)—New College Choir. 

COL. LX1571 
Aida (Verdi) 

Prelude Act |—Philharmonia. H.M.V. C7937 
All the time and everywhere—M. Carson. COL. DB3212 
All the time and everywhere—D. Valentine. DEC. F10038 
Always—E. Bostic. VOG. V2149 
As long as | live—V. Silvester. COL. FB3664 
Ave Maria (Bach)—E. Clavert. COL. SCM5004t 


Ave Maria — de la Chanson. COL. 
SCM5005t+ 
B 
Bali ha’i—P. Como. H.M.V. 7MI10t 
Barber of Seville (Rossini) 
All’ idea do quel metallo ; Pedy all’ opra— 


Silveri and Infantino. COL. SCBIO03+ 
Overture—Philharmonia. COL. $CD2012+ 
Barrels ’n barrels of roses—D. Peers. H.M.V. BIO4I1 
Barrels ’n barrels of roses—M. Carson. COL. DB32!12 
Barrels ’n barrels of roses—C. coo DEC. F10039 
Be Bop Rag—A. Smith. M.G.M. SP1008+ 
Because—R. Ronalde. COL. DB3218 
Because you’re mine gorge Jenkins. H.M.V. C4204 
Bella Musica—D. Shore. H.M.V. B10407 
Belle of the Ball—Ray Martin. COL. SCMS00I+ 
Bells across the meadow—R. Ronalde. COL. SCM5007+ 
Berry Well—A. Sears. VOG. V2142 
Bess, you is my woman—Duncan and Brown. BRU. 05046 
Bewitched—B. Snyder. PAR. MSP6006 
Bill—A. Gardner. M.G.M. SP1005+ 
Birdcage Walk—H. Davidson. COL. DX1865 
Black Moonlight—M. Torme. CAP. CL1385! 
Blarney—B. Lewis. POL. P1058 
Blessed are the pure in aod (Walford Davies)—York 
Minster Choir. COL. LX1I5 
Blue Tango—R. Martin. COL. 
Blue Waltz—Berlin S.0. PAR. MSP6002+_ . 
Bluebird Waltz—S. Thompson. PAR. R3618 
Boheme, La (Puccini) 
Hammond. 
ovely Maid in the M lighe--Hor ond LI d. 
COL. $CD2002+ 
Botch-a-me—R. Clooney. COL. SCM5019+ 
Break of Day—Luton Girls Choir. PAR. DSP4004+ 
Broken Wings—Art Todd. H.M.V. B10399 
Buchan Rose—Cornkisters. PAR. F3447 
Bygraves Boogie—M. Bygraves. H.M.V. 


B10408 


Cc 
Cab, The—J. Sablon. H.M.V. 7M109+ 
Callaghan Dance—P. Cardew. PAR. R3623 
Can’t help lovin’ dat man—A. Gardner. M.G.M. oo 7 
(Berlioz)—Philharmonia Orch. 


Cavalleria Rusticana (Mascagni) 
Intermezzo—Royal Opera Hse. Orch. COL. scp2004+ 
Celestial Blues—W. Herman. LON. LI 
Champagne March—Queen’s Hall L.O. DEC. F10042 
Chanson de Matin (Elgar)—Melachrino. H.M.V. ‘B10404 
Choclo, El—S. Thompson. PAR. R3618 - 
Chopsticks—B. McGuffie. VO 
Chicago Style—B. Crosby. BRU. 05034 
— in Choir. PAR. DSP4003+ 
rist whose glory fills the skies (Wesle t. George’s 
Chapel. COL. LX1571 
Closing time—H. Lytteiton. PAR. R362! 
Columbia Cavalcade—P. Green, etc. COL. SCD2008+ 
Comes a-long a-love—H. Farmer. DEC. Fl 0035 
Come Holy Spirit Williams)—St. 
Chapel Choir. COL. LX1572 
Concerto for Trumpet oo, 
G. Eskdale. COL. SCD2006+ 
oronation Scot—Oueen’s Hall L.O. COL. SCD2007+ 
(Mozart) 
guarda : Fra eli amplessi—jurinac-Thebom- 
Count your blessings—Luton Girls’ Choir. PAR. DSP4004t 
Couple of Swells—j. Garland. M.G.M. SP100I+ 
Crackin’ Corn—P. Cardew. PAR. MSP6003+ 
Cresta Run—S. Torch. PAR. DSP4006t 
Cry my heart—D. James. PAR. R3629 
Cry my heart—E. Calvert. CO!t. DB3222 
Czardas—Mantovani. DEC. F10032 


George’s 


D 
Darlin’ you can’t love two—G. ae. CAP. 
Day in day out—B8. Daniels. ORI. CB1136 — 
Dear Little Cafe—8. McGuffie. VOG. V2151 

Dearly beloved—R. Tauber. PAR. BSP3003+ 

Dixieland Tango—j. Gray. PAR. 

Do it again—W. Harris. VOG. V213 

Do something—V. Silvester. COL. 

Do you ever think of me—B. May. CAP. CL13854 
Doggin’ around—Count Basie. BRU. 05044 

pens the stars get in your eyes—P. Como. H.M.V. 


Don’t let the stars get in your eyes—/. Gray. PAR. R3625 


Don’t let the stars in your G. MacK 4 
get in y eyes— acKenzie. CAP. 


Dream of Olwen—tLuton Girls’ Choir. PAR. DSP4005 
Drifting Sands—B8. Snvder. PAR. M MSP600S+ 
Dynamite Rag—The Dutchess. LON. LIIS7 


The GRAMOPHONE 


RECORDS 


t indicates 45 r.p.m. record 


E 
Early Autumn—W. Herman. LI156 
Ecstacy—R. Richmond. POL. P1059 
Elizabeth of England—Fairey Aviation Band. PAR. R3616 
Esa es la Mona—Semprini. H.M.V. B10402 
5 and 12 (Chopin)—Malcuzynski. COL. 


Everything | have is yours—E. Fisher. H.M.V. B10398 
Everything | have is yours—E. Boswell. PAR. R3628 

Everything | have is yours—R. Coleman. BRU. 05043 
Everything | have is yours—B. Eberly. CAP. CL13850 


Factum est silentium (Dering)—King’s College Choir. COL. 
LX1564 


Fascination—T. Jenkins. H.M.V. 7P1377 
Feet up—G. Mitchell. COL. 
Fishermaid of Boder’see—Johnston Bros. DEC. F10034 
Flying Dutchman (Wagner) 
Senta’s Ballad—L. Rysanek. COL. LX1573 
For dancers only—R. Anthony. on CL1I3852 
Franckie—S. Solidor. DEC. C162! 
Fruhlingsglaube, Op. 20, No. 2 “Schubert)—F. Flagstad. 
H.M.V. DB21554 


G 

Gandy Dancers’ Ball—F. Laine. COL. SCM5017+ 
Gaspard de la Nuit (Ravel) 

Le Gibet—G. Scherzer. PAR. R 
Gentle Jesus—Kirkintilloch Choir. PAR. *DsP4003t 
Gianni Schicchi (Puccini) 

O mio babbino Caro—j. Hammond. COL. SCD200!I+¢ 
Gioconda, La (Ponchielli) 

Dance of the Hours—Halle Orch. COL. SCD201 1+ 
Gipsy Legend—Mantovani. DEC. F10032 
Give me the richt—R. Coleman. BRU. 05043 
Glow worm—Mitchell Trio. PAR. R3626 
Glow worm—The Kordites. H.M.V. B10395 
Glow worm—C. Stableton. DEC. F10039 
Gone away blues—Saints Jazz Band. PAR. R3622 
Good for nothin’—R. Cloonev. COL. SCMSOI0+ 
Goodbye—/J. Locke. COL. SCM5008+ 
Got you on my mind—T. Brent. COL. DB3226 
Gotterdammerung (Wagner) 

Siegfried’s Funeral Music__V.P. O. H.M.V. 7RISI+ 
Greyhound—Mae Morse. CAP. CL13853 
Guitar Boogie—A. Smith. M.G.M. SPiocet 


H 
Hai-Hai-Hai—D. Ventura. POL. P1060 
Half as much—R. Clooney. COL. SCMS5019T 
Hansel and Gretel (Humperdinck) 
Dream Pantomime—Philharmonia. COL. SCD2013+ 
Havanaise, On. 83 (Saint-Saens)—Heifetz and R.C.A. Orch 
H.M.V. DB21552 
Have mercy baby—The Dominoes. VOG. V2135 
He broucht my soul to Calvary—J. Stafford. 
SCM5012+ 
Hear my song, Violetta—J. Locke. COL. SCMS009+ 
Heart and Soul—Four Aces. BRU. 05040 
Heavenly, heavenlv—A. and D. Todd. H.M.V. B10399 
Henpeckine—R. Martin. COL. DB3216 
Henry Vill Dances (German)—L.S.0. COL. DB3217 
Heykens Serenade—R. Goodwin. POL. P1061 
Hi-lili, hi-lo—E. Boswell. PAR. R3628 
Hi-lili, hi-lo—L. Roza. DEC. F10040 
Hide thou not thy face (Farrant)—St. George’s Chapel 
ir. COL. LX1564 
Homing Waltz—A. Cogan. H.M.V. 7M107+ 
Honeypot—S. Phillips. H.M.V. BD6140 
Hoots Mon—B. Crosby. BRU. 05034 
Hora Stacato—E. Calvert. COL. SCM5003+ 
Horse Guards, The—Queen’s Hall L.O. COL. $CD2007+ 
How Deep is the Ocean ?—ORI. CBI 136 


COL. 


i—v. Monroe. H.M.V. B10403 
! bless ev’ry hour—J. Bjorling. H.M.V. DA2025 
1 can’t believe that you’re in love—F. Laine. ORI. CBIIIS 
1 get along without you very well—E. Knight. BRU. 05039 
1 got plenty o” nuttin’—T. Duncan. BRU. 0 
| love a piano—j. Garland. M.G.M. SP100IT 
1 still see Elisa—King Cole. CAP. CL13836 
1 tin whistle at you—Page and Hal/. PAR. R3627 
| went to your Wedding—P. Page. ORI. CB1i29 
1 went to your Wedding—A. Cogan. H.M.V. 7M106+ 
1 will love you forever—L. Lawrence. DEC. F10037 
1 will still love you—Collins and Lanson. BRU. 05042 
| wish on the moon—B8. McGuffie. VOG. V2151 
Idaho—R. Anthony. CAP. CL13852 
if | had a penny—R. Clooney. COL. DB3214 
if should lose you —B. Daniels. CB1137 
if | were a Blackbird—R. Ronalde. COL. ae 
I'll remember Aoril—G. Shearing. M.G.M. SP1006t 
im Abendroth (Schubert)—K. Flagstad. H. .V. DB21554 
I’m never satisfied—Kine Cole. CAP. CL13836 
i'm yours—E. Fisher. H.M.V. 7MIOIt 
In a Monastery Garden—R. Ronalde. COL. SCM5007+ 
Intermezzi Nos. and 3 COL. LBI35 
Irish Washerwoman—P. Cardew. PAR. MSP6003T 
Isle of Capri—8. McGuffie. VOG. V2152 
Isle of Innisfree—j. Youne. DEC. FI00I8 
It: ain't necessarily so—T. Duncan. BRU. 
It breaks mv heart—G. Brereton. PAR. R3620 
It happened in Monterey—V. Silvester. COL. FB3665 
It is no secret—J. Stafford. COL. yg sa 


’s love—J. ond P. Marcel. ‘COL. D 
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ack and the Beanstalk—Abbott and Costello. BRU. 050/5 
ambalaya—J. Stafford. COL. SCM501I3f 
Jazz Pizzicato and Legato—L. Anderson. BRU. 05038 
Jealousy—K. Grayson. M.G.M. SP! 
Jealousy—B. Hutton. H.M.V. 7M 
Jealousy—F. Laine. COL. SCM50177 
Jenny kissed me—G. Mitchell. COL. SCM5018f 
Johnnie Goggabie—Marais and Miranda. COL. DB3208 
Johnny Maddox Boogie—J. Maddox. VOG. V9047 
(Gabrieli)—Danish State Madrigal Chorr. 


Juliet, Bros. DEC. F10034 

Jump back honey—Collins and Lanson. BRU. 05042 

Jump back honey—Mae Morse. CAP. CL13853 

Jump in the line—W. Herman. LON. LI155 

Jumping with Symphony Sid—G. Shearing. M.G.M. SP10067 
Just a souvenir—R. Goff. POL. P106 

Just a-wearyin’ for you—E. Calvert. COL. S$CM5004+ 


K 
Keep it a secret—D. Shore. H.M.V. B10407 
Keep it a secret—G. Brereton. PAR. R3620 
Keep it a secret—B. Crosby. BRU. 05037 
Keep it a secret—J. Stafford. COL. DB3211 
Keep it a secret—/J. Young. DEC. F10036 
Khovantshina (Moussorgsky) 

Dance of the Persian Slaves—Philharmonia. 
DX 1862 

Kids who pay—M. Bee. CAP. CL13849 
Kitten.on the Keys—Semprini. H.M.V. 7M104t 


COL. 


L 
Lady drinks Champagne—J. Ray. COL. SCM50157 
Lady around the lady—C. Robison. M.G.M. SP1004 


’ Laudibus in Sanctis (Byrd)—New College Choir. COL. LB!32 


Let it roll again—L. Millinder. VOG. V2138 
Life is a wonderful thing—S. Tucker. ORI. — 138 
Limehouse Blues—B8. Maxwell. ORI. CBII 
Little grass shack—J. Madox. VOG. voo47 
Little Sir Echo—M. Bygraves. H.M.V. B10408 
Lilamada—D. Ventura. POL. P1060 
Lombardi, (Verdi) 
dal natio—Chorus and Orch. Sinfonica. 
Lonesome and + Knight. BRU. 
Look out the window—R. Morgan. BRU. 050 
Lord (Stanford )—Canterbury cath. Choir. 


Love of my life—B. Thorburn. PAR. F2507 

Lover come back to me—E. Bostic. VOG. V2149 
Love’s Garden of Roses—H. Davidson. COL. DX1865 
Lulu had a baby—D. Peers. H.M.V. B104 

Lulu had a baby—B. Cotton. DEC. F10030 


M 
Macbeth (Verdi) 
Ballet Music—Philharmonia. H.M.V. 7937-8 
Pieta, rispetto, amore—G. Malaspina. PAR. RO30006 
Madame Butterfly (Puccini) 
Un bel di, vedremo—E. parent. COL. SCBI02t 
Made in heaven—P. Clark. POL. P1057 
Magnificat Collegium Regale (Howells)—King’s College 
Choir. X1572 
Magnificat in 4 Abbey Choir. 
COL. LX156 


Maja y el Angeles. H. V. 

Make believe—K. Grayson. eM. G.M. SP1003t 

Make believe—A. Jones. H.M.V. 

oe t live who can die alone—V. Monroe. H.M.V. 


Marchand d’oiseaux—A. Gould. DEC. 
Marching Strings—R. Martin. COL. SCM5002t 
Maria Dolores—Semprini. H.M.V. 


E Susanna non vien—E. a COL. LX1575 

arrow Song—B. Cotton. DEC. F100 

Mermaid—F. Laine. COL. 

Merry-go-run-round—Crosby-Lee-Hope. BRU. 05035 

Mexican Fiesta—S. Torch. PAR. DSP4002T 

Mikrokosmos (Bartok)—G. Moore. H.M.V. B10409-10 

Minuet in D (Mozart)—Menuhin. H.M.V. 7R1I04T 

Molly McCarthy and Mary Lewis. 

Moments Musicaux, Op. Nos. | and 4 (Schubert)— 
E. Fischer. H.M.V. 

oon above Malaya—R. Goff. POL. P1062 

oon above Malaya—E. Boswel/. PAR. MSP6006T 

loonflowers—P. Lee. BRU. 05033 

loonlight on the Ganges—Sauter-Finegan Orch. H.M.V. 


396 
More than you know—8. V2152 
Moth and a flame—/J. Loss. H.M.V. B10405 
Muffin the Mule—A. Mills. ORI. “wt 
My favourite Song—T. Brent. COL. DB3226 
My favourite Song—V. Silvester. COL. FB3664 
My heart and I—J. Locke. COL. SCM5008f 
My heart and I—R. Tauber. PAR. BSP3002t 


‘Marriage of Figaro (Mozart) 


- My heart sings—K. Grayson. M.G.M. SP1002t 


My love and devotion—P. Como. H.M.V. 7M([02t 
My love is a wanderer—P. Clark. POL. PI 

My love, my life—E. Calvert. COL. DB3222 

My love, my life—/. CL13843 

My, my—Steve Kirk. DEC. C1621 

My Yiddisher Momme—E. Saat COL. SCM5003+ 


Nabucco (Verdi) 
Dio di Giuda—G. PAR. RO32006 
Va pensiero, sull’ ali dorate—Sinfonica dell’ EJAR 
PAR. BSP300!IT 


‘Needle in-needle out—/j. Boyd. COL. DB3219 

‘New Year’s Concert—V.P.0. DEC. LXT2755* 

Night train—W. Horris. VOG. V2133 

Nina never knew—Sauter-Finegan Orch. H.M.V. B10396 
Nola—S. Torch. PAR. DSP4006+ 


i 
| 
“ 
_ 
. 
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Now—J. Loss. H.M.V. 
Now—D. James. PAR. R 
Nuits de Notre Solider, DEC. Clé6218 


O clap your hands together (Greene)—Canterbury Cath. 
hoir. COL 

O give thanks unto the Lord (Humfrey)—Westminster 
Abbey Choir. COL. LX1566 


O Lord my Salvation (Blow)—St. Paul’s Choir.. 


COL. 
O Lord (Mundy)—St. George’s Chapel Choir. 
COL. LX1564 


O Saviour of the World (Ouseley)—York Minster Choir. 
COL. LX1569 


Oh dem golden slippers—P. Cardew. PAR. MSP6004T 
Old grey mare—H. Lyttelton. PAR. MSP600!IT 

Old MacDonald had a farm—Kordites. H.M.V. B10395 
Old Music Master—P. Whiteman. CAP. CL13845 

Once to every heart—J. Stafford. COL. DB32I1 

One o'clock Jump—Count Basie. BRU. 05044 

Open Road—F. Ferrari. PAR. R3617 

Ory’s Creole Trombone—Saints Jazz Band. PAR. R3622 
Out of the Gallion—H. Lyttelton. PAR. MSP600IT | 


Pagliacci (Leoncavallo) 
intermezzo—Royal Opera House Orch. COL. SCD2004t 
Paris, you have not Sablon. H.M.V. 7MIO9T 
Pass that peace pipe—B. Crosby. BRU. 05037 
Patience (Sullivan) 
Overture—Liverpool Phil. Orch. COL. SCD2003T 
Patiently smiling—R. Tauber. PAR. BSP3002T 
Paul Jones—Heath-Ros-Fryer, etc. DEC. LFIIOI* 
Pavane pert une Infante defunte (Ravel)—Philharmonia. 
H.M.V. DB21553 
Penha—R. Inglez. PAR. R3619 
Piece a-puddin’—F. Laine. COL. SCM5014t 
Pizzicato (Delibes)—T. Jenkins. H.M.V. 7P137T 
Plink, plank, plunk—B. Maxwell. ORI. CBI135 
Pokeberry Promenade—C. Robison. M.G.M. SP1004T 
Portrait of a flirt-—D. Rose. M.G.M. SP1007T 
Presto (Galuppi)—Michaelangeli. H.M.V. 7R148t 
Pride of Donaghadee—R. Wilson. H.M.V. B10401 
Prince Igor (Borodin) 
| hate a dreary life—B. Christoff. H.M.V. 7RI50f 
Prudence Kitten—A. Mills. ORI. KD4-5 
Puppy love—J. Allan. COL. DB3223 
Put it back—W. Harris. VOG. V2134 


Quiet Stroll—C. Williams. COL. DB3215 


R 
Ram-bunk-shush—L. Millinder. VOG. V2138 
Red’s Bo »gie—Piano Red. H.M.V. 7MI08T 
Reflers dans l'eau (Debussy)—Michaelangeli. H.M.Ve 


7RI48t 
he Lord always (Redford)—York Minster Choir. 


Road to Bali Crosby and Hope. BRU. 05035 

Robbie Burns Waltz—Cornkisters. PAR. F3447 
Rock Mr. Blues—W. Harris. VOG. V2134 

Rockin’ with Red—Piano Red. H.M.V. 7MIO8T 
Ramance (Paganini)—Menuhin. H.M.V. 7RIO4T 
Romanza—D. Felipe. PAR. R3624 

Romanza—C. Hamalton. LON. LI1I58 

Ronde de l’amour—A. Walbrook. PAR. MSP6002t 
Roses of Picardy—H. Davidson. COL. DX1865 
Round and Round the Rockies—P. Cardew. PAR. R3623 
Royal Variety Performance—Excerpts. 
Ruby and the Pearl—P. Como. H.M.V. 7 

Ruby and the Pearl—F, Laine. COL. SCMSOIet 


Sadko (Rimsky-Korsakov) 
Song of the Viking guest—B. Christoff. H.M.V. 7RISOT 
Salvator’ Mundi (Tallis)}—Canterbury Cath. Choir. COL. 


Scenes Pittoresques (Massenet)—ABC Sydney $.0. H.M.V. 
DB9781-2 


Scotland the Brave—R. Wilson. H.M.V. B10401 
Dance Medley—H. Macandrew. PAR. 


Scottish Country Dance Medley—j. Shand. PAR. F11507 
Seascape—Queen’s Hall L.O. DEC. F10042 

Selection-—P. Barbarin. VOG. LDEOI3* 

Selection—S. Bechet. VOG. LDEOI8* 

Selection—X. Cugat. ORI. MG1I0005* 

Selection—D. Gillespie. VOG. LDEOI7* 

Selection—W. Glahe. DEC. C16217 

Selection—V. Lynn. DEC. F10029 

Selection—C. Parker. VOG. LDEOI6* 

Senhore—R. Inglez. PAR. R3619 

September Song—D. Rose. M.G.M. SP1007T 
Serenata—Boston Prom. Orch. H.M.V. hay 

Settin’ the Woods on Fire—B8. Thorburn. R. F2507 
Settin’ the Woods on Fire—/. Stafford. SCMSOI4t 
Shoulder to weep on—T. DB3220 
Silhouette—C. Hamalton. LON 

Sing with us, No. Music Revellers. COL. 


B3210 
Sing we merrily nae Minster Choir. COL. LX1565 
Skylark—M. Torme. CAP. CL13851 

Sleighride—Boston Prom. Orch. H.M.V. 7 P136t 

Snooky ookums—Garland and Astaire. M.G.M. S 
So close in my arms—J. Dawn and P. pa COL. D 

Soir sur Paris—A. Gould. DEC. Ci621 

Soldier's dream—J. Locke. COL. SCMS009+ 

Ps 
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Song of the mountains—R. Ronalde. COL. SCM5006f 
Song of Paradise—Melachrino. H.M.V. B10404 
Songs of Ireland—j. McHugh. COL. DX 1864 
Songs of Scotland—j. McHugh. COL. DX1864 
Star of Hope—/. Stafford. COL. S SCMSOIIT 
Stardust—B. McGuffie. VOG. V2140 
Starlings, The—C. Williams. COL. DB3215 
Stay where you are—L. Lawrence. DEC. F10037 
Stay where you are—J. CL13843 
Steady Eddy—A. Sears. VOG. V 
Stompin’ at the Savoy—H. LON. LI155 
Stop pretending—Fats Waller. H.M.V. B10406 
String along—Beverley Sisters. COL. DB3213 
Strolling in Lover’s Lane—R. Morgan. BRU. 05036 
Sugar Bush—E. Boswell. PAR. MSP60067 
Suite Bergamas jue (Debussy) 

Claire de Lune—M. Lympany. H.M.V. C4203 
Summertime—A. Brown. BRU. 05045 
Swashbuckler, The—Fairey Band. PAR. R3616 


Take care of yourself—P. Clark. POL. P1063 
Takes two to Tango—H. Farmer. DEC. F10035 
Tales of Hoffman (Offenbac h) 

Barcarolee—‘uton Girls’ Choir. PAR. DSP4005t 
Tango i inD (Albeniz)—M. Lympany. H.M.V. C4203 
Te Deum (Tallis)—King’s Choir. COL. LX1563 
Teaser Boogie—T. Brown. VOG. V2139 
Temptation Rag—P. Clark. POL. P1057 
Ten Bottles of Gin—M. Bygraves. H.M.V. B10397 
Tenement Sym phony—T. Martin. H.M.V. 7MI05t 
Tennessee Tango—M. Bee. CAP. CL13849 
That’s the chance you take—E. Fisher. H.M.V. 7MIOITt 
That’s what you’re doing to me—Dominoes. VOG. V2135 
Three Bells—Compagnons de la COL. SCMS5005tf 
Thrill is gone—B. B1137 
Thumbelina—J. Boyd. 
Thunder and Lightning Po olka—s, Torch. PAR. DSP4001+ 
Ti-pi-tin—Four Aces 
Tickled Pink—R. Martin. “COL, DB3216 
Tin Pan Alley Medley—Moreton and Kaye. PAR. F2506 
Tin Whistle Blues—Page and Hall. PAR. R3627 
To be loved by you—A. Cogan. . M.V. 7MI07+ 
To know you—P. Como. H.M.V. B10400 
To see you is to love you—B. Crosby. BRU. 0503 


3 
Too old to cut the mustard—M. Dietrich. COL. SCMSOI0T 


Too tired—Fats Waller. H.M.V. Bi 
Tosca (Puccini) 
Vissi d’arte—jJ. Hammond. COL. SCD200I+ 
Toy Town Parade—S. Phillips. H.M.V. BD6140 
Traviata, La (Verdi) 
Addio del passato—E. Schwarzkopf. Soe SCBIO2t 
Travelin’ Blues—H. Lyttelton. PAR. R36 
Trav'lin’ light—P. Whiteman. CAP. cise 
Travelling Salesman—M. Bygraves. H.M.V. B10397 
(Clarke)—H. Mortimer. COL. 


Trumpeter’s Lullaby—tL. Anderson. BRU. 050 
Tunes of the time—H. Farmer. DEC. F10031 
Turandot (Puccini) 

Signore Ascolta—E. Schwarzkopf. COL. SCBIOIt 


y 
Valley of Roses—B. Cotton. DEC. F1004I 
Valse Grise—S. Torch. PAR. DSP400IT 
Variations on Boog M.V. 7M104t 
Veradero—D. Felipe. PAR. R362 


w 

Walkin’ my baby back home—j. Ray. COL. SCMS50I5t¢ 

Willikins and his Dinah—P. Cardew. PAR. MSP6004T 

Waltz you saved for me—W. Fryer. DEC. "F10033 

Waltzing Cat—R. Martin. COL. ey yl 

Wang, wang, blues—The Dutchess. LON. L 

Way down South—N. Paramor. COL. SCD2009-10t 

We have to be so careful—Beverley Sisters. COL. DB3213 

Wedding of the Rose—R. Goodwin. POL. P1061 

Weepin’ and Cryin’—T. Brown. VOG. V2139 

West End Blues—F. Laine. ORI. CBIIIS 

When | dream—B. Eberly. CAP. CL13850 

When the Choo-Choo—Garland and Astaire. 
M.G.M. SPIOOIt 


When the swallows come back—B. May. CAP. CL13854 
White Christmas—L. Armstrong. BRU. 05032 

Why do | love you—A. Jones. H.M.V. 7MI1It 

Why do | love you—K. Grayson. M.G.M. ae 

Why don't you believe saneek Allan. COL. DB3223 

Why don’t you believe me—D. Hale. PAR. R3630 

Why don’t you believe me—j. Young. DEC. F10036 

Why don’t you believe me—L. Roza. DEC. F10040 

Why should | go home—D. Valentine. DEC. F10038 
Wilderness, The (Wesley)—St. Paul’s Cath. Choir. COL. 


L 9 
Winter wonderland—L. Armstrong. BRU. 05032 


Y 

Yearning—W. Fryer. DEC. F10033 
Yeomen the Guard (Sullivan) 

Overture—Liverpoo! Phil. Orch. $CD2003t 
You belong to me—P. Page. ORI. CB 
You belong to me—j. Young. DEC. 
You belong to me—A. Cogan. H.M.V. 7MI06t 
You belong to me—]. Stafford. COL. SCMS5013T 
You are my heart’s delight—R. Tauber. PAR. BSP3003t 
You'll never know—E Fisher. H.M.V. B10398 
Young and healthy—R. Richmand. POL. P1059 
Young in heart—D. Hale. PAR. R3630 
Your eyes shine in my own—F. Ferrari. PAR. R3617 
You're after my own heart—R. Clooney. COL. DB3214 


Xerxes (Handel) 
Largo—R. Ronalde. COL. DB3218 


Zulu Warrior—j. Marais and Miranda. COL. DB3208 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra Is. R 
should be added to the cost; this includes the forward- 
ing ot replies. Letters to Box Numbers should be posted 
to ‘‘ Office’ address as stated below. All advertise- 
ments (copy in biock letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 

e Gramophone,’’ 49 Ebrington Road, Kenton, 
Middlesex, The Froprietors retain the right to refuse or 
withdraw ‘‘cgpy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 

ters’ errors, or of an advertiser not completing his 


contract. 
FOR SALE 


A BARGAIN RECORD CATALOGUE.—Send ior our 
current issue with its vast and varied selection of 
perfect standard and LP recordings, many unobtainable, 
mostly in new condition, at reasonable prices. See also 
Trade column.—K. S. Holman, 143 Greenway, Ickenham, 
M:ddlesex. Ruislip 2518. 

A FEW LP’s for disposal, also many required; top 
prices offered.—Robson, 157 Victoria Road North, 
Southsea. 

A NUMBER OF LPs in mint state {for disposal, all 
very reasonable; s.a.e.—70 Hampden Way, London, N.14. 

ACOS’S NEW GP30 PICK-UP, turnover type; separate 
sapphire for LP and 78, either peas by switch 
(listed £3 1ls.), 60s. new; also GP or 78 Heads, 
(list £2 4s. 3d.) Viewfield Road, 

ACOS GP20 PICK-UP, 78 and LP heads, little used, 
£3 or nearest; Rotary Converter DC/AC, first-class 
machine.—Full details from 144 Rectory Road. Sutton 
Coldfie!d. 

AMERICAN LPs from 30s.; Deccas, 28s. 
American LPs.—Willows, 
Bristol. 


RECORD CABINET, solid, £12.—Box 
Oo. 


Wanted, 
92. Queens Road, Clifton, 


AU UTO. — ‘“* Patience,’’ 45s.; ‘* Gondoliers,’’ 42s.; 
Trial,’’ 16s.; Ruddigore,’’ 36s.; ‘* Pimafore,’’ 36s. 


(Lytton), 38s. 6d. Mikado (Green), 44s.—Box 
No. 12 1233. 


~ BACH MASS (B oy C1710-26, £3; 
played once.—Robinson, Park, Tonb bridge. 


Kent. 
BARKER 148A, £10: Connoisseur L.W. ~ Pick-up, 3 
heads, £8. Decca Pick-up, studio arm, C and D heads 


fitted Diamonds, £1, offers for each.—Creese, The Scarr, 
Newent, Glos. Tel. Newent 279. 

BEETHOVEN VIOLIN SONATA SOCIETY, Vols. I, II, 
III, IV, excellent condition, best offer over £5: many 
others, Concertos, etc.; private collection; reasonable.— 
Hayden. 30 High Street, Worthing. 

BETWEEN 400-500 GRAMOPHONE RECORDS in good 
condition; many old masters.—Apply ‘* Marles,’’ Dixon’ s 
Coppice Fe Farm, St. Leonards, nr. Tring, Herts. 

BIG SALE of current and deleted vocals; keen col- 
lectors should not miss.—J. Hewitt, 33 Knockbreda Road, 
Rosetta, Belfast. 

BOHEME, ACT 4 (Beecham) Album, 25s.; Rheingold, 
Stokowski, Synthesis, 18s.; Prokofiev, Kije (Koussevitsky), 
15s.; Vaughan Williams, Concerto Accademico, 10s.— 
Box No. 1214. 

BRITTEN. — Ceremony Carols, 12s.; Hymn to St. 
Cecilia, 8s.; ‘*‘ Matthew Fassion’’ (Decca), “e 
lesi ‘‘ Stabat Mater ’’ 20s.; Schubert ‘‘ Mass in 
—N. W. Barnes, Stanefold, Farm Lane, Ashtead. Surrey. 

CARUSO 10-INCH. — “ Vesti la Grubda,.’’ recorded 
nearly 50 years azo, condition perfect; best offer secures. 
—BM/JMEE, London, W.C.1. 

CHARLES K51 hi-fi Amplifier. triple feed-bacr, push- 
= output, 6 watts, unused owing domestic circs.; want 
= t price, £17 17s., or offers.—Details from Box No. 


COMPLETE operas, symphonies, concerti, chamber 
music. sale prices; perfect condition; no dealers .—38 
Cranleigh Road, Feltham, Middlesex. 

CONNOISSEUR DUAL-SPEED MOTOR UNIT, mounted 
in oak cabinet to accommodate amplifier and pre- 
amplifier; excellent condition; £17 10s. Motor separ- 
ately. £12 10s.; Cabinet, — Makepeace, 1067, 
Warwick Road, Birmingham, 


we RECORD CABINET, £6.—Box No. 


CONSOLE COMPANION RECORD PLAYER, 
£15.— —Box 1238. 

“DECCA LP.—Acts I, I1, Meistersingers, Boheme; per- 
fect 3's record.—Lee, "Cliff House, Budleigh, Salterton. 

DECCA PLUG-IN 78 ~~ -—Sapphire £1, diamond 
£2; 159 records.—Box No. 1 243. 

DECCA. Triple Speed MoM Record Player with C and 
—_- hardly used, £16.—Townson, 23 Fladgate Road, 

ll. 

DECCA P.A. VI AMPLIFIER, little used, 5 watts, gram- 

; first offer £17 secures.—Spray, 8 Portholme Drive, 


THREE-SPEED PLAYER.—Type C pick-ups 
and spare LP head. £14; Acoustical QUAD, latest, 
£28 > 


reason for sale, delivery of ‘* Expert ”*—Box No. 1221. 

PICK- UP, LP and 78 heads, £4 10s.; 

Decca three-speed Motor, £4 5s.; 6-valve Amplifier, fine 

ang gg LP and 78 compensation, as new, £8.— 
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DECCA XMS LP OR 78 HEADS, new in original 
cases, type Decca recommends (listed £2 19s. 3d.), 40s.; 
if cash, by return post, cheque 3 days’ wait.—14 View- 
field Road, S.W.18. 

DECCALIAN THREE-SPEED, almost unused; £33 10s. 
o.n.o.—Coleman, Gatehouse School, Kingston Hill, 
MALden 


condition, £15 0o.n.o.— 


CALIAN. 
Gardener, 1 Sydney | a (Top Flat), Ryde, Isle of 


 TERCALIAW. —Three-speed, Standard and LP heads, 
Nov. 52; perfect —— em. no offers.—Turvey, 29 
Eastbury Road, Kingsto 
DELETIONS. — Schubert Divertissement (Schnabel); 
105 (Menuhins); Violin Concerto 


umann Sonata Op. 
a Chausson Symphony, Grieg; Haugtussa 
(Flagstad) ; Debussy (Croiza).—Box No 6. 


DIABELLI VARIATIONS: Tchaikovski 2, Dvorak 3; 
Golden Spinning Wheel; Faure Requeim; Bliss Piano, 
Holst Planets; Reger Variations: — Volume 6; 
Strauss Bourg eois; Schonberg Night; Liszt, 
Dante Sonata and Ruins of Athens. All auto. Worth 
£18, accept £13.—Box No. 1246. 

EARLY OPERATIC CELEBRITIES.—5s.; many rarities 
T arring Road, Worthing. 

M.G., XB, Electric Motor; 
area; —Box No. 1219. 

FIBRED IN ALBUMS.—43 Red Label 4s. 6d. each; 
17 Plum 3s.; 5 Concertos, 3 violin by Menuhin, 2 piano 
Br. 2, ninov), 5 symphonies, 5 suites, etc.— 
— District, LEY 7143, preferably after 6 
week-en 


we QUALITY RECORD CABINET, £7.—Box No. 
FIRST-CLASS Professional 


oversize horn; 


or 


per er Communi- 
all-steel cabinet; 


cation Receiver; 15 valves; every 
modern refinement, push-pull output, filters, noise 
limiter, bandspread, degrees of selectivity, 2 R.F. 
stages, A.V.C. etc.; details on request; £75 or deposit 


secures.—Box No. 1235. 


new condition.—Newman, 224 Chippinghouse Road, 
Sheffield. 

“FOR SALE.—Beethoven ist (Toscanini) 16s., 2nd 
(Koussevitzky) 16s., 4th (Toscanini) 18s., 9th (Stokowski) 
45s.; Bizet (Goehr) 16s.; Brahms Ist (Walter) 2nd 

3rd (Koussevitzky) 20s.; Debussy ‘* La 
vits 2s.; Dohnanyi Suite {Sargent 


(Casals) 20s., Complete Slavonic Dances (Talich) 28s.; 
Elgar Violin (Heifetz) 25s.; Haydn 73rd (Sevitzky 
’Cello (Feuermann) 18s.; Mozart 34th (Koussevitzky) 
12s., 40th (Toscanini) 12s., Double Piano Concerto 
(Schnabel) 15s.; Prokofiev 5th ee 20s.; 
maninov Piano Nol (composer) 15s.; Roussel 4th 
pyr 16s.; Sibelius Violin (Neveu) 20s., ‘*‘ En 
** (Kletzki), 12s.; Tchaikovsky Serenade (Dobrowen) 
168.—Pe .—Peter Makepeace, 1067 Warwick Road, Birming- 
m, 27 
Bay 3 Heavy-Duty Transcription Motor, all speeds, 
new, £17. Connoisseur Pick-ups, matched pair for 
78s, 55s. each, or £5 for both.—Box No. 1245. ea 
GARRARD RC75A_three-s 
Garrard astatic crystal turnover pick-up in inet; 
separate matching 8-watt push-pull amplifer ~ — 
speaker; buyer collects or pays carriage; ; inspection 
invited.—Wri Ma » 11 Shanks Denny, 
Stirlingshire. 
GARRARD RCS5A, AC/DC Autochanger, magnetic and 
hi-fi heads, £10; also LP Player in case, Acos Pick-up, 
£8.—J. Beazley, 


Avenue, 


138 Heath Road, Twickenham. 
GOODMAN'S 12-in. LOUDSPEAKER with Wharfedale 

crossover network, £10; enclosed corner speaker cabinet, 

Brigg’s design, 12 cu. ft., plain wood 1 in. thick, £5.— 


Box 1234 
1945-Dec. 1951 (one missing), 


~ GRAMOPHONE,’ Aug. 
offers.—Preston, 1 Argyll Avenue, Pontefract. 
** GRAMOPHONE,” complete Vols. 19-27; catalogues, 
etc.—Cooper, 68 Cumbrian Way, Millbrook, Southampton. 
** GRAMOPHONE,”’ 1946 to 1950, £2 2s. 6d. Beethoven 


5th (Decca), 18s.; Sibelius ‘‘ Rakastava,’’ 9s.; fibred.— 
Box No. 1222 

- GRAMOPHONE ** June, 1938-December, 1952, 163 
copies, £4. The Monthly Letter,’’ 1945- 
January, 1952, 84 copies, 30s.—Lloyd, 9 Charnwood 


Avenue, Belfast. 

GREAT BARGAIN.—A fine 3-piece, comprising Decca 
347/M, Decca PA/IX amp. (housed in mahogany cabinet); 
large mahogany Wharfedale twin corner speaker; perfect; 
superb reproduction; £50.—Box No. 1204. 

HIGH FIDELITY RADIOGRAM FOR SALE .—Specifi- 
cation as follows: Williamson amplifier built to spec.; 
—_ Vari-Slope pre-amp.; Connoisseur two-speed motor 

Decca X/M/S pick-up and spare heads; Plessey 
speed changer with Decca type D head and spare 
head; six valve tuner unit; all in a handsome figured 
walnut cabinet. Speaker units: Wharfedale W12C/S bass 
unit in a horn loaded reflex cabinet in Italian figured 
walnut; super 8C/S/AL in open baffle with Wharfedale 
type A crossover network. Price £150 or nearest offer. 
—Phone CLIs 5632, or write 7 Huntingdon Road, East 
Finchley, N.2. for demonstration. 

HIGH FIDELITY TWO-UNIT RADIOGRAM, GP20 
pick-ups, 10-in. speaker, unused, £35.—64 Eastwood 

mayes, Essex. 
ELECTROGRAM, £120, cost £400.—Box No. 

6 


HUNDRED H.M.V. DBs, Mint, 2s. 6d. each. Universal 
Player.—Phone ADV DV 1615 a after 7 p.m. 


LEAK TL/i2 and RC/PA/U, purchased 1952, £30, with 
cabinet, £35; B.S.R. GU4, 2 Decca XMS heads, £10; 
Lowther Wrotham Tuner and Aerial, £8.—Orpington 
2092 (after 7 p.m. or week-ends). 


LONG-PLAYING DECCA PLAYING DESK, 33 = 
excellent _— 2£5.—Phone after 7 p.m. Wel 
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LP “ NORMA.”’ — Stignani, Cigna, mint. 
£7 10s.; oisseur Super Lightweight Pick-up, 2 
heads, new stylii, £7.—Box No. 


LOWTHER-HEGEMAN REPROD as new, cost 
£96 for quick sale. 


Buyer collects.—Box 
COWHER 15-WATT AMPLIFIER, £25; also Lowther 
(bass and treble). 


never used.—Box 


MARCONI 10-valve Model all-world 
perfect condition, price £30.—Somerset, 91 
London, N.W.3. PRimrose 2260. 


MINT LP’s.—‘ Pineapple Poll’’ (Mackerrass); Bartok 
Concerto for tra (Beinum); Rimsky-Korsakov 
Scheherazade ’’ (Miinch); Brahms Violin Concerto 
(Renardy); 27s. 6d. each. Debussy Preludes (Cortot); 
Ravel ‘‘ Histoires Naturelles’’ (Souzay); vel “‘La 
Valse ’’ (André); each. Eugene Conley Operatic 
Recital, 17s. 6d. rd Year”’ E.S.-W. and D.S&.-T., 
lls. David Hall’s ‘‘ Records 1950,’ 27s. 6d. 13 H.M.V. 
12-leaf albums, 12s. each. *,, m. discs (local 
buyers only): -™ LX, K, 3s.; C, DA, M, RO, 
2s. 6d.—A. D. Levaggi, 79 Wilton Street, Denton, 
Manchester. 


MURPHY RADIOGRAM, Model Ai38R, 8-valve, push- 
pull, in new condition; £60.—580 Woxingham Road, 
Earley, Berks. Phone Reading 61801. 

NEW MARTINELI - PONSELLE 
Supervia-Scattola Girl,’’ 
offers?—Box No. 1210 

~ OPERATIC DELETIONS. Caruso, 
De Luca-Galli, Curci, Farrar, Gluck, Jeritza, rtinelli, 
McCormack, Schipa; also Michailora G. & Mr. 
Boninsegna 53375; offers.—MOU 0701. 

OUNDLE SCHOOL ELIJAH, 3 sides; Valente, Widdop, 


Aida” DAsio, M 
Rossini; what 


Stabile, Caruso, Gelida, etc. Wanted: 12-in. 15-ohm 
Speaker; Pagliacci C1829; Cavalleria C1981; Turner 
L2118.—Cox, 22 Village Way. Neasden, N.W.10 


PARTRIDGE OUTPUT TRANSFORMER DN/AOAB, un- 
used; specification built with terminal panel; 3.75 and 
15 ohms.—Box No. 1227. 

PERTILE, Granforte, Il Trovatore, 
Lawrence, 63 Maidenhall Road, Luton, Beds. 

RADIOGRAM. —_— instrument, fine cabinet; low 
price.—Box No. 

10-in. speaker; perfect order, 

—Box No 

SALE Corivatelsy. Fibred Symphonies, Concertos (best 
versions), Straight, Mint condition. Attractive prices. 
Buyer collects. 68.A.E. list.—37 Leamington Road, 
Blackburn. 

— 200 CELEBRITY VOCALS up to 15s. each maxi- 
mums; e.g., DB1276 Ponselle, Ursuleac/Capriccio, Slezak, 
Boheme/Faust; Carmen/Prophet, DB367 Melba, DB848 
Gerhardt, McCormack. als and Columbias, DB1543 
Kipnis, etc., etc. Also set of 5 Polydor, Fledermaus, 
30s. ; inspection invited.—26 Kirkdale, London, 8 E.26. 26. 

SWEDISH LINGUAPHONE COURSE for sale.—Jarvis, 
13 Herbert Road. Bromley, Kent. 

SYMPHONIES. — —— 1, 8, 9; Berlioz Fan- 
tastique; Brahms Franck; Schubert 9; Sibelius 2, 
Tchaikovsky 4; Rather Williams 6. Concertos: Brahms 
1. 2; Grieg; Dvorak Violin; other works. Bach, Mozart, 

Elgar, SPs; excellent condition: offers. —Vivian Labaton, 
55 Clyde Road, Manchester, 20. 

“TWO DECCA XMS PICK-UP HEADS.—Standard (C), 
LP (D), £2 each.—Hurst, 57 Chestnut Street, Southport. 

TWO-SPEED Connoisseur Transcription Motor, as new; 
offers.—Box. No. 1200. 

VITAVOX 12-in 15-ohm SPEAKER, one week’s use 
ne price £13). £17: Wharfedale 1 15-ohm 

Bronze,’ as new, 65s.; WB 10-in. 15-ohm, =. boxed 


£6; fibred.— 


(list £3 14s. 9d.) 58s.—PUTney 0340 (after 7 p.m.) 
VOIGHT CORNER SPEAKER. — Home constructors 


model, cream finish, 15-0 energised unit; Selenium 
rectifier; £25. Teledubinen Pick-up and Simpson electric 
Turntable, £5.—Box No. 1224.00 

VOIGHT DOMESTIC HORN 
PM2 Unit, new; buyer —Redington, High 
Street, Barnstaple, 

WHARFEDALE W15/CS, £13; Super 8/CS, 15 ohms, 
£6; 3,000 c.p.s. Separator, £2.—Box No. 1212. 

£10 DECCALIAN AMPLIFIER CHASSIS, complete, as 
new.—Marsha 60 Hightrees House, Nightingale Lane, 
Clapham, S. W. "2. BAT 6148. = 

400 VOGALS, 35 operas, in excellent condition, 
prices; also Biographies, Catalogues, etc.—Box No. 1218. 

300 CLASSICAL re —dAs new, with 3 wooden 

concertos, deletions; auto; 

, 49 ‘Btreet, London, W.i. 
Phone (after 9 p.m.) WELbeck 


WANTED 


A NUMBER OF LPs REQUIRED, 21s. for mint copies. 
—70 Hampden Way, London, N.14. 

ALL FINEST CLASSICAL prog in perfect con- 
dition, especially all makes of LPs, up to 2ls. offered 
for mint copies; also perfect 78s, A. AA. electric 
vocals and shorter works; part-exchanges for new LPs.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

ANY VOCAL RECORDING of ‘‘ Hurst du Mein Hein- 
liches Rufun ”’; Jolson records, also G. H. Elliott. 
—Woolley, 10 Watson Road, Crossgates, Leeds. 

COLLECT oust — Classical records re- 
ral, instrumental, vocal; write full details. 


BARNABAS VON GECZY.—EG3347, 3381, 3885, 6128, 
7058, 7230, 7247, Al460; Konzert-Orchester, EG3794, 6842; 
your price given.—Box No. 1223. 

BOOK,.—‘‘ National Music,”’ by Vaughan Williams; 
please state condition and price-—-E. J. Notter, 27 
Hammond Road, Pareham, Hants 


at your 
o. 


January, 1953 


BOOKS WANTED.—World ns. 
for good copy; also required ear.” ae 
Hampden Way, London, N.14. 
CAN a . ‘*My Husband, 
immie ers,’’ an Ernest ublication. 
Tye, 47 Holbrook Way, Bromley, Kent. ‘ —George 
COLLECTOR REQUIRES JAZZ ws ular r 
must be reasonable.—Write Box No. 1225" 
FOREIGN RECORDS and rare deletions by Klose, 
Lemnitz, Leisner, Schoene, Jovita Fuentes, Cannetti Iris: 
fine condition.—Box No. 1211, 
GERMAN WAR-TIME RECORDS of Military Yr 
also records of Brass Bands of Paul Woitschac 
Georg Freundorfer; also war-time Telefunken 
tails W. Spurr, 21 Walton Crescent, Carlton. 


copy of 


Nottingham. 

** GRAMOPHONE ”’ for June, 1950, Vol. XXVIII, also 
Index for Vol. XXIX, June, 1951, to May, 1952 —Head- 
land, 386, Marton Road, Middlesbrough. 

LISZT.—Wanted, Fantasia, of Athens”: in- 
terested in any records of this composer. —Barrington- 
Coupe, 40 Goodge Street, W. MUS 1491. 

62782 (Schlusnus: Brahms “‘ Auf n See ’”’ any other 
recording of this song; Polydor. 6815/8 «Symphony in 
6 (Ro J. C. Bach); 

usikraft 1123/4 (Clavier eteccon Op. wh C. Bach): 
Kirkpatrick); Co. LB24 (Borgioli).—Box Ne 1248. 
—Your price for ‘‘ Di Quella and 


good condition; full details please.—Box 
oO. 

URGENT.—Copies of Index Vol. 29; state price.—‘‘Th: 
Ee 49 Ebrington d, Kenton, Middlesex. 


URGE —Brahms Piano Quartets, Op. 26, 60.—Baber, 
aaa Kirkby Lonsdale, Carnforth, Lancs. 

URGENTLY WANTED.—Jimmie Rodgers, Regal-Zono- 
phone records T5697, T5859, T6159, MR1702, MR1853, 


MR2049; also Ida Presti (Guitar) on H.M.V. K7910, 
K7957 (X4924), K8087, K8114.—Holton, 53 Cobden Road, 
Sevenoaks, Kent. 


VOCAL RECORDS REQUIRED (78s, singles), highest 
— = for fibred discs—70 Hampden Way, 
on 


WANTED. — 3414, ‘‘ Waft Her Angels” 
(Webster Booth), good condition, state price.—Sealey, 
18 Victoria ‘ia Road, Writtle, ya 
WANTED .—D Corner 
condition No. 1213. 


WANTED.—Zanelli DB1395, DB1439, Martinelli Otello; 
must be fibred.—Weston, 53 Park Road, Sutton-Coldfield, 
Birmingham. 

WANTED, — Supervia RO20186, RO20129, RO20193, 
RO20305, R.020349; Giannini DA1029, DB1093, DB1937; 
buy or exchange ther vocal celebrities; must be first- 
class condition. ot Box No. 1230. 

WANTED.—Perfect, mint condition, 2-2864 (Santley), 

D91 (Nikisch), DK123 (McCormack, Lunn), 74025 
(Nordica).—Box No. 1217. 


WANTED.—H.M.V. B8244 (“ Soldiers of the Queen,” 
Aldershot Tattoo); good condition; state price.—Coulter, 
59 Bourne Road. Pangbourne, Berks. _ Berks. 

WANTED -—Zonophone T2227 (“SI (‘‘ Sleepy Little Curly- 
headed Baby ’’); good condition; state price.—Eaves, 47 
Mosley street Manchester. 


ANT — Regal-Zonophone MR3765, * Sentimental 
Journey (Foster); state priceSturgis, 22 
Gardens: Croydon. 

NTED.— Brunswick 01766 and Columbia DB2010 
cuilis Bros., Jungle Fever ’’); 2 copies of each; new 
condition; state price.—Bourne, ‘‘ Yorkston,’’ Garvock 
Hill, Dunfermline. 

WANTED.—H.M.V. DB2521, Alessandro Ziliani (tenor), 
Che Gelida Manina, O Soave Fanciulla: state price.— 
D. Ford, 5 Lancaster Road, Edmonton, N.18. 

WANTED. — H.M.V. DB6469. ‘‘ Hebrew Melody” 
(Joseph Achron): state price.—Miss Alder, City of Bir- 
mingham Training celles. Bristol Road, Birmingham. 

WANTED. — Stiles-Allen, Mignon, te reasonable 
condition; state titles and prices to H. Adkin, 33 
Kelso Road, Leeds, 2 

WANTED.—E.M.G. DR18 Amplifier, or 
—Harvey, 79 Huntercombe Lane, S 


15 ohms, perfect 


complete 
lough. 


WA URGENTLY.—H.M.V. B8807, ‘‘ Hole in the 
Wall al (Folk Dance Orchestra); ; state price.—Brewer, 
9 Park Crescent, Abingdon, Berks. 


WANTED.—Col. DB1894 (The Last Round Up) and 
Col. DB 1881 (Sweet Georgia Brown), both Bing Crosby; 
state price.—Jackson, 40 Leyland House, Hale Street, 
London, E.14. 

WANTED.—Decca TF139 (L’Enfance du Christ); Decca 
P3038 (Elsie Carlisle: Eleven Pounds of Heaven) ; HMV 
B2563 (Gertrude Lawrence: Do, HMV 3073 
(Chevalier: Louise).—Box No. 1247. 


6s. EACH, 
P6382, 


Ralph Reader’s Gang Show, Decca F5186, 
Columbia FB1165, FB1777, FB1778.— 


. Clarke, 14 Brook Green, London, Ww 


MISCELLANEOUS 


AN ELECTRONIC available for consul- 
tation, modification of high-fidelity equip- 
ment and magnetic “we London and Home 
Counties.—Telephone, Woollett, Orpington (Kent) 6204. 

ANYONE age 25-35 interested in forming club —elub in 
London area for week-end visits to theatres, concerts, 
cinemas, the countryside, etc., is invited to write to 
Box No. 1228. 

AUSTRALIAN BACHELOR, 21, interested music, photo- 
graphy, evimming. etc., would like correspondence with 
other young of similar. | interests.—Robert J. Harris, 
48 Holt Road. T Point, N.S.W 


BACHELOR would like to correspond = readers 
theatre, ballet, 1229. 


interested music, —Box N 


- 
4 
> 
$$ 
om — 
—- 
& 
—Box N 1208 
. 


January, 1953 


DY (28), living Leeds, 
a seeks correspondents, similar interests.—Box N 
1215. 

QUIET, WELL-EDUCATED YOUNG MAN (21), living 
in Edinburgh, interests music, theatre, films, seeks cor- 
respondence, friendship with another.—Box No. 1202. 


Church A N.16 (adjoining 
Alternate Tuesdays from January 13th, and alternate 
Fridays from January 9th. Friday pr 
works on LP; January 9th, ‘‘ Mikado ’’; 
Stravinsky, ‘‘ Petrouchka’”’ and “ Pirebird 
Strauss 


6th, ‘‘ Fledermaus ’’; 

and Sibelius 1st Symphony. 
Pictures at an _ Exhibition, 
Brahms Ist and 2nd Symphonies; Schubert 9th, 
Symphonie Fantastique; and LP Operas. Tuesdays: 
“ Lecture-Recitals,”’ including many interesting anéuae. 
High Fidelity Equipment: 12-in. Vitavox in reflex 
chamber; rfedale ‘*‘ super-8"’ for top’’; crossover 
1,000 cycles; three-speed motor; XMS ey - standard 
and LP; Connoisseur ‘ standard ”’ fibres when 
required ; a. push-pull EL 37’ ¥ comprehensive 
tone-control. (Leak amplifier with new type steep- 
cutting filter will be purchased soon.) Invitation * 
extended to all. Membership , no obligation. 
Enquiries: Joint Secretaries, Rose J. Waterer, 12 
Barretts Grove, N.16, CLiIssold 7476, or Mr. H. G. 
Hanmer. 170 Lower Clapton Road. E.5. AMHurst 3651. 
TWO YOUNG AUSTRALIANS, male, own fiat Central 
London, wide interests, ballet, opera, theatr:, photo- 
graphy, etc.. hi-fi equipment, seek congenial friendships. 
—Box No. 1209. 
“WANTED.—Record Salesman to take charge of depart- 
ment: state wages required.—C. R. Spouge Ltd., Corn- 


hill, Lincoln. 
“YOUNG BACHELOR wishes friendship of | of musically 
inclined and lively people, either sex; ea 
Box No. 1203. 


YOUNG MAN, spending 
Bavaria, would ue to contac 

of similar age who could Twith 
view to return age in England in 1954); interests 

music. etc.—Box No. 1205. 

YOUNG MAN, "ingle: enthusiastic Wagnerite. fe. with 
collection Wagner records, a interested music and arts 
in general, would like to hear from others with similar 
interests, and to meet with view friendship if in London 
area. Hopes visit Bayreuth this year.—Box No. 1231. 


The GRAMOPHONE 


BORROW ros LONG-PLAYING RECORDS (33 and 
45 r.p.m.); save tax; records sent bi-weekly or monthly, 
whichever method suits your convenience; details 2d. 
stamp.—From N. Staffs Record Library, 25-27 Victoria 
Place, Fenton, Stoke-on-Trent. 


COMPLETE L’ANTHOLOGIE SONORE CATALOGUE, 
including latest issues; also Sems (Musique au Vatican), 
Florilege, and Le Chant du Monde.—Ross, Court & Co., 
92 Trafalgar Street, Brighton. 


BVANGEEICAL RECORDS.—In view of the increas- 

sales the Evangelical Electric Co. Ltd., uires 
Agents on usual trading terms; particulars and 
references to: 316 Vauxhall Bridge Road, London, 8.W.1. 


EVERY RECORD SOLD with a money-back guaran- 
tee. New and secondhand long-playing records. Many 
thousands of operatic, Toe and Rey records for 
sale or exchange. Harri 8 Moor Street, Cam- 
bridge Circus, W.1. “Open daily, ro Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot call. 


FAIR ORGAN RECORDS, stamp for details. Your 
tapes dubbed to discs. including pressings and L.Ps.— 
** Eroica ’’ Recording Services, Peel Street, Eccles. Man- 
chester. Tel. an 1624. Musical Director: Thurlow 
Smith, A.R.M.C.M. 


FOREIGN COLLECTORS visiting Italy may yo 
direct from Monteverde Adolfo’s Store in Milan, 50 Co 
Garibaldi (the interior of a palace). early cio 
records for collectors. Lyric Opera, Celebrities. Rare 
Recordings from 1898 to 1935 on records. Fonotipia, 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and Pathé, etc. 


** GRAMPOO,”’ the Record Shampoo, and the ‘‘ Gram- 
to Collector the Old Year and will 
my in the New.—Made by 
Franell Laboratories Ltd., Temporary Offices, 117 Wel. 
lesley Court, Maida Vale, London, Ww.9. 


— always available; bar- 
gain lists Records Unlimited, 
51 Road, 


YOU ARE WANTING good fibre played records of 
aueaa or eee music, we have some 5,000 of 
such records in stock. e not issue catalogues as 
they sell too quickly. If you cannot call, write and tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. ces 
what they would cost new. Deletions and other rarities 
at reasonable prices.—The Gram 
121, 123 Shaftesbury Avenue, London, W.C.2. 


TRADE 
“Rates for this section—sixpence per word—with a 


minimum charge of eight shillings. 

Goods advertised in this section are available to 
all readers. 

AAA !—10.000 records wanted: classical collections, 
aa dead stocks bought; write full details—Box No. 
1207. 


A BARGAIN FOR THORN NEEDLE USERS.—Origina 
Burmese coloured needles, hurd and mature, fit al 
standard pick-ups; send and 2id. s.a.e. for 
packet of 100; money refunded if not satisfied.—R.A.C., 
23a Connaught Street, London, W 


_A BARGAIN RECORD CATALOGUE.—Start 1953 well, 


Greenwiv. Ickenham, Middlesex. ‘Ruislip 2518. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax-free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree. Colchester, Essex. 

A LARGE COLLECTION of interesting second-hand 
records in excellent condition, at very reasonable prices, 
always in stock: daily 10-6, Thurs 10-1.—Gate op, 
lb Ladbroke Road. Notting Hill Gate, W.11. PARk 5108. 


A POSTAL RECORD LIBRARY.—LP, 78, 45; cata- 
logue 9d. post free.—A. H. Buckley, 42 Avenue Rise, 
Bushey, Herts. 


A PROPOSITION.—The “ Record 5g 11-13 
Buccleuch Street, Edinburgh, is open to buy all kinds 
of gramophone records, any quantity, large or small; 
Scottish country dance records especially wanted; good 
condition only; send particulars and price in confidence. 
Distance no object. 


ALL CLASSES of 78 r.p.m. records wanted.—Lists, 
Stating condition, to Thom, 72 West Port, Edinburgh. 


ALL KINDS OF RECORDS WANTED.—Any quantities; 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 


AMERICA’S FAMOUS MAGAZINE, Audio Engineering, 
pies 3s. each; 
Radio 


AMERICAN — One year subscriptions: 

American Record Guide, 28s.; Etude, 32s.; Musical 

america. 43s.; Music News, 25s 25s.—Hobson, 79 Southbrook 
Exeter. 


AUC TION SALES.—Rare and cut-out vocal and 
Operatic records, free lists issued periodically; buy at 
your price; no minimum bids.—C. Brown, 5 East 
18 Street, Brooklyn 30, ‘New York City, U.S.A. 


AUTO OPERAS. — Boheme (Gigli), 78s.; Pagliacci 
(Gigli), 49s. 6d.; Cavalleria (Breviario), 45s.; also many 
other interesting reco send for list. —Gray & Morton, 
18 Strathtay Road, 11. Tel. 62615. 


LP AND STANDARD Operatic 
bought, sold and exchanged.—H Harridge 
Street. Cambridge Circus, W.1. 


“RECORD COLLECTING,” by Semeonoff, 100 
pages of facts and hints, illustrated, post 
Oakwood Press. Tanglewood, South Surrey. 


RECORD COVERS.—Made of stiff brown board 12-in. 
size 2s. 3d. per dozen; 10-in. size 1s. 10d. per dozen; 
7-in. size is. 5d. per dozen. Please add and 

ge. Trade inquiries invited.—Young & Co., 194 
Drayton Park, London, N.5. CANonbury 2296. 


RECORD FILING CABINETS for the serious collector. 
Walnut or mabegany to hold 500 or 300 discs from £15; 
specials to order.-—Stamp for details from ‘‘ Phase-In,’’ 
99 Ashban‘*, Bucknall, Stoke-on-Trent. 


RECORD PLAYERS fitted three-speed Decca 
motors; medium walnut french polish finish with wid. 
Without pick-up, £11 5s.; mocord GP30 y 
over crystal pick-up, £14 15s.; with Decca XMS 
heads), £18; with Connoisseur super lightweight fom 
heads) and transformer, £21 15s.; own 
aan for 5s. extra; all prices plus 5s. pac 

rriage.—Stamp for details from In,”’ 99° Ash- 
ey Bucknall, Stoke-on-Trent. 


ey TWO-PIECE REPRODUCERS, from £39 
£105. Send for details and photographs. Corner 
Baffles £6 6s. Record Cabinets from £12 10s. Ampli- 
aor Cabinets with record storage space from £13 10s. 
hotos and further details available-——H. C. Harridge, 

3 Moor Street, Cambridge Circus, W.1. 


THE ‘‘ PHASE-IN ’”? SUPER TWEETER UNIT will con- 
vert your cabinet or baffle mounted speaker into a high 
fidelity twin-speaker assembly at minimum cost. A 
small aluminium diaphragm horn loaded pressure unit 
with frequency range of 2,000 is 14,000 mounted in a 


handsome medium walnut cabinet with built-in cross- 
over filter Ready for use. No complicated wiring 
necessary. £6 10s. 15-ohm im ce. The Standard 
Tweeter in 15-ohms and 3 ohms (5-in. cone unit) at 
£4 4s. and £5 65s. respectively.—Stamp for details 
from Phase-In’’ Speakers, Ash 
Stoke-on-Trent. 


a .. a LIKE to wish all our customers a pros- 
us New Year and to remind them that the Schwann 
all American long-playing records each 
month.—William Lennard Concerts, 38 Norbury Avenue, 
Thornton Heath. 


YOU MAY FIND ‘that item you are seeking in our 

postal list, which covers all sections except vocal 

ae send 6d. stamps.—‘‘ The Record Album,’ 27 
r Street, Brighton. Condition guaranteed. 


YOUR OWN TAPE RECORDINGS transferred to disc; 
quality work at reasonable terms.—Express Recordings, 
20 Fortess Road, N.W.5. 


15s. DOWN SECURES RECORDS approximately cash 
value £5, balance in eight monthly instalments; H.M.V., 
Columbia, including special list and Society; Decca, 
Brunsw Capitol other makes avail- 
able.—Hamiltons of Bristol -, 45-53 Church 
Redfield, Bristol 5. 


THE 


NATURAL 
SOUND 
REPRODUCER 


If you appreciate the pleasures which 
really natural sound reproduction 
brings to the keen and sensitive ear, 
and good cabinet design gives to the 
perceptive eye, you will find lasting 
and ever present joy in owning 

Barker Sound Unit and 501 Cabinet. 


When you consider that this com- 
bination can cost you under thirty-six 
pounds and that it is available on a 
reasonable hire purchase plan, surely 
there can be no more welcome New 
Year gift to your family—and, let it 
be said, to yourself. 


Barker Units have the famous, unique 
dual drive and built-in feed back, 
giving full frequency range, clear-cut 
crystal transients, pin-pointed detail.; 
and, above all, supreme 
The Cabinets are not o ay attractive 
to look at but acoustically excellent. 


Together they are without a peer. 


BARKER 
NATURAL REPRODUCERS 


3 Newman Yd., London, W. 
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NO SOUND BARRIER’”’ HERE for Details of our H.P. Terms 


UND REASONS TO COME TO CLASSic 
QUALITY AMPLIFIERS, LOUDSPEAKERS, RADIO FEEDER UNITS, ELECTRIC MOTORS AND AUTOCHANGERS, TAPE RECORDERS, 


TAPE AND DISC RECORDERS, HI-Fi EQUIPMENT, 


BIG SCREEN TELEVISION RECEIVERS. 


Item AMPLIFIERS, ETC. Item LOUDSPEAKERS Item PICK-UPS 
No Cash Deposit No. ash Deposit No. Cash Deposit 
1. Leak T.12 with Control Unit... £37 16 0 £12 12 O | ‘Goodmans Audiom 60 12 in. ... £11 0 £4 0 81. Decca XMS with 2 heads & O 
2. Leak Feeder Radio Unit .. 3716 0 1212 0 42. Goodmans 101 8in. .... - 8 8 0 3 O Of 82. Decca Hi-Fi MagneticHead .. 219 4 anal 
| 3. Leak Vari-slope .. be .. 1212 0 4 4 O | 43. Goodmans 1028in. ... 95 0 3 5 Of 83. Connoisseur Pick-up ... io 0 210 0 
4. Quad Amplifier — 44. Goodmans 150 Mark Il 14 0 4 9 Of 84. Connoisseur Extra Heads 3 41 5 
5. Quad Radio Feeder Unit 45. Tannoy Duo-Concentric 12 in. 2710 0 910 Of 85. Connoissuer Transformer i5 = 
6. Sound Sales AZ reel .- 3210 O 1210 O | 46. Tannoy Duo-Concentric 15 in. 33 10 O Jt1 10 Of 86. Leak Ruby Std. ‘ » Rweee¢ée 
7. Rogers R.D. Mino it 0 0 4 0 O | 47. Decca Corner Speaker 31 0 O 10 6 8] 87. Leak RubyLP ... ; 1212 0 44649 
8. Rogers Baby De. - Amplifier 21 0 0 7 O O | 48. Widale Corner Baffle 10 in. CSB 2410 0 810 0 88. Leak Diamond Std. iy 2 6 610 QO 
9. Decca Type N.P.A.5 1710 0 610 O | 49. Wharfedale 10 in. Golden Unit 8 6 0 3 O Of] 89. Leak Diamond LP 19 26 610 0 
10. Decca Type No. P. A6.. — | 0 8 5 O | 50. Wharfedale ach in. CSB 900 3 0 OF 90. Leak ery Transformer 215 0 — 
11. Goodsell Amplifier SA. 10 1515 0 4 0 O | SI. Rogers Colum 300 0 10 0 YI. Acos G.P.19 § 
12. Goodsell Control Unit U/TC .. 880 300 52. Wharfedale IRICSIAL 23 8 O Of 92. Acos G.P.20 341 5 
13. Goodsell Control Unit F/U/IC 1212 0 4 4 O | 53. Wharfedale W.15/C 16 00 5 6 8] 93. Acos G.P.30 3 00 — 
14. Goodsell MAIS Amplifier .- 1910 0 610 O | 54. Wharfedale 3 unit 87 10 0 30 0 0] 94. Acos LP and Std. Heads ar a _ 
15. Goodsell Williamson .. . 33 O 1210 O 55. Voight ‘ 87 0 0 30 Of 95. Acos Pick-up Arm 
16. Goodsell Control Unit PIFA . . 2210 0 710 0 56. Classic ... 45 0 0 15 O 96. Decca Pick-up 
17. Lowther LES ... . 2515 4 900 57. Acoustic Corner ‘Ribbon 95 0 0 35 O Of 97. Lowther Hi-Fi Moving Ccil ... 10 8 O 310 0 
18. Lowther AF.10 . 35 O 12 O O | 58. Lowther Domestic Horn 60 0 20 O Of 98. Decca T/O Crystal 
19. Lowther DT.5 ... — .. 361710 1212 0 59. Lowther Voight Hegman . 150 0 0 50 O O]| 99. Wharfedale X-Over Units from 2 5 0 _~ 
20. Lowther VHF Unit __... . 9 7 8 3 7 8 | 60. Vitavox Klipshorn .. 150 0 0 50 O OF 100. E.M.G. Steep-cut Filter 19 O —_ 
item MOTORS AND AUTOCHANGERS Item TAPE DESKS AND TAPE ne Item TAPE RECORDING ACCESSORIES 
No. Cash Deposit No. Cash wor No. 
21. Garrard RC.75A .. £14618 6 £410 O 61. “Truvox Tape Desk -2 £8 O 101. Bradmatic Plate Coil 9 0 
22. Garrard RC.80 . 1919 610 O | 62. Bradmatic Tape Desk . — 0 | 102. Bradmatic Oscillator Coil .. 9 0 
23. Garrard Trans. Motors 201/85 2412 6 812 6 | 63. Wearite Tape Desk Type A... 35 0 O 12 O Of 103. Bradmatic Bias Rejector Unie... ai 12 6 
:: 24. Connoisseur 2-speed Motors . i710 0 60 90 64. Wearite Tape Desk ~~ B 40 0 0 13 6 8 | 104. Bradmatic Mumetal Screens 4 6 
- 25. Connoisseur 3-speed Motors ... 23 12 0 712 0 65. Lane Tape Desk 14610 © 410 Of 105. Bradmatic Tape Guides 5 0 
26. Decca GU4 . 9 310 O | 66. Qualtape 1616 0 410 Of 106. Bradmatic 5RP Heads 
27. Decca GU.4A ... .. 17 6 4 0 0 | 67, Electrotech Pro. Desk .. 75 0 25 O OF 107. Bradmatic 6RP Heads 
28. Decca GU.4M ... a .. 1310 0 § O O | 68. M.S.S. Type PRM/I iso 0 O 5O 0} 108. G.E.C. Tape. ie ni Por Reel /| 10 0 
29. Collaro RC.5I1... 69. Ferrograph 79 10 2610 Of 109. Scotch Tape 115 0 
30. Collaro RC.500 ... wa . 1015 0 4 0 O | 70. C.J.R. Portable . 119 0 0 40 0 Of 110. Collaro Tape/Rec Motors ... 118 0 
31. Collaro RC.522... - . 15 6 5 § O | 71. Vortexion 85 0 0 30 O Of II1. Acos Microphcne aa 6 6 0 
e 32. B.S.R. Monarch Auto. ... . 1717 0 6 6 O | 72. Grundig Model A 78 15 O 28 15 Of 112. Rothermel Mike _... 3 00 
2 33. B.S.R. Monarch in case .. 812 6 6 6 O | 73. Simon Model IA 83 0 28 O Of 113. Reslo Ribbon Mike... 9 9 0 
- 34. Plessey 3-speed Autochanger... 1710 0 6 0 0 74. Wirek Magnagraph_.... 65 0 O 25 O OF I14. Reslo Table Stand ... 212 0 
35. Chancery LP 75. Soundmirror Portable ... 79 10 2610 Of Reslo Moving Coil Mike 5 5 0 
36. B.S.R.MU.10.... “nae 2 = 76. Soundmirror Table Model 69 10 O 23 10 Of 116. B.S.R. FP.10 1,400 r.p.m 118 0 
37. B.S.R. MU.14 _... — . 6 8 6 2 O O | 77. Reflectograph Tape Recorder... 95 0 0 33 Of 117. B.S.R. SR.1 2,750 r.p.m. 112 0 
38. B.S.R. GU.4 . 319 0 § O O | 78. E.M.1. Emicorda 90 0 0 30 O OF 118. B.S.R. SR.2 2,750 r.p.m. nd —— a 
39. Garrard RC.72A (S-hand) .. 1210 0 410 O | 79. Wirek Reporter 58 0 0 20 0 OF 119. E.M.I. Ribbon Microphone — hUe 
40. Garrard RC.65A (S-hand) ... 1010 0 4 O O | 80. E.M.I. Reporter 130 0 O 45 O OF 120. E.M.I. Ribbon Microphone with stand ... 1212 0 


Television Specialists. Agents for Leading Manufacturers of Large Screen T/V. 


We will ship to any part of the British Isles or abroad. 


The Classic Electrical Co. Ltd., 352/364 Lower ADDISCOMBE RD., CROYDON, SURREY. Tel.: ADD. 6061/6062 


GOLDEN 


| ‘THE BEST ON RECORD 


Tanya Ury, pianoforte 


Long Playin 
333 


MUSIC FROM BALI 
“ Exerts a strange fascination . . . enterprise greatly to be praised 
. two discs of greatest value.’’—The Gramophone. 
Certainly authentic.’’—The Star. 
“ Recording of quite outstanding merit.’’—Gramophone Record. 
** Compels one to return again and again.’’—Music. 


ARS 1006-7 
FROM OUR JANUARY LIST. Ready January 2/st, 1953 


SCNGS FROM COLOMBIA 


Sung by YOLANDA AND GERMAN SAMPER 
Guitar accompaniment. 10” L.P. ARL 1009-10 


‘* They sing for the love of it.’’—In Town Tonight. 


Ferenc Molnar, viola Peter Pears 
Mewton Wood 
**Boyhood’s End’’ 
“The Heart’s Assurance’”’ 
Michael Tippett 
ATC 1005 


Sonata Honnegger 
Sonata Hindemith 
ARL 1007 


For full details of other records available s.a.e. to :-— 


ARGO RECORD COMPANY 
29 GEORGE STREET, LONDON, W.! 
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BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 
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by 


How many similar could be eee 
used to describe the merits,of the new Monarch NOTEWORTHY FEATURES 
autochanger ? Given the opportunity our advertising men could, doubtless, — ) " hanaiieitialtd selects and plays ‘12-in., 10-in. and 7-in. records. 


ou have never before heard it, You can see © stylus crystal pick-up has, extended frequency range. New record- 
favourite symph Cnyebapeed autochanger at all good-class radio showrooms— change mechanism virtually eliminates pause between records. 
a demonstration will convince you that our is fully justified. —P 


equal Roget. But our finest phrases could not entrance you as would your , Capacity 10 records, intermixed in any order. New reversible dual ; 

] 


The REGENT—a beautifully styled gramophone. Complete with ingenious 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 


with a response up to i4, 000 c/s! 
RONETTE 14,000 cis. res- 


ponse Miniweight Xtal pick-up Si 
with one head (Standard or L.P.) 
£3.18 .0 

H.P. Terms £1.6.0 deposit and 
12 monthly payments of 7/3. 
Std. or L.P. HEADs ONLY 46/- ea. 
RONETTE 14,000 c/s. res- 
ponse Miniweight Xtal pick-up 
with 2 interchangeable heads for 
Std. and L.P. 


£5.19 .6 
H.P. Terms £1.19.6 deposit and 
12 monthly payments of 9/6. 


THE Mimweicut crvstat pick-up] 


This extremely high fidelity lightweight 
pick-up is added to the Ronette range for the 
benefit of the connoisseur, providing the highest 
possible quality. The miniweight uses inter- 


— crystal cartridges for 78 r.p.m. and We have a full range of RONETT E high fidelity Xtal microphones in stock, 
ong Playing with a response up to 14,000 c/s. i= and we detail below some types of interest to the connoisseur and recordist. 
| List Price Deposit !I2Mthly Payments 
NETT WEIGHT 23 ozs. H.M. Hand Microphone with FiltercelInsert  .. ..  £4.7.6 |. 27/6 8/- 
. 088 Ball Microphone with Filtercel Insert . £4.10.0 27/6 8/3 
The Miniweight has an extremely ] ight-weight G21 pane Streamlined Tilting Head Microphone with Filtercel Por 20/6: 0. 
ivory plastic pick-up arm of scientific design G210/1 do, do. with low Impedance built-in Transformer _  £6.19.6 39/6 11/6. 
uilt-in on/o switc or models - extra 7 , 
and pleasing appearance. The cartridge on each type. Add 1/8 per month to payments. | 

holder is offset for minimum tracking error, with Fully builtin ‘Transform 

0. do. with low Impedance built-in Transformer 
and cartridge changing is simple. $742 Twin Microcell Microphone... . 47/6 14/6 
R572 Twin Microcell Studio Microphone £9.19.6 49/6 15/6 
R572/L do. do. with low Impedance built-in Transformer £11.19.6 59/6 18/4 


‘MAIL ‘ORDER SUPPLY ‘The Radio Centre, 33 Toteenham Court Road, Telephone: MUSeum 6667 


x 
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MEET THE ADDITION —- - - ---- 
TO THE FAMILY-- -- 


| — AN EXTREMELY COMPACT TWO BAND SUPER-HET QUALITY 
PROJECTION TELEVISION (wiicsicny - = = = = = = £145, 0.0 
THE NEW RADIOGRAM (3 SPEEDS. 2 WAVEBANDS) = = = = = = 
THE FAMOUS A-Z AMPLIFIER - £30. 0. 0 
THE JUNIOR A-Z AMPLIFIER youngen £20. 0. 0 


THE MINIATURE A-Z AMPLIFIER - - - - £10.15.10 
THE PHASE INVERTER SPEAKER - - - 4.10 


£1. 8. 9 


THE SCRATCH FILTER CHOKE ("Worcs") - 
MEET THEM ALL AT 


WEBB’S RADIO SOUND SALES *™® 


HOLLEY’S RADIO STORES 
14 Soho Street, Oxford Street, W.I | WEST ST., FARN HAM, SURREY 285 Camberwell Rd., London, S.E.5 
Telephone : GERrard 2089 hy Telephone : Farnham 6461-2-3 Telephone : RODney 4988 


HIGH FIDELITY REPRODUCTION 
H. C. HARRIDGE. 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 


Classical and Operatic. 
(LP and Standard) 
Bought, Sold and Exchanged . 
LARGE STOCKS OF DELETIONS AND 


RARITIES. REGULAR LISTS FOR 
CANNOT 


With a MINIMUM of WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE ‘NEEDLES 


No. I. “ Miniature ’’ Jewel-tipped needle for Lightweight pick-ups. 

No. 2. ‘‘ Straight ’’ Jewel-tipped. needle for Crystal pick-ups. 

No. 3. “‘ Trailer ’’ Jewel-tipped needle for Medium-weight pick-ups. 

No. 4, ‘‘ Knee Bend Trailer ’’ Jewel-tipped needle for older Heavy- 
weight pick-ups. 

No. 5. ‘‘ Miniature Solid Sapphire ** needle for Light-weight pick-ups. : 


PRICES (Subject to full Trete Discount) 
Nos. !-4, 7/-, plus 3/1 P.T. Post 6d. _ No. 5, 9/3, plus 4/1 P.T. Post 6d. 


There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICK-UP 

All'S, G. Brown Precision Sapphire Needles’ are hounted on a@ double-sided 

stroboscope 


(78 & 33-1/3 r.p.m.). An, instructive and: interesting Brochure 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G 


Rogers, “Quad, and Leak Amplifiers 
always in stock. | 


NEW LONG PLAYING, RECORDS 
SUPPLIED POST FREE. 


_ Send for full details of our Cabinets 
Baffles and Equipment 


| ‘OPEN ‘DAILY EXCEPT THURSDAY 


6. Bre SHAKESPEARE ST., WATFORD. HERTS. | riday 11 0 5.30. p.m. 
rown Tele »>phone. Watford 7241 
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The GRAMOPHONE 


Such have been the advances made recently in the 
design of high-fidelity equipment—amplifiers, multi- 
speed motors, pickups, loudspeakers, speaker 


cabinets, tape-recorders, etc.—coupled with the 


recent revolution in disc-record manufacture (Long 
Playing), that music-lovers who are anxious to goin 
for Quality Reproductions or to modernise existing 
equipment may feel uncertain which of the various 
makes and models will best suit their needs and 
existing equipment—and 
WE OFFER TO ALL those t placed the be 
free of charge, of EXPERT. TECHNICAL ADVICE 
on the equipment most suited to their needs. Our 
Chief Engineer is available to callers from 11.30a.m. to 
5.30 p.m. daily, including Saturdays. IT WILL PAY 
YOU, from every point of view, to consult us 
before spending good money on the above items. 
if you cannot call, please send 23d. for CATALOGUE 
(and advice if required). We quote a few of our 
standard lines as follows : 
N.R.S. “ SYMPHONY e AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ’’ giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 
78s with the new LP records. Scratch control and 
negative-feedback also incorporated. oden trans- 
formers. 5-watt model only 10 gns. 10-watt model 
(push-pull triodes), 15 gns. Carr. 5/-. When order- 
ing please state output impedance if known. 
AC/DC QUALITY AMPLIFIER for domestic or 
P.A. use. For those of our customers unfortunately 
on DC mains we are pleased to be able to offer an 
extremely fine quality 8-watt push-pull Amplifier by 
Rees Mace. Inputs for io/Gram/Mike, built-in 
mu-metal screened mike transformer, employs 6 
valves, volume and tone controls. Housed in 
attractive dove-grey steel case for earthing and 
perfect safety, circuit fully fused. Brand new and 


deep, 97/6 ; 12in. speaker model, 


-B.S.R. MUI4 GRAM MOTOR for 3 
78 instantly switchable, £6/8/6. motors | 
e, rubber mat and fixing — 


BASS REFLEX CABINET KITS, 30 in.- high, 
consists of fully cut patent acoustic non-resonant 
timber, deflector-plate, felt, all screws, etc., and full 
instructions. 8 in. speaker model, 15 in. wide x 12 in. 
deep, 85/-; 10 in. speaker model, 16i . wide x 134 
17} in. wide x 
16 in. eep, 107/6. Carr. 7/6. Ready built, 7/6 extra. 


~~ SPEAKERS AT PRE-TAX PRICE. We are_ 


please to be able to still offer from our large pre- 
tax stock the fine 12 in, 10 watt p.m. speakers 
Grampian. Price £7 each plus carriage 5/-. Smaller 


speakers which we now recommend are the Wharfe- | 


8 in. at 69/3 and the Bronze in. at 


GARRARD 3-SPEED AUTO- CHANGER, 
model RC72A WITH NEW TYPE LONG ARM for 
better tracking and two separate Decca XMS heads 
(not to be confused with autochangers with turnover 
pickups). Price £18/10/-. Or fitted with the Acos 
GPI9 and GPI9LP hi-fi crystal heads, £17/10/- 
Limited number only at these special prices. 


DECCA 3-SPEED GRAM UNIT. Model GU4A 
incorporating selected motor and turntable cushion- 


mounted on brown crackle unit plate with XMS _ . 
pickup arm to take latest type 3-pin plug-in pickup _ 


heads. Units supplied with springs va oe metal 
plate on wooden anenene ial offer : 
£8/10/- or complete wit i Heads, £13, 
or with Acos GPI9 und GPISLP, E11 /10/-. 


complete with turn 
screws. Post and Packing 2/6. 


CHANCERY SUPER LIGHTWEIGHT. 
PICKUPS. Model GPX with Acos GP crys 


~~ arm and either Std.-ot LP head, 


-— heads in stock. 


UNIQUE OFFER OF TECHNICAL GUIDANCE 


ACOS GP20 PICKUPS, with 7 white-ivorine 
or with» 
both heads, £5/14/9. 


PICKUP HEADS. All Collaro, ome and Decca 
As specialists we will gladly advise 
on most suitable type for matching your equipment. 


_ =A huge special purchase enables us to offer the Acos 


-- -GP1I9 and GPI9LP heads (as fitted to GP20 Pickup) 


at 39/6 each and the latest Decca XMS 3-pin plug-in 
magnetic heads at 57/6 each, both types fitted with 


permanent sapphire stylus. 


COMPLETE RECORD PLAYERS, single-record 
. Send for catalogue giving details of 
our nine. di erent models including all popular 
-combination of pickups, motor and cabinet. 


 MICROGRAM CABINETS, ex-manufacturer, 
- brown rexine, carrying handle, room for 3- to 4-watt 
~ amplifier, single record gram unit and fitted baffle 
for 63 i "ss speaker, attractive cream speaker grille at 
front. ile they last, 60/-, plus carriage 3/6. 


RECORD PLAYER CABINETS, [5 in. wide x 
back to-front x-64 in. high, ex-manufacturer, 
‘Motorboard cut for Decca motor, finished in brown 
. rexine.with carrying handle and hasps. While they 
~ last, only 39/6. «Uncut, extra thick motorboards to 
fit above cabinets, 9/-. 


SPECIAL CABINETS. We are pleased to 
announce the opening of our own new Cabinet 
Dept., under the direction of an expert craftsman 
and can now quote for the making of individual 
. cabinets to suit customers’ special requirements 
and to match any existing furnishing schemes. 


MAGNETIC TAPE RECORDERS. We are 
now pleased to announce that after extensive 
research our new, high-fidelity, Symphony 


insert and permanent sapphire for Std. LP. $3 53), 
or with both inserts, 84/6 ; insert only, 3 1/6. = — 


SERVICES, 16 


fully guaranteed. Our special offer 15 gns. (List 
24jgns.),ins.{carriage 5/-. 


NORTHERN RADIO 


Phone : PRimrose 8314 


fertable Tape Recorder is in production and 
delivery is ex stock. Price £43 details 23d. 


Road, . London, N.W.3. | 


Tubes : Swiss Cottage and Chalk Farm 


@ Specially designed for 
use with standard 


@ Optimum 
va for ng re- . 
radio receivers. oduction 


production. 
No. 


Magnetic 
Pick - up 


One pick-up plays all 


@ Automatic weight ad- @ Single-hole Matching unit avail- 
justment for correct pedestal with adj adjust- able where 
tracking at all speeds. jst 


ment for turntable tone-compensa 
height. tion required.§ 


No. 155 
NEW 3 WAY PICK-UP 
With Plug-in Heads 


“@ Combi 

mip nes the advantages 
ti, of the standard 3-way and 


Special construction 
Headmaster pick-ups. 


de frequency re- * Non-ageing damping, 


sponse low distortion. - unaffected by temperature. 


@ Plug-in head 


have automatic 


» 

art 


tan 
i ~ ~ re eit 
; OL 
* 
E 
@ Easily replacement needie- for standard and 
build: a Record 49-5la EAUVOIRR 


‘* Gramophone” is a nice way of 


Webb’s account by recommendation. We 

keep good friends with our customers by 

: giving SERVICE, and our technical advice is always at 
your disrosal. 


| Stockists for 
ACOUSTICAL - LEAK - DECCA - SOUND SALES 


CONNOISSEUR MORDAUNT : CHAPMAN 
WHARFEDALE and all other leading makes. 


YOU MAY HEAR AND COMPARE THEM ALL AT 


14 SOHO ST., OXFORD ST., LONDON, W.I Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—!I p.m. ~ 


The 

midland specialists 
in high fidelity 
reproduction 


WILL BE GLAD 
TO ARRANGE FOR 


High Fidelity DEMONSTRATIONS 
Amplifiers, OF ANY OF THE 
Tone Control Units, UNITS LISTED HERE 
Pre-Amplifiers AT 

and Radio Feeders, 

High Quality Record 

and Playback 

Amplifiers 


for Magnetic Tape. 

Oscillator Units, Oscillator 

Coils, Bias Rejector Units, 

Mixer Stages, Magnetic Tape 

Erase and Record Play Heads. 


Crossover Units. 


Matched Microphones, Gram 
Motors, Pick Ups, Headphones, 
Speakers and Speaker Systems. 


~ ELECTRICAL & ELECTRONIC 
DEVELOPMENT LIMITED 


Sound Craftsmanship beyond Compare 


~ 
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Advertising in good papers like the 


**blowing our own trumpet ”’ but we also find - 
our customers do some useful ‘‘blowing”’ on . 


RECORD FILING CABINETS 
“THE COMPACT” 


Showing exterior (illustration of interior sup- 
plied upon request). Height 30’, Width 1|7’, 
Depth 15”. Interior of compartments, 13” high, 
14” deep. Capacity 250.. 


Price £6/18/6 


DELIVERED FREE England & Wales 


Both cabinets supplied in well-figured and 

matched veneers in oak, walnut and mahogany, 

polished light, medium or dark. There is no 

beading or mouldings to the interior of com- 

partments; this allows records to be stored flat 
against partitions. 


Showing interior (illustra- 
tion of exterior supplied 
upon request). Height 34’, 
Width 30’, Depth 16”. 


Interior measurements of 
compartments 13%” high, 
14%” deep. Capacity 550/600, 


Price £16/19/6 


‘DELIVERED FREE 
England & Wales 


If illustrations or pattern 
shades are requested, please 
send 23d. stamp and state 
timber required. 


A.D.S. 


DEMONSTRATIONS 
DAILY 


SUPER QUALITY 


WATT AMPLIFIER ONLY 


feed back 25-18,000 cps + I/db Hum Level—80db at 
and cut : LP correction : Provision radio 
feeder unit. 
BUILT & TESTED 16 gns. 


The above Amplifier can now be supplied i in kit form 0 
Complete with fully illustrated instruction book £13. 13 


A.D.S. REFLEX CABINETS |= SUPERHET FEEDER 


Veneered and French Polished. Available Three wavebands—B8A Valves. 


in Walnut, Oak and Mahogany. 7 ks band width. Wired com- 
ns. 
10’ MODEL .. .. £9. 9.0 FULLY GUARANTEED - 


(Dept. G.) 

18 Tottenham Court Road, 
LONDON, 
Museum 4539 "Museum 2453 
Shop Hours : 


Monday to Friday 9—5.30 p.m. 
Saturdays | p.m. 


SUPPLIES Ha 
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The GRAMOPH ONE 


Tel. 
GERrard 8845 


QUALITY 
CRAFTSMANSHIP 


That is why the Nusound range of Amplifiers and Radio 
Feeder Units enjoys such exclusive popularity. All Units are 
hand-made from selected components—each of which is tested 
before assembly. No mass production—No batch testing. 
Every Unit an individual and every one individually tested. 
By careful organisation the price is still the same as that of 
the mass-produced product. 


AMPLIFIERS FEEDERS 
FIDELITY 10 watt V. SELECTIVITY 3 - band 
£26-0-0 £17-17-0 
NUSOUND MAJOR 8} watt | S’HET PRESET 3 -station 
£15-17-6 £8-18-0 
NUSOUND MINOR 434 watt | T.R.F. PRESET 3 - station 
£11-10-0 £7-12-6 
NUSOUND BABY 2 watt | WROTHAMSPECIAL I-station 
£6-19-6 £6-7-6 


Send for leaflet on any of the above and enclose 3d. stamp. 


Nusound Products 
136 Wardour Street, London, W.1 


Planet recorps* 


NEW RELEASES 


BAKER & WILLIE with Orch. SAM GOLDBERG AND 
Ol! DE SYSTEM ELLEN VINOGRAD 


COWBOY COHEN 
Riders in the Sky Acc. Johnny Frank’s Orchestra 
YIDISHKEIT ! } 


ABI GEZUNT ...... ‘ 
BEN BARUCH 
With Orch. directed by Jack Leon CANTOR J. DAVIDSON 


Acc. organ 
NAGENLI ......... RACHEM NOO 
Parts | and 2 


RICHARD INGER with Orchestra directed by Jack Leon 


SHUDCHEN SCHMULEVITCH Parts I and 2 1013 
MEIN STEITELE 
ROUMENISHE KREICHME ......... 


THE ELECTRONIC SOUND 
JIMMY CUMMINS AND HIS RUMBA BAND 


ECHO OF A SERENADE (Vocal by Jimmy Cummins 
PABLO .... 


\2008 


Factors: 
Selecta Gramophones. Thompson Diamond & Butcher. Duwe’s Ltd. 


EXPORT PLANET RECORDINGS LTD. 


16b STAMFORD HILL, LONDON, N.16 
Phone : STAmford Hill 7002 


International Music Festivals. 


AIX - EN - PROVENCE, 
WAGNER FESTIVAL, BAYREUTH, 
VIENNA 


AND ALL OTHER LEADING EUROPEAN FESTIVALS 
OF MUSIC AND OPERA 
Tickets — Accommodation — Travel Arrangements 
Special Tours from the GENERAL AGENTS for the 
EUROPEAN ASSOCIATION OF MUSIC FESTIVALS 


GARDINER TRAVEL SERVICE 


Dept. GR, 189 Regent Street, London, W./ 
Phone : Reg. 1416 & 1540 


TWO SPEED PLAYING DESK 


£8.19.9 


(including tax) 


@ Plays both 334 and 45 rpm records. 
@ Fitted with High Fidelity Crystal Head. 
@ Only 9 grams needle pressure. @ Rubber covered turntable. and 

@ A.C. Mains ; 100/130v and 200/250v. 45 


Similar models available for 334 and 78 rpm recerds, and 45 rpm 
and 78 rpm discs, at the same price. Trade enquiries invited. 


INDUSTRIAL SOUND EQUIPMENT LTD. 
HIGH STREET, BRENTFORD, MIDDX. Phone: EALING 1413 


Finest Bass Reproduction! 


WITH THE 
WHARFEDALE 
WI5/CS LOUDSPEAKER 


Flux Density 13,500 lines per 
sq. c.m. Total Flux 180,000 
lines. Peak input 15 watts. 
Probably the finest bass 
speaker in the world when 
given reflex loading of 
about 9 cu. ft. 


£16. 0. O 


TAX FREES 


Whartedale 


Phone: IDLE 461 


Open baffle resonance now 
28 c/s. Weight !7 Ibs. 


Yorks 


‘ 
; 
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: 
j 
Bradford Road Idle - Bradford : 
: 
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HIGH-FIDELITY 
PRODUCTS 


Williamson Amplifier—Model D ... £31. 0.0 
Williamson pre-amplifier/tone compensation unit 
Junior De-Luxe main amplifier... Gee 8.9 
Junior pre-amplifier (Incorporating low-pass filter) £8.10.0 
Minor Baffle, a new design of pleasing appearance ... - 2.18.86 
Special high-flux 8-in. loudspeaker for use with the above ... #42. 5.90 
Purchase Tax ... £i.0.0 


Junior Corner Horn. An ‘entirely new and “original " design 
_ of exceptional performance. To house the new Goodmans 
Axiom 101 and 102 loudspeakers. Full details available shortly. 


Available from leading dealers in London and the Provinces, or if any difficulty 
please apply direct. 


Trade and Export Enquiries invited. 


ROGERS DEVELOPMENTS CO. 


** Rodevco House,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 


A PAGEANT OF HISTORY ON 
GRAMOPHONE RECORDS 


A new list of 10,000 Gramophone Records dating from 1899 
to the present time. Included are Golden Age Opera and 
Concert singers, Music Hall artistes, Personalities of the 
Musical Comedy Stage, Actors and Actresses, Poets, Politicians, 
Kings and Queens. An interesting document for every Record 
Collector. 

The list will contain well over 100 foolscap pages, price 10/- 
post free, from : 


THE INTERNATIONAL COLLECTORS AGENCY LTD. 
20 Newport Court, London, W.C.2 Tel. GER 8589 


The GRAMOPHONE 


January. 


The Gramophone Exchange L* 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 


We also have a stock of slightly used Long- Playing 
Records available at prices substantially below their 
usual cost. 


of good music taken in part-exchange if these are in 


Records 
perfect condition. 
121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 
10 a.m. to 5.30 p.m. 1! o'clock Thursdays. 


Hours : 4 p.m. Saturdays. 


THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to ‘‘ The Gramophone,”’ 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Ine. 


(No branches anywhere) 


I8 EAST 48th STREET, NEW YORK I7, N.Y. 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


— Stiff Card Reeord Covers— 


To take 7’, 10’, 12” records 


can be supplied plain or printed 
full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, N.5 Tel.: CANonbury 2296 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, and the new H.M.V., Columbia, etc 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16. Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST.. LONDON, N.16 
Established 1869 Phone: CLI 2991 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE, 72-76 Leather Lane, Holbern, E.C.1 


To Retailers of Gramophone Records : 
May we quote for your requirements, Plain or Printed 
RECORD COVERS, BAGS & CARRIER BAGS 


STANLEY CLARKE & CO., LTD. 
Hartsway, Ponders End, Middx. : HOWARD 1457 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
1 enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 


Copies of The Gramophone’’ are and Railway 
Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. . 

Available until January 3ist. 
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the 


Onno i sseur b= speed gramophone motor 


This new motor unit is another noteworthy 
achievement in the “ Connoisseur ” 
~ tradition. Full 12 in. turntable, 33}, 45 
and 78 r.p.m. The synchronous 
motor is virtually vibrationless and 
suitable for standard, 
transcription and microgroove recordings. 


turntable spindle, : 


precision ground and lapped, 
runs in phosphor-bronze bearings. 


Low noise level and hum induction. Input 
voltages: 200-250 A.C. 50 cycles or 60 cycles to order 
at no extra charge. Price (without pick-up) £16.10.0 plus £7.3.0 P. Tax. 


MODIFICATION FOR TWO-SPEED 
Conversion parts for “* Connoisseur ’”’ Dual Speed Motor to give the third speed of 45 r.p.m. now available, together with centre disc, at a cost of 5/8 inclusive of Purchase Tax 


A. R. SUGDEN & Co. (Engineers) Ltd., weit GREEN LANE, BRIGHOUSE, YORKSHIRE Tel. : Halifax 69169 


And still they come... 


EVERY other post brings a further batch of enthusiastic 

letters. Our D5/8N AMPLIFIER has won country- 
wide acclaim, and from ail available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


Offer the following NEW YEAR BARGAINS 


Decca 3-speed gram motor, £3.10.0 — Garrard RC65 auto gram 
unit, 7 gns. — Collaro 3-speed auto gram unit, I! gns. — 
Connoisseur 78 r.p.m. gram motor, 9 gns. — Connoisseur 
78 r.p.m. gram motor, complete with Leak P.U., 16 gns. — 
E.M.1. AC/DC auto unit, hi-fi P.U., cream finish, 17 gns. — Decca 
33AG player, £6.10.0 — Collaro 78 gram unit, 5 gns. — Lowther 
L.E.S. Tuner unit, 17 gns. — Convertogram autochange Record 
Player, handsome portable case, our price 13 gns. — Converto- 
gram 3-speed portable Record Player, £13.8.9 — Fidelity 5-valve 
all-wave autogram, perfect order, 24 gns. — Valmar autochange 
portable Record Reproducer, A.C. only, 22 gns. — 3-speed 
Deccalian Reproducer, as new, 28 gns. — Single-speed Deccalian 
Reproducer, 18 gns. — Collaro microgram 3-speed auto, 24 gns. 
— Echo ‘Stroller’ mains/battery portable, perfect condition, 
12 gns. — Marconi portable mains/battery, red leatherette case, 
14 gns. — Vidor battery portable Riviera model, 7 gns. — 
Amplion portable, 8 gns. — Pye black screen 9-in. Television, 
33 gns. — Murphy 12-in. console Television, 59 gns. — H.M.V. 
12-in. console, 72 gns. | 


Price £9 - 15-0 
including |0in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 


NOTE : As we have now arranged more convenient facilities you are 
strongly urged to CALL FOR A DEMONSTRATION or SEND 
S.4.E. BROCHURE “G’’ 
CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON W.C.2 © 
(i minute from Leicester Sq. Stn., Cranbourn Street) 
TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


@ We arrange part exchange on your existing equipment. 
@ Hire Purchase terms on all new apparatus. 
@ Repairs and Service of all kinds. 


ANY GOODS SENT BY POST OR RAIL 
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JASCHA HEIFETZ 


RCA VICTOR SYMPHONY ORCHESTRA 
conducted by WILLIAM STEINBERG 


Havanaise, Op. 83—Saint-Saéns DB21552 


GUIDO CANTELLI 


THE PHILHARMONIA ORCHESTRA 
Pavane pour une Infante défunte — Ravel 


IGOR MARKEVITCH 


THE PHILHARMONIA ORCHESTRA 
“ Macbeth’? — Ballet Music — Verdi 


4th side: “Aida” — 


C7937-8 autos only 


MOURA LYMPANY 
Clair de lune— Debussy ; 
Tango in D major— Albéniz C4203 


GERALD MOORE 


Pieces from ‘“* Mikrokosmos” — 


Béla Barttk 


THE 


B10409-10 


GRAMOPHONE 


RECORDS FOR JANUARY 


78 r.p.m 


Edwin Fischer 


Moment Musical in C major, Op. 94, No. 1 
Moment Musical in C sharp minor, Op. 94, No. 4 


Schubert 
DB21551 


DB21553 


Prelude to Act 1—Verdi 


Duets from “Cosi fan tutte” — Mozart 


SENA JURINAC 


BLANCHE THEBOM 
Ah guarda, sorella 


SENA JURINAC 
RICHARD LEWIS 
Fra gli amplessi 


THE GLYNDEBOURNE FESTIVAL ORCHESTRA 
conducted by FRITZ BUSCH DB21116 


KIRSTEN FLAGSTAD | 
GERALD MOORE (Piano) 
Frihlingsglaube — Schubert 


Im Abendroth — Schubert DB21554 
JUSSI BJORLING 
IVOR NEWTON (Piano) 
I bless ev'ry hour — Sjéberg 
“HIS MASTER'S VOICE" Ah, love, but aday !— Beach 
DA2025 
Fhe Halinash of Quality 
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